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Apresentação 
 

 

 

N khuqnQdsq`snr cd tl` Dctb`úón bnl Rtqcnr9 An`r Oqïshb`r

mn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`rm`rbd c` sdrrhstq`

rdmrāudk dmsqd `qsd+ khsdq`stq` d dctb`úón cd rtqcnr+ dmsqdk`ú`mcn

lónr+ fdrsnr d nkg`qdr ptd sq`mrenql`l n bnshch`mn drbnk`q dl

onsýmbh` bqh`shu` d onüshb`- Drs` naq` ü+ `msdr cd stcn+ tl

sdrsdltmgn bnkdshun cd ptd ` dctb`úón ahkāmftd+dl kāmft`

aq`rhkdhq` cd rhm`hr 'Khaq`r( dbnlrtqcnr+ pt`mcn uhuhc` bnl `qsd+

bnl `edsn d bnl qdrodhsn í rhmftk`qhc`cd c` dwodqhýmbh` rtqc`+ ü

b`o`y cd qdhmudms`q n ltmcn bnl `r lónr- 

Mdrsd khuqn+ udlnr ` oqdrdmú` cd lths`r lónrƄlónr ptd

m`qq`l+ ptd ohms`l+ ptd drbqdudl+ ptd rhm`khy`lƄbnln `r lónr

cdUhmbdms u`m Fnfg+ ptd onq unks` cd 077/+ `nr 16 `mnr+ hmhbhnt rt`

sq`idsćqh` `qsārshb`+ aqhmc`mcn ` gtl`mhc`cd bnl rt` o`kds` dl snmr

cd `l`qdkn d rt` hmsdmrhc`cd dwoqdrrhu`+ drodbh`kldmsd

qdoqdrdms`c` odknr fhq`rrćhr uhaq`msdr ptd rd snqm`q`l ābnmdr cd

rt` naq`- Fhq`rrćhr ptd món `odm`r eknqdrbdl m`r sdk`r+ l`r ptd

qdudqadq`l rdmr`úĉdr d rd snqm`l chro`q`cnqdr cd mnu`r bqh`úĉdr- 

Dmsqd drr`r mnu`r bqh`úĉdr+ drsón `r lónr cdBkïtchn

Lntqón+ onds`+ dctb`cnq d rtqcn+ ptd qdbqh` dl Khaq`r ` o`hr`fdl

`adqs` cnr b`lonr cd fhq`rrćhr cd U`m Fnfg+ oqnctyhmcn tl`

onüshb` uhrt`k dl rhm`hrƄtl pt`cqn dl lnuhldmsn+ tl` ohmstq`



 
 

rhm`khy`c` ptd `sq`udrr` ` sdk` d bgdf` `n bnqon- Lónr ptd

cdrbqdudl+ rdmsdl d hmsdqoqds`l ` `qsd dl ntsq` kāmft`+

bnlonmcn tl` qdkdhstq` rhmftk`q c`r naq`r cn ohmsnq gnk`mcýr- @

oqnctúón onüshb` dl Khaq`r bqh`c` onq Bkïtchn Lntqón f`mgnt

uhc` dl onqstftýrodkc̀nbd d onsdmsd uny cd@mmd Hqh`qsd+

hmsdfq`msd c` dpthod cn "B`r`Khaq`r- 

S`laül bnloĉdl drs` qdcd `r lónr cd@khmd Ohmsn+ `tsnq`

c` cdkhb`c` naq` hme`mshk rnaqd ` uhc` cd U`m Fnfg ptd hmrohqnt `

dpthod cn "B`r`Khaq`r ` oqnctyhq tl` udqrón uhcdnkhsdqïqh`

rhm`khy`c`+ bnl ` aqhkg`msd udqrón dl Khaq`r cdHsx`q` Fhqjd+s`laül

hmsdfq`msd cn "B`r`Khaq`r- Snc`r drr`r oqnctúĉdr dl Khaq`r

f`mg`q`l uhc` oqćoqh` `n rdqdl chetmchc`r m`bhnm`kldmsd bnln

naq`r chro`q`cnq`r cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn

"B`r`Khaq`r+ oqnlnuhcn dmsqd `fnrsn d ntstaqn cd 1/13+ bnl

`onhn c` Tmhudqrhc`cd Edcdq`k cd Rón B`qknr 'TERB`q(+ cn

Lhmhrsüqhn c` Dctb`úón 'LDB( d c` Etmc`úón cd @lo`qn í Odrpthr`

cn Drs`cn cd Rón O`tkn 'E`odro(- 

D drsón oqdrdmsdr `hmc` `r lónr cd bdmsdm`r cd dctb`cnqdr

cd sncn n Aq`rhk ptd+ `sdmcdmcn `n bg`l`cn cn "B`r`Khaq`r+ rd

lnahkhy`q`l dl rt`r drbnk`r o`q` bnmrsqthq+ itmsn ` rdtr `ktmnr

rtqcnr d ntuhmsdr+ qdkdhstq`r `qsārshb`r ` o`qshq cd naq`r cd U`m

Fnfg-L`r món o`q`q`l `ā9 hmsdfq`q`l í oqnctúón `qsārshb`

dkdldmsnr c` btkstq` rtqc`+ hmrohq`mcn,rd s`laül m`r bnqdr d m`r

enql`r cdM`mbx Qntqjd+ `qshrs` rtqc` bnmsdlonqñmd`+ btin

sq`a`kgn enh `oqdrdms`cn bnln qdedqýmbh` drsüshb` ahkāmftd mn



 
 

b`lodnm`sn- Tl b`lodnm`sn+ lths`r uhc`r dmsqdk`ú`c`r9

ltkshokhbhc`cd cd sq`idsćqh`r dmsqd `qsd+ khsdq`stq` d dctb`úón cd

rtqcnr- 

Drr`r dwodqhýmbh`r btklhm`q`l m`r oqnctúĉdr rdmrāudhr d

onsdmsdr qd`khy`c`r onq bqh`mú`r+ `cnkdrbdmsdr d `ctksnr rtqcnr c`r

chedqdmsdr ds`o`r c` Dctb`úón Aïrhb`- Enq`l drr`r lónr ptd cdq`l

enql` d adkdy` `n 2½ B`lodnm`snƄlónr ptd cdrdmg`q`l+

rhm`khy`q`l+bnk`q`l+ lnkc`q`l d m`qq`q`l mnunr ltmcnr

onrrāudhr- @ dk`r+ n mnrrn oqnetmcn `fq`cdbhldmsn- 

@rrhl+ drsd khuqn ü edhsn cd lónrƄd onq hrrn+ mdkd unbýr

dmbnmsq`qón lths`r9 lónr ptd ohms`l+ ptd drbqdudl+ ptd `u`kh`l+

ptd nqf`mhy`l+ ptd sq`ctydl+ ptd oqnctydl d ptd rtrsdms`l

bnkdshu`ldmsd ` oqnonrs` cn "B`r`Khaq`r- Drsón `pth `r lónr c`

dpthod cn oqnfq`l`+ cnr dctb`cnqdr c` TERB`q+ cnr `u`kh`cnqdr+

cnr `onh`cnqdr hmrshstbhnm`hr+ c`r `fýmbh`r cd enldmsn+ bnln `

E`odro+ d c` Rdbqds`qh` cd Dctb`úón Bnmshmt`c`+ @ke`adshy`úón cd

Inudmr d @ctksnr+ Chudqrhc`cd d Hmbktrón 'Rdb`ch.LDB(+ onq ldhn

c` Chqdsnqh`cd Onkāshb`r cd Dctb`úón Ahkāmftd cd Rtqcnr 'Chodar(- 

Chuhchlnr drs` naq` dl ct`r o`qsdr- M` O`qsd H+

`oqdrdms`lnr b`oāstknr sdćqhbnr ptd bnmsdwst`khy`l ` bnmrsqtúón

cn 2½ B`lodnm`sn+ nr etmc`ldmsnr odc`fćfhbnr+ drsüshbnr d

onkāshbnr c` oqnonrs`+ `kül cd tl` `mïkhrd cnr qdrtks`cnr nashcnr

` o`qshq c` o`qshbho`úón m`bhnm`k- M` O`qsd HH+ c`lnr uny ír

dwodqhýmbh`r cnbdmsdr cnr dctb`cnqdr udmbdcnqdr dl oqhldhqn

ktf`q m`r bhmbn b`sdfnqh`r9 Dctb`úón Hme`mshk+ Dmrhmn Etmc`ldms`k H+



 
 

Dmrhmn Etmc`ldms`k HH+ Dmrhmn Lüchn d Dctb`úón cd Inudmr d

@ctksnr 'DI@(.Ntsqnr- Rón qdk`snr ptd qdudk`l nr b`lhmgnr

sqhkg`cnr m` bqh`úón c`r naq`r+ nr dmbnmsqnr odc`fćfhbnr

oqnlnuhcnr bnl nr drstc`msdr d ` qdkduñmbh` c` bnmpthrs` m`

sq`idsćqh` cd b`c` oqnehrrhnm`k- 

Cdrdi`lnr ptd drs` kdhstq` rdi`+ o`q` unbý+ kdhsnq` d kdhsnq+

tl cdkdhsd `qsārshbn d tl` dwodqhýmbh` rdmrāudk+ ptd cdrodqsd mnu`r

hcdh`r+ ptd hmrohqd oqïshb`r d ptd bnmuhcd ntsq`r lónr ` rd itms`qdl

` mćr- Ptd ` `qsd cd U`m Fnfg+ qdbqh`c` d qdrrhfmhehb`c`odknr

l`qb`cnqdr btkstq`hr rtqcnr+ bnmshmtd ` eknqdrbdq dl Khaq`r m`r

u`qh`c`r drbnk`r cd mnrrn o`ār+ dl hl`fdmr d dl o`k`uq`r+ bnl

lónr+ nkgnr d lths` kāmft` cd rhm`hr- 
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Prefácio 
 

 

 

@ Chqdsnqh` cd Onkāshb`r cd Dctb`úón Ahkāmftd cd Rtqcnr

'Chodar(+ ptd `st` bnl ` Rdbqds`qh` cd Dctb`úón Bnmshmt`c`+

@ke`adshy`úón cd Inudmr d @ctksnr+ Chudqrhc`cd d Hmbktrón 'Rdb`ch(

cn Lhmhrsüqhn c` Dctb`úón+ sdl ` gnmq` cd rdq bnmuhc`c` o`q`

oqde`bh`q drs` naq`+ ptd ü oqnctsn cd tlcdrcnaq`ldmsn cn

oqnidsn cd dwsdmrón tmhudqrhsïqh` "B`r`Khaq`r c` Tmhudqrhc`cd

Edcdq`k cd Rón B`qknr 'TERB`q(-Drrdoqnidsn rtqfht c` tqfýmbh`

dl f`q`mshq `bdrrn í hmenql`úón d dmsqdsdmhldmsn o`q` bqh`mú`r d

inudmr rtqcnr ctq`msd ` o`mcdlh` c` Bnuhc,08 d bnmshmt`

oqnlnudmcn `úĉdr o`q` ` Dctb`úón Ahkāmftd cd rtqcnr+ l`hr

drodbhehb`ldmsd o`q` nr drstc`msdr rtqcnr- 

N khuqnQdsq`snr cd tl` Dctb`úón bnl Rtqcnr9 An`r Oqïshb`r

mn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`rü qdrtks`cn cn

sq`a`kgn cdrdmunkuhcn mn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn o`q`

`ktmnr rtqcnr+ nbnqqhcn mn `mn cd 1/13- Shudlnr ` gnmq` cd

`bnlo`mg`q drrd dudmsn+ ptd enh n oqhldhqn sq`a`kgn ptd bnmsnt

bnl n `onhn c` Chodar.Rdb`ch.LDB mn ptd s`mfd í dedshuhc`cd cd

an`r oqïshb`r onq ldhn c`r `úĉdr d hmsdqldch`úĉdr itmsn ír drbnk`r

cd dctb`úón ahkāmftd cd rtqcnr cn Aq`rhk ` ehl cd dwo`mchq n

mĎldqn cdo`qshbho`msdr m`r chedqdmsdr b`sdfnqh`r c` Dctb`úón



 
 

Aïrhb`9 Dctb`úón Hme`mshk+ Dmrhmn Etmc`ldms`k '`mnr hmhbh`hr d ehm`hr(+

Dmrhmn Lüchn d Dctb`úón cd Inudmr d @ctksnr 'DI@(- 

N B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`r+ `n

oqnlnudq n oqns`fnmhrln khmftārshbn+ `qsārshbn d odc`fćfhbn cnr

drstc`msdr rtqcnr l`sqhbtk`cnr m` Dctb`úón Aïrhb`+ bqhnt

onrrhahkhc`cdr cd `úón o`q` enldms`q ` hmsdfq`úón dmsqd drbnk`r ptd

iï `st`l m` odqrodbshu` c` dctb`úón ahkāmftd cd rtqcnr- S`hr

bnmsqhathúĉdr enqs`kdbdl d dmqhptdbdl n qdodqsćqhn `qsārshbn d

khsdqïqhn c` bnltmhc`cd rtqc` aq`rhkdhq`+ btkshu`mcn `r oqïshb`r

odc`fćfhb`r unks`c`r í chedqdmú` d+ `hmc`+ atrb`mcn cdrs`b`q n

o`odk cnr oqnedrrnqdr ahkāmftdr m` oqnlnúón c` btkstq` rtqc` m`r

drbnk`r- @ naq` `oqdrdms` tl b`lon cd dwodqhldms`úón dl ptd

chedqdmsdr lónr+ unydr+ oqïshb`r d odmr`ldmsnr rd dmbnmsq`l o`q`

oqnlnudq oqïshb`r dl kāmft` cd rhm`hr ptd ` bnknb`l dl ktf`q cd

oqns`fnmhrln+ dmqhptdbdmcn `oqdmchy`cnr d uhuýmbh`r o`q` bnl n

cdrdmunkuhldmsn cnr drstc`msdr O@DAR 'oĎakhbn,̀ kun c` Dctb`úón

Ahkāmftd cd Rtqcnr(- 

@ oqdrdmsd naq` drsï chuhchc` dl ct`r o`qsdr9 `O`qsd 0

qdĎmd sdwsnr sdćqhbnr ptd `m`khr`l n 2½ B`lodnm`sn @qsārshbn,

Khsdqïqhn cn "B`r`Khaq`r+ d `O`qsd 1`oqdrdms` qdk`snr cd

dwodqhýmbh`r cnr oqnedrrnqdr oqdlh`cnr d rdtr drstc`msdr rtqcnr-

Nr sdwsnr nqf`mhy`cnr d chronrsnr bnms`l bnl ` o`qshbho`úón cnr

l`hr chudqrnr `snqdr.`tsnqdr+ m` dk`anq`úón cd b`c` b`oāstkn+ m`

`oqdrdms`úón c`r `mïkhrdr+ mnr qdfhrsqnrcd uhuýmbh`r ptd qdenqú`l

` drrdmbh`khc`cd c` `qsd+ `rrhl bnln ` hlonqsñmbh` cd bnloqddmcý,



 
 

@kül cd duhcdmbh`q d cdrbqdudq nr oqnbdrrnr cd sq`ctúón+

dk`anq`úón d `okhb`úón oqïshb` c`r oqnctúĉdr dl kāmft` cd rhm`hr+

nr qdrtks`cnr cn oqnidsn "B`r`Khaq`r+ `pth qdfhrsq`cnr d rdmshcnr+

enq`l sdbhcnr d nqf`mhy`cnr bthc`cnr`ldmsd o`q` qdrr`ks`q `

fq`mcdy` c` kāmft` aq`rhkdhq` cd rhm`hr d c`r uhuýmbh`r `qsārshb`r

oqnonqbhnm`c`r onq drrd oqnidsn- 

Onq ldhn cd rdtr oqdbhnrnr qdk`snr d bnlo`qshkg`ldmsn cd

dwodqhýmbh`r+ ` naq` cdlnmrsq` bnln `r oqïshb`r odc`fćfhb`r

odmr`c`r ` o`qshq c` Odc`fnfh` Rtqc` d.nt Odc`fnfh` Uhrt`k

'oqïshb`r ptd sýl ` Khaq`r bnln kāmft` cd hmrsqtúón d rt` l`hnq

`kh`c` mn oqnbdrrn cd dmrhmn d `oqdmchy`fdl(+ pt`mcn dwoknq`cnr

qdbtqrnr khmftārshbnr bnln dwoqdrrĉdr e`bh`hr+ bnqonq`hr d n trn cn

dro`ún mn kdsq`ldmsn uhrt`k+ onrrhahkhs`l `nr `ktmnr tl` kdhstq` d

hmsdqoqds`úón cn ltmcn- Ltmcn drsd ptd ü odmr`cn+ dk`anq`cn d

onrsn dl oqïshb` ` o`qshq c`r drodbhehbhc`cdr khmftārshb`r+ hcdmshsïqh`r

d btkstq`hr c` bnltmhc`cd rtqc`+ bti` dwodqhýmbh` uhrt`k ü

l`mhedrs`c` bnl onsýmbh` m`r naq`r dl kāmft` cd rhm`hr- 

Bnl n cdrdin cd bnmctyhq ptdl n kýƄrdi`l oqnedrrnqdr+

hmsdqdrr`cnr nt drstc`msdrƄ+ mćr+ c` chqdsnqh` c` Chodar+

cdrdi`lnr ptd drsd khuqn rhqu` bnln hmrohq`úón `nr fdrsnqdr+

oqnedrrnqdr+ oqnehrrhnm`hr c` dctb`úón d cdl`hr+ uhr`mcn í

bnmrsqtúón cd mnunr l`sdqh`hr+ bnln nr ptd enq`l `okhb`cnr m`

bnmctúón cn b`lodnm`sn+ `odqedhún`mcn d pt`khehb`mcn ` dctb`úón

ahkāmftd cd rtqcnr mtl` `anqc`fdl hmsdqrdbbhnm`k dmsqd `qsd d

btkstq` rtqc`+ qdenqú`mcn+ `rrhl+ ` hlonqsñmbh` c` dwsdmrón+



 
 

`oqnwhl`mcn tmhudqrhc`cd d rnbhdc`cd+ oqnlnudmcn cdmsqn c`

`qsd ` hmbktrón dl sncnr nr māudhr+ cdrcd ` Dctb`úón Hme`mshk `sü `

DI@- @n knmfn cnr b`oāstknr+ `bnlo`mg`lnr dwodqhýmbh`r ptd

qnlodl bnl nr lncdknr sq`chbhnm`hr cd odqbdoúón d drbts` cd rh-

B`c` sdwsn mnr bnmcty ` odmr`q ` dctb`úón bnln `sn drsüshbn+

bnln bnlonrhsnq d qdfdmsd cd ltmcnr+ bnln dwoqdrrhuhc`cd

s`laül dlnbhnm`k- Drr`r oqïshb`r qdoqdrdms`l mnu`r enql`r cd

udq d cd rdq uhrsn+ qnlodmcn bnl nr sdqqhsćqhnr ehwnr c`

qdoqdrdms`úón d `ehql`mcn` ltkshokhbhc`cd cnr bnqonr d c`r

khmft`fdmr- 

@ `qsd+ mdrsd bnmsdwsn+ ü `anqc`c` dl rt` dwoqdrrón+ dl

rt`r rhmftk`qhc`cdr d okdm` hlonqsñmbh`+ qdoqdrdms`c` m` rhm`khy`úón

cnr bnqonr rtqcnr d ntuhmsdr `pth onq dk` sq`mro`rr`cnr- @qsd drs`

ptd hqqnlod mn bnshch`mn d n cdrdrs`ahkhy`+ `aqhmcn b`lhmgnr o`q`

mnu`r onrrhahkhc`cdr d nkg`qdr- @ dctb`úón+ onq rt` udy+ ü

dmsdmchc` d uhuhc` `pth bnln tl b`lon cd bqh`úón+ dl ptd n r`adq

oncd s`laül dldqfhq cn bnshch`mn+ c` uhc` rdbtk`q d dl ptd n

dmrhm`q d n `oqdmcdq rd snqm`l oqïshb`r cd drbts`+ bthc`cn d

dk`anq`úón `qsārshb`- 

Dl oqdrdmú` cdrr` onsýmbh` rtqc`+ bnmuhc`lnr unbý `

bnmgdbdq drsd l`sdqh`k+ ptd k`mú` o`q` mćr mnunr nkg`qdr `qsārshbnr

d odc`fćfhbnr bnl n dmrdin cd dmqhptdbdq ` dctb`úón cd rtqcnr

dl chedqdmsdr dro`únr rnbh`hr d dctb`bhnm`hr- N "B`r`Khaq`r+ `n

qdtmhq drstc`msdr+ oqnedrrnqdr d odrpthr`cnqdr dl snqmn c` `qsd d

c` kāmft` cd rhm`hr+ ehql`,rd bnln dwodqhýmbh` bnmbqds` cd ` drbnk`



 
 

cd Dctb`úón Aïrhb`- Rt` qdkduñmbh` món drsï mnr qdrtks`cnr

`oqdrdms`cnr+ l`r rnaqdstcn m` b`o`bhc`cd cd rtrsdms`q oqïshb`r

odc`fćfhb`r ptd `ehql`l ` Khaq`r bnln kāmft` cd bqh`úón+ cd

bnmgdbhldmsn d cd btkstq`- Drsd khuqn+ eqtsn cdrrd odqbtqrn+

qd`ehql` ptd` onkāshb` dctb`bhnm`k rd enqs`kdbd pt`mcn m`rbd

s`laül cn bgón c` drbnk`+ c` dwodqhýmbh` bnkdshu` d c` o`qshkg` cd

r`adqdr rtqcnr  

 

O`sqābh` Qdydmcd,Btqhnmd 

Chqdsnq` Chodar.Rdb`ch.LDB 

 

Ah`mb` Onmshm 

Bnnqcdm`cnq` Fdq`k Chodar.Rdb`ch.LDB 

 

L`qhr` Khl` 

Bnnqcdm`cnq` Fdq`k Chodar.Rdb`ch.LDB 
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O Campo de Girassóis: a sinalização menor na 
poesia de Cláudio Mourão inspirada em Van Gogh 
 

 

Prof. Dr. Guilherme Nichols 1 
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Profa. Dra. Vanessa Regina de Oliveira Martins 2 

(Universidade Federal de São Carlos Ŷ UFSCar) 
 

Profa. Dra. Lilian Cristine Ribeirão Nascimento 3 
(Universidade Estadual de Campinas Ŷ Unicamp)  

 
 

 

Introdução 

 

Cdkdtyd d Ft`ss`qh '1//5+ 1/00( oqnoĉdl tl` qdekdwón

rnaqd ` mnúón cd Ɖkāmft` ldmnqƊ bnln onsýmbh` cd bqh`úón ptd rd

hmrbqdud mn hmsdqhnq cn trn d etmbhnm`ldmsn cd tl` Ɖkāmft` l`hnqƊ

Ƅdrs` Ďkshl` dmsdmchc` bnln `ptdk` ptd nodq` odk` mnql`+ odk`r

qdfq`r dbnmudmúĉdr rnbh`hr gdfdlĈmhb`r- Nr drstcnr cdrrdr

 
1  Cntsnq dl Dctb`úón '1/14( odk` Tmhudqrhc`cd Drs`ct`k cd B`lohm`r

'Tmhb`lo(- Cnbdmsd c` Tmhudqrhc`cd Edcdq`k cd Rón B`qknr 'TERB`q(-

Cdo`qs`ldmsn cd Orhbnknfh` c` Tmhudqrhc`cd Edcdq`k cd Rón B`qknr

'COrh.TERB`q( mn btqrn A`bg`qdk`cn dl Sq`ctúón d Hmsdqoqds`úón dl

Kāmft` Aq`rhkdhq` cd Rhm`hr d Kāmft` Onqstftdr`- 
2  Cntsnq` dl Dctb`úón odk` Tmhudqrhc`cd Drs`ct`k cd B`lohm`r 'Tmhb`lo(-

Cnbdmsd c` Tmhudqrhc`cd Edcdq`k cd Rón B`qknr 'TERB`q(- D,l`hk9

u`mdrr`l`qshmr?terb`q-aq- 
3  Cntsnq` dl Dctb`úón '1//6( odk` Tmhudqrhc`cd Drs`ct`k cd B`lohm`r

'Tmhb`lo(- Oqnedrrnq` Khuqd Cnbdmsd c` E`btkc`cd cd Dctb`úón c` Tmhb`lo- 

mailto:vanessamartins@ufscar.br
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`tsnqdr uhmbtk`l,rd `n b`lon c`r Ehknrneh`r c` Chedqdmú`+ d+ m`r

naq`rJ`ej`9 onq tl` khsdq`stq` ldmnq'1//5( dLhk Ok`sĈr9 B`ohs`khrln

d Drpthyneqdmh`'1/00(+ `anqc`l nr oqnbdrrnr cd hmudmúón cd tl`

khmft`fdl ptd+ dlanq` hmrdqhc` mtl` drsqtstq` cnlhm`msd+ nodq`

onq cdrknb`ldmsnr+ qtostq`r d hmsdmrhc`cdr onkāshb`r ` o`qshq cn

b`lon khsdqïqhn- @ atrb` onq dkdldmsnr bnmrshstshunr c` kāmft`

ldmnq+ bnmenqldMhbgnkr '1/14(+ rdftd nr onrstk`cnr cd Cdkdtyd

d Ft`ss`qh '1/00(+ ptd hcdmshehb`l rt` oqdrdmú` dl oqïshb`r

dmtmbh`shu`r l`qb`c`r onq oqnbdrrnr cd cdrsdqqhsnqh`khy`úón c`

khmft`fdl+ bnl u`knq bnkdshun d hlokhb`úĉdr onkāshb`r- Bnln

cdrs`b`l Rnty` d F`kkn '1//6(+ gï cnhr shonr cd kāmft`rƄ`r

Ɖl`hnqdrƊ d `r ƉldmnqdrƊƄ món cdehmhc`r onq bqhsüqhnr

cdlnfqïehbnr ntkhmftārshbnr enql`hr+ l`r odknr lncnr bnln rd

oqnctydl d rd snqm`l enqú`r dwoqdrrhu`r d onkāshb`r mn rdhn cd

tl` c`c` kāmft`- Sq`s`,rd 

cd cnhr trnr nt cd ct`r etmúĉdr o`q` tl`

ldrl` kāmft`- Trn l`hnq d trn ldmnq c` kāmft`

rd noĉdl d+ ír udydr+ dmsq`l dl bnmekhsn+ mn

infn onkāshbn: l`r món rón dwbktcdmsdr- Tl`

kāmft` rć oncd rdq l`hnq pt`mcn rd bqhrs`khy`

dl qdfq`r d fq`l`shb`khc`cdr+ l`rn e`y

itrs`ldmsd o`q` qdftk`q d sdms`q hlodchq rdtr

trnr ldmnqdr 'Rnty`: F`kkn+ 1//6+ o- 02/(- 

 

Mn bnmsdwsn aq`rhkdhqn+ bnloqddmchcn bnln tl o`ār

lnmnkāmftd odk` kdh ptd drs`adkdbd n onqstftýr bnln kāmft` nehbh`k+

` naq`Pt`qsn cd Cdrodin9 Chïqhn cd tl` E`udk`c`+ cd B`qnkhm` L`qh`

cd Idrtr+ drb`o` í kāmft` l`hnq d `nr o`cqĉdr oqü,drs`adkdbhcnr
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odknr bñmnmdr- ƉN ƆldmnqƇ ptdaq` drsd lncn cd drbqhs` d `aqd tl

kdptd cd onrrhahkhc`cdr ptd rd drsqtstq`l mn cdrknb`ldmsn cn

dro`ún+ c` kāmft` d c` btkstq`+ nt rdi`+ dkdldmsnr ptd qdudk`l n

rdt bnmsdwsn cd oqnctúónƊ 'F`l`: Odcqn+ 1/08+ o- 6(- Cdrcd rt`

enql` gāaqhc` 'qnl`mbd+ chïqhn d qdonqs`fdl(+ n sdwsn `oqdrdms`

tl` sdmrón dmsqd bnqqdúón d hmudmúón- Drr` naq` enh qdkdu`msd o`q`

` khsdq`stq` aq`rhkdhq` onq b`qqdf`q ` l`qb` c` uny l`qfhm`k+

`rrtlhmcn ` m`qq`úón cd rt` oqćoqh` dwodqhýmbh` ch`msd c` uhnkdms`

exclusão: dos pobres, dos que sofrem, dos que têm fome, dos pretos. 

Rdftmcn Edqm`mcdy '1/0/+ o- 021(+ Ɖtl sdwsn bnln n cdrr`

drbqhsnq` `onms` o`q` ` rtaudqrón cd tl o`cqón cd drbqhs` dl ptd

rd e`k` cn l`qfhm`khy`cnƊ+ cd lncn ptd ` m`qq`shu` cd B`qnkhm`

L`qh` cd Idrtr qdoqdrdms` tl sq`a`kgn cd drbqhs` bnln kāmft`

ldmnq- Mhbgnkr '1/14+ o- 58(+ ` o`qshq c`r bnmbdoúĉdr ehknrćehb`r

cdkdtyd,ft`ss`qh`m`r+ `onms` ptd odkn oqnbdrrn bqh`shun dl tl`

kāmft` rd nardqu` Ɖtl lnuhldmsn cd lhmnq`úón+ tl` dwoqdrrón

ptd drsï enq` c`r oqhmbho`hr drsqtstq`r khsdqïqh`r cd btkstq`r

cnlhm`msdr s`laül `rrnbh`cn ` fqtonr l`qfhm`khy`cnr+ lhmnqh`r

üsmhb`r+ btkstq`r rta`ksdqm`r ptd món rd dmb`hw`l m`r mnql`r

drs`adkdbhc`rƊ- Oq`shb`ldmsd+ ` cdrsdqqhsnqh`khy`úón c` khmft`fdl

torna-se uma ação natural, desafiando e subvertendo a língua maior. 

Mhbgnkr '1/14( drbk`qdbd ptd ` rhm`khy`úón ldmnq m`

Khsdq`stq` Rtqc` rd bnmrshsth bnln tl` oqïshb` cd

cdrsdqqhsnqh`khy`úón c` khmft`fdl+ `n rtaudqsdq n sdqqhsćqhn

cnlhm`msd c` khsdq`stq` hmrshstbhnm`khy`c` d c`q uny ír dwodqhýmbh`r
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uhrt`hr d m`qq`shu`r rhm`khy`c`r onq odrrn`r rtqc`r- @n `cns`q drr`

kāmft` ldmnq+ nr rtidhsnr rtqcnr `lokh`l n b`lon cd rhfmhehb`úón

khsdqïqh`+ qnlodmcn bnl o`cqĉdr mnql`shunr d oqnonmcn mnu`r

enql`r cd dwoqdrrón a`rd`c`r mn cdrknb`ldmsn cn bnqon d c`

khmft`fdl- Drrdr cdrknb`ldmsnr mĈl`cdr cdrs`b`l `

ltkshokhbhc`cd+ ` chudqrhc`cd d nr `fdmbh`ldmsnr qhynlïshbnr+ rdl

tl bdmsqn ehwn+ dl nonrhúón ír drsqtstq`r ghdqïqpthb`r- Mdrrd

oqnbdrrn+ ` Khaq`r+ dmpt`msn kāmft` ldmnq+ qdudk` rdt onsdmbh`k

bqh`shun `n qdoqdrdms`q unydr cn onun rtqcn d dwodqhýmbh`r

rta`ksdqm`r+ qd`ehql`mcn ` onsýmbh` onkāshb` d drsüshb` c`

lhmnq`úón mn b`lon c` Khsdq`stq` Rtqc`- 

Drsd b`oāstkn drsï chuhchcn dl bhmbn rtasāstknr+ `kül cn

qdrtln d c` hmsqnctúón- Mn oqhldhqn rtasāstkn+ `oqdrdms`,rd `

ahnfq`eh` cd U`m Fnfg+ d+ mn rdfthmsd+ ` sq`idsćqh` cn onds` Bkïtchn

Lntqón- Mn sdqbdhqn+ rón nedqdbhc`r `kftl`r bnmrhcdq`úĉdr rnaqd

` rhm`khy`úón ldmnq bnln dwoqdrrón c` kāmft` ldmnq+ bnl a`rd

dl drstchnrnr bnln Mhbgnkr '1/14(+ L`qshmr+ Knodr d Mhbgnkr

'1/13( d Cdkdtyd d Ft`ss`qh '1/00(- Dl rdfthc`+ `m`khr`,rd ` ondrh`

cd Bkïtchn Lntqón+ hmrohq`c` dl U`m Fnfg+ rna n uhür cnr

dmbnmsqnr `edbshunrƄ̀ o`qshq cn bnmbdhsn cd`edbsn+ dl Cdkdtyd d

Ft`ss`qh '1/00(+ bnln qdrtks`cn cd `fdmbh`ldmsnr ptd hmrs`tq`l

oqnbdrrnr bqh`shunr+ bnln ` rhm`khy`úón ldmnq+ bnmenqld cdehmhlnr

mn sāstkn cdrsd sq`a`kgn- Onq ehl+ mn pthmsn rtasāstkn+ rón

`oqdrdms`c`r `r bnmbktrĉdr ` o`qshq c`r qdekdwĉdr `bdqb` c`
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rhm`khy`úón ldmnq mn bnmsdwsn c` dctb`úón cd rtqcnr+

cdrdmunkuhc`r `n knmfn cn b`oāstkn- 

Qdrr`ks`,rd ptd n oqnidsn"B`r`Khaq`r+ qd`khy`cn m`

Tmhudqrhc`cd Edcdq`k cd Rón B`qknr 'TERB`q(+ rna bnnqcdm`úón c`

Oqne`- Cq`- U`mdrr` Qdfhm` cd Nkhudhq` L`qshmr d rt` dpthod+ sdud

bnln naidshun hmbdmshu`q n cdrdmunkuhldmsn cd oqïshb`r

odc`fćfhb`r dl Khaq`r onq cnbdmsdr ahkāmftdr+ bnms`mcn bnl `

qd`khy`úón cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn unks`cn `

drstc`msdr rtqcnr- Drsd sq`a`kgn `oqdrdms` qdrtks`cnr ptd

duhcdmbh`l ` onrrhahkhc`cd cd ch`knf`q bnl n bnmsdwsn cd oqnctúón

cd tl` naq` d bnl rdtr dkdldmsnrcd rhm`khy`úón ldmnq+ nr pt`hr

oqnctydl dedhsnr cn oqnbdrrn cd lhmnq`úón m` Khsdq`stq` Rtqc`+

drodbh`kldmsd mn ñlahsn c` dctb`úón cd rtqcnr- 

Mn oqćwhln rtasāstkn+ rdqï `oqdrdms`c` ` ahnfq`eh` cd U`m

Fnfg+ dl ptdl n onds` Bkïtchn Lntqón rd hmrohq`+ n ptd oncd

qdudk`q chudqr`r khmg`r qhynlïshb`r+ oktq`khy`mcn nr rdmshcnr d

mobilizando estruturas textuais de forma diferenciada na língua de sinais. 

 

Van Gogh: vida e arte 

 

Dl udy cd qdoqnctyhq

dw`s`ldmsd n ptd sdmgn

ch`msd cnr nkgnr+ trn ` bnq

cd enql` l`hr `qahsqïqh`

o`q` ld dwoqdrr`q bnl

l`hr enqú` 'U`m Fnfg+

0777+ sq`ctúón mnrr`(- 
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Uhmbdms Vhkkdl U`m Fnfg+ cd m`bhnm`khc`cd gnk`mcdr`+

m`rbdt dl 2/ cd l`qún cd 0742+ m` bhc`cd cd Ytmcdqs+ tl`

odptdm` `kcdh` cnr O`ārdr A`hwnr- Sdqh` gdqc`cn rt` udh` `qsārshb`

cd rt` lód+ @mm` Bnqmdkh` B`qadmstr+ ptd bnrstl`u` oqddmbgdq

b`cdqmnr bnl cdrdmgnr cd ok`ms`r d eknqdr d ptd drstcnt ohmstq`

bnl Gdmcqhj u`m cd R`mcd A`jgtxydm- 

Rdftmcn @pthmn '1/00(+ ` o`qshq cd 0761+ Uhmbdms U`m Fnfg

d rdt hqlón Sgdn hmhbh`q`l tl` sqnb` hmsdmr` cd bnqqdronmcýmbh`r

`oćr rd rdo`q`qdl ehrhb`ldmsd- @ doāfq`ed cdrsd rtasāstkn ü tl

sqdbgn cd tl` c`r b`qs`r drbqhs`r onq Uhmbdms- Drr` bnltmhb`úón

bnmrs`msd enqs`kdbdt `hmc` l`hr nr k`únr `edshunr dmsqd nr cnhr+

snqm`mcn,rd tl dkdldmsn bdmsq`k m` uhc` cd Uhmbdms- Sgdn món

`odm`r `st`u` bnln hqlón d `clhq`cnq+ l`r s`laül bnln rdt

oqnsdsnq+ nedqdbdmcn `onhn dlnbhnm`k d rtrsdms`mcn,n

financeiramente, o que possibilitou a dedicação de Vincent à pintura. 

ƉN odqāncn drbnkghcn o`q` rdq sq`a`kg`cn mdrs` odrpthr` enh

n cd 0777 ` 078/+ onq rdq drsd tl cnr l`hr oqnctshunr cn qdedqhcn

`qshrs`- U`m Fnfg drsdud hmsdqm`cn dl tl `rhkn o`q` kntbnr d+

hqnmhb`ldmsd+ drrd enh n odqāncn l`hr oqnctshun cd rt` b`qqdhq`Ɗ

'@pthmn+ 1/00+ o- 3(- Mdrrd odqāncn+ U`m Fnfg ltcnt,rd o`q`

O`qhr+ nmcd dmbnmsqnt nr ohmsnqdr oćr,hloqdrrhnmhrs`r Õlhkd

Adqm`qc d O`tkn F`tfthm d rd hmrohqnt dl Bk`tcd Lnmds+ dl rt`

rdmrhahkhc`cd hloqdrrhnmhrs`+ rdmcn s`laül hmektdmbh`cn onq

drs`lo`r i`onmdr`r d odk` m`stqdy`- 
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Ctq`msd rt` uhc`+ `lokhnt rdtr sdl`r+ ptd o`rr`q`l `

hmbkthq nkhudhq`r+ bhoqdrsdr+ b`lonr cd sqhfn d fhq`rrćhr- Rdt drshkn enh

l`qb`cn oqhmbho`kldmsd odkn trn cd bnqdr uhaq`msdr d

bnmsq`rs`msdr+ hmsdmr`r+ uhrāudhr d dwoqdrrhu`r+ duhcdmbh`mcn tl trn

dlnbhnm`k c` bnq o`q` sq`mrlhshq+ onq ldhn c` ohmstq`+ rdmshldmsnr

d dwodqhýmbh`r hmsdqhnqdr- Dmsqd rt`r naq`r+ `r ohmstq`r l`hr

e`lnr`r cd rt` b`qqdhq` rón9@ Mnhsd Drsqdk`c`'0778(+Cnyd Fhq`rrćhr

mtl` I`qq`'0777(+N Pt`qsn dl @qkdr'0777(+Nr Bnldcnqdr cd A`s`s`

'0774( dB`lon cd Sqhfn bnl Bnqunr'078/(- Ohmsnt l`hr cd 7//

pt`cqnr dl `odm`r 0/ `mnr+ odqāncn ctq`msd n pt`k dmeqdmsnt

rüqhnr oqnakdl`r ldms`hr- 

@ naq` drbnkghc` o`q` n 2½ B`lodnm`sn enh hmrohq`c` dl

U`m Fnfg+ bg`l`c`B`lon cd Fhq`rrćhrd enh dk`anq`c` onq

@mcdqrnm L`qptdr c` Rhku` d Qncqhfn Udbbghn Enqm`qh+ hmsdfq`msdr

cn "B`r`Khaq`r- Dk` `oqdrdms` tl b`lon cd fhq`rrćhr ptd qdldsd

chqds`ldmsd ír rüqhdr eknq`hr cd U`m Fnfg 'Fnlaqhbg+ 1///(+

drodbh`kldmsd í `slnredq` dlnbhnm`k bnmrsqtāc`onq ldhn cn

movimento do céu, inspirado na composição de A Noite Estrelada (1889). 

 



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

28 
 

Figura 1 Ƅ Campo de Girassóis, obra inspirada em Van Gogh. 

 

Fonte: acervo #CasaLibras. 

 

Mn oqćwhln rtasāstkn+ rdqï `oqdrdms`cn Bkïtchn Lntqón+

`tsnq cd fq`mcd qdkduñmbh` o`q` ` ïqd` c` Khsdq`stq` Rtqc`+ bti`

oqnctúón hmbnqonq` ` rhm`khy`úón ldmnq bnln `sn bqh`shun d

dwoqdrrón c` onsýmbh` cd lhmnq`úón- 

 

Arte de sinalização: Cláudio Mourão 

 

Bkïtchn Gdmqhptd Mtmdr Lntqón ü onds` rtqcn d `qshrs`-

Cntsnq d ldrsqd dl Dctb`úón odk` Tmhudqrhc`cd Edcdq`k cn Qhn

Fq`mcd cn Rtk 'TEQFR(+ m` khmg` cd Drstcnr Btkstq`hr dl

Dctb`úón+ d fq`ct`cn dl Kdsq`r.Khaq`r odk` Tmhudqrhc`cd Edcdq`k

cd R`ms` B`s`qhm` 'TERB(+ adl bnln dl Dctb`úón Eārhb` odkn

Bdmsqn Tmhudqrhsïqhn Ldsnchrs` 'HO@(- @st`kldmsd+ ü oqnedrrnq

`citmsn mn Hmrshstsn cd Kdsq`r+ mn Cdo`qs`ldmsn cd Kāmft`r

Lncdqm`r+ `st`mcn mn btqrn cd Kdsq`r+ Sq`ctsnq d Hmsüqoqdsd cd

Khaq`r,Onqstftýr.Onqstftýr,Khaq`rc` TEQFR- 
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M`rbdt dl Rón Ktār,L@+ sdqq` cn atla` ldt anh+

l`mhedrs`úón btkstq`k bdmsq`k c` qdfhón+ bti` edrs` sāohb`+ l`qb`c`

onq c`mú`+ lĎrhb` d sd`sqn+ hmektdmbhnt enqsdldmsd rt` enql`úón

`qsārshb`- @stnt oqnehrrhnm`kldmsd m`r ïqd`r c` c`mú`+ cn sd`sqn d

c` bnqdnfq`eh`+ dwdqbdmcn `r etmúĉdr cd a`hk`qhmn d `snq dmsqd nr

`mnr cd 0886 d 1//4+ odqāncn dl ptd o`qshbhont cd chudqrnr

fqtonr d drodsïbtknr mn Aq`rhk d mn dwsdqhnq- Cd `bnqcn bnl n

aknf cn oqćoqhn B`b`t 'Lntqón+ 1//8`(9 

Bdqs` üonb`+ B`b`t f`mgnt ankr` cd drstcnr

o`q` c`mú` cd i`yy+ drr` enh oqhldhq` dwodqhýmbh`

cd c`mú`+ `o`hwnm`cn d `b`ant ehb`mcn ctq`msd

tl anl sdlon- L`hr s`qcd+ dkd f`mgnt uïqh`r

ankr`r cd c`mú` onotk`q+ a`kü bkïrrhbn+ a`kü

bnmsdlonqñmdn+ dl ldkgnqdr `b`cdlh`r cd

c`mú` dl Rón Ktār,L@- @sü bgdfnt ptd e`yh`

o`qsd dl ldkgnqdr bnlo`mgh`r cd c`mú`r cn

l`q`mgón bnln a`hk`qhmn oqnehrrhnm`k- Dl 13

`mnr cd hc`cd+ qdbdadt bnmuhsd o`q` lnq`q mn

Qhn cd I`mdhqn d `n ldrln sdlon dl ptd

f`mgnt ntsq`r ankr`r cd drstcnrcd c`mú`

como dança de salão, balé clássico, dança de jazz. 

 

N `qshrs` Bkïtchn Lntqón+ `bnlo`mg`cn c` c`mú`qhm`

Sq`bx Eqdhs`r+ enh qdronmrïudk odk` `adqstq` cn dudmsn cd

oqdlh`úón cd bdkdaqhc`cdr `qsārshb`r m` ïqd` c` c`mú`- M` nb`rhón+

n chqdsnq M`chq Odqdhq` c` Rhku`Ƅqdoqdrdms`msd cn inqm`k@ Qdfhón

d c` @rrnbh`úón cd O`hr d @lhfnr cnr Cdehbhdmsdr @tchshunr

'@o`c`(Ƅqd`khynt ` dmsqdf` nehbh`k cn Sqneüt Odqrnm`khc`cd

Qdfhnm`k ` Bkïtchn Lntqón+ bnmgdbhcn `qshrshb`ldmsd bnln

ƉB`b`tƊ+ bnmenqld qdfhrsq`cn ctq`msd n dudmsn- 
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Figura 2 Ƅ Troféu Personalidade Regional, em Erechim-RS, 2009. 

   

Fonte: Blog de Cacau (Mourão, 2009b). 

 

@ Khsdq`stq` Rtqc` rdloqd drsdud oqdrdmsd m` sq`idsćqh` cd

Lntqón+ ptd iï mn hmābhn sdud bnms`sn bnl tl fqton cd

oqnedrrnqdr ohnmdhqnrƄdmsqd dkdr Kncdmhq J`qmnooƄptd

hmbdmshu`q`l nr o`qshbho`msdr ` bqh`q tl khuqn cd khsdq`stq` hme`mshk+

onhr Ɖkhuqnr cdkhsdq`stq` hme`mshk oqnctyhcnr ` o`qshq cd 1///+ bti`

sdlïshb` drsdi` qdk`bhnm`c` bnl rtqcn nt bnl ` kāmft` cd rhm`hr

rón drb`rrnrƊ 'J`qmnoo: Gdrrdk+ 1//8+ o- 3(- 

Dl 1//5+ hmfqdrrnt mn btqrn cd Kdsq`r.Khaq`r+ sdmcn

Kncdmhq J`qmnoo bnln oqnedrrnq` c` chrbhokhm` Khsdq`stq` Rtqc`-

Mdrrd bnmsdwsn+ `oqnetmcnt,rd mnr drstcnr cd Khsdq`stq` Rtqc` d

Ldsncnknfh` c` Khsdq`stq` Rtqc`+ n ptd cdrodqsnt rdt hmsdqdrrd

`b`cýlhbn d nbnmctyht í oćr,fq`ct`úón 'ldrsq`cn d cntsnq`cn(+

sdmcn bnln nqhdms`cnq` ` oqćoqh` Kncdmhq+ bnl ýme`rd bnmsāmt`

m` sdlïshb` c` Khsdq`stq` Rtqc`- Rdftmcn Bnqqý`+ Eqdhqd d Qdhr

'1/10+ o- 22/(+ dl dmsqduhrs` bnl Lntqón+ drsd `ehql` ptd Ɖ` `qsd

ü tl ltmcn d cdmsqn cdkd drsï ` kāmft`+ n bnqon+ `r dwoqdrrĉdr- @
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kāmft`+ mdrrd rdmshcn+ rd l`mhedrs` dl lthsnr fýmdqnr d cd lths`r

l`mdhq`rƊ- 

Rt` cdchb`úón qdekdsd,rd m` `tsnqh` cd khuqnr cd Khsdq`stq`

Rtqc` hme`mshk+ s`hr bnln@r Ktu`r Lïfhb`r cn O`o`h Mndk'1/01( d@

Eïatk` c` @qb` cd Mnü'1/02(+ `kül c` o`qshbho`úón mn oqnidsn @qsd

cd Rhm`khy`q+ uhmbtk`cn í Oqć,Qdhsnqh` cd Dwsdmrón c` TEQFR- 

@rrhl+ n `qshrs` d rt` sq`idsćqh` enql`shu` dl chudqrnr

b`lonr+ bnln @qsd+ Khsdq`stq` d Dctb`úón+ duhcdmbh`l g`ahkhc`cdr

ontbn bnltmr m` bnltmhc`cd rtqc`- Bkïtchn Lntqón ü

qdbnmgdbhcn bnln tl` qdedqýmbh` rhfmhehb`shu` mn b`lon c`

Khsdq`stq` Rtqc`+ cdrs`b`mcn,rd onq rt` onsýmbh` bqh`shu`- 

Mn oqćwhln rtasāstkn+ rdqï `oqdrdms`cn n qdedqdmbh`k

sdćqhbn c` Ehknrneh` c` Chedqdmú`+ bnl ýme`rd mn bnmbdhsn cd

rhm`khy`úón ldmnq bnln `sn cd bqh`úón d dwoqdrrón c` onsýmbh` cd

lhmnq`úón- 

 

Sinalização menor: como ato de criação e potência de minoração 

 

Onq ldhn cn qdfhrsqn cd uhcdnfq`u`úón onüshb` dl Khaq`r

c` naq` cd Bkïtchn Lntqón+ oqnonlnr `oqdrdms`q ` rhm`khy`úón

ldmnq bnln enql` cd bqh`úón+ adl bnln `r khmg`r cd etf` d nr

`edbsnr1.̀ edbs`úĉdr ptd bnmrshstdl tl` onsýmbh` cd lhmnq`úón mn

 
1  Na perspectiva de Gilles Deleuze e F®lix Guattari, o afecto n«o se confunde 

com a emo­«o ou o sentimento subjetivo; s«o pot°ncias que promovem uma 

a­«o nova, um processo de cria­«o.  
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bnmsdwsn c` dctb`úón cd rtqcnr- Hmsdqdrr`,mnr dw`lhm`q tl`

b`qsnfq`eh` ptd `qshbtkd ohmstq`+ onüshb` d ehknrneh`+ ` o`qshq cnr

dmbnmsqnr `edbshunr bnl tl` ƉRhm`khy`úón LdmnqƊ+ bnloqddmchc`

bnln cdrknb`ldmsn c` mnql`+ qdrhrsýmbh` drsüshb`+ hmudmúón c`

khmft`fdl+ dmsqd ntsq`r l`mhedrs`úĉdr bqh`shu`r- 

Mdrrd bnmsdwsn+ Cdkdtyd d Ft`ss`qh '1/00+ 1//5( dwokhb`l

ptd n bnmbdhsn cd`edbsndwoqdrr` ` u`qh`úón hmsdmrhu` c`r enqú`r

ptd `sq`udrr`l tl bnqon+ l`qb`mcn rt` onsýmbh` cd

sq`mrenql`úón d ` bqh`úón cd mnu`r enql`r cd uhc`-

Bnlokdldms`qldmsd+ Mhbgnkr '1/14+ o- 012( `ehql` ptd n Ɖ`edbsnƊ

rd bnmehftq` bnln tl dedhsn cd `úón d qd`úón+ hmektdmbh`cn onq

chudqrhc`cdr d rhlankhy`mcn `r sqnb`r dlnbhnm`hr+ `r hmsdmrhc`cdr

d `r hmsdq`úĉdr `edbshu`r dmunkuhc`r s`msn m` bqh`úón khsdqïqh` pt`msn

dl rt` `mïkhrd d qdbdoúón- ƉN dmbnmsqn+ `n oqnunb`q n

cdrknb`ldmsn cn odmr`ldmsn+ `bhnm` oqnbdrrnr bqh`shunrƊ

'Cdkdtyd+ 1//5+ o- 088(- 

N dmbnmsqn `edbshun+ rnaqdstcn m` kāmft` ldmnq d.nt

rhm`khy`úón ldmnq+ bnmrshsth tl` enql` cd cdrsdqqhsnqh`khy`úón c`

kāmft`+ bqh`mcn tl` mnu` etf` c` mnql` khmftārshb`- @ kāmft` ldmnq

bnmbdmsq`,rd m` cdrsdqqhsnqh`khy`úón c` khmft`fdl+ c` onkāshb` d cn

u`knq bnkdshun- B`c` tl cdrrdr lnuhldmsnr rdqï `oqdrdms`cn+

bnmrhcdq`mcn ptd Ɖoncdl oqnunb`q cdrdrs`ahkhy`úĉdr d oqnbdrrnr

cd lhmnq`úón+ `rrhl bnln nr dmbnmsqnr d `fdmbh`ldmsnr+ ptd

bqh`l ltkshokhbhc`cdr cd khmg`r cd etf`Ɗ 'Mhbgnkr+ 1/14+ o- 84(- 



VANESSA REGINA DE OLIVEIRA MARTINS | REGINA CÉLIA TORRES |  
CLARISSA BENGTSON (Orgs.)  

 

33 
 

@ cdrsdqqhsnqh`khy`úón c` khmft`fdl qdedqd,rd `n trn cd tl`

kāmft` l`inqhsïqh` cd l`mdhq` hmnu`cnq`+ chrs`mbh`mcn,̀ cd rdt

bnmsdwsn g`ahst`k o`q` dwoqdrr`q `r dwodqhýmbh`r cd tl fqton

l`qfhm`khy`cn- M` sdrd cd Mhbgnkr '1/14(+ n `tsnq `qftldms` ptd+

` o`qshq c` khsdq`stq`+ ` khmft`fdl rd snqm` tl b`lon cd

dwodqhldms`úón kĎchb`+ hmudmshu` d hmsdmrhu`+ btin lnuhldmsn uhr`

qnlodq bnl nr drsq`snr c` fq`lïshb` mnql`shu`- S`k cdrknb`ldmsn

nodq` bnln tl` khmg` cd etf` ptd cdr`qshbtk` nr qdfhldr cd

rhfmhehb`úón gdfdlĈmhbnr d dmfdmcq` küwhbnr ntsqnr+

lnkdbtk`qhy`mcn ` khmft`fdl d hmrs`tq`mcn cduhqdr mn oqćoqhn

bnqon c` kāmft`- 

Rdftmcn F`kkn '1//1+ o- 52(+ ` khsdq`stq` ldmnq bnmrshsth

Ɖtl `sn onkāshbn: n oqćoqhn `sn cd dwhrshq ü tl `sn onkāshbn+

qdunktbhnmïqhn9 tl cdr`ehn `n rhrsdl` hmrshstācnƊ- Mdrrd rdmshcn+ `

chldmrón onkāshb` c` khsdq`stq` ldmnq drsï hmsqhmrdb`ldmsd khf`c`

írenqú`r onkāshb`r+ dbnmĈlhb`r d rnbh`hr ptd rd chrrdlhm`l dl

lĎkshok`r chqdúĉdr+ `sq`udrr`mcn d `eds`mcn chudqr`r dredq`r c` uhc`-

Bnln nardqu` Mhbgnkr '1/14+ o- 81(+ drr` chmñlhb` `qshbtk`,rd `n

Ɖrdftmcn ok`sĈƊ+ dmsdmchcn bnln tl chronrhshun cd `fdmbh`ldmsn

Ƅhrsn ü+ tl` edqq`ldms` b`o`y cd tksq`o`rr`q `r bnmbdoúĉdr

sq`chbhnm`hr d hmrs`tq`q mnu`r enql`r cd odmr`q+ chydq d dwhrshq- 

@ Ďkshl` b`q`bsdqārshb` c` kāmft` ldmnq ü n rdt u`knq

bnkdshun- F`kkn '1//1( chrbnqqd rnaqd drrd `rodbsn `n cdrs`b`q ptd

nr u`knqdr bnltmr cdhw`l cd odqsdmbdq dwbktrhu`ldmsd `n `qshrs`

o`q` rd dwo`mchqdl d `eds`qdl snc` tl` bnltmhc`cd- Mn
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bnmsdwsn c` hcdmshc`cd rtqc`+ hrrn rd l`mhedrs` s`laül bnln

qdrhrsýmbh`+ btkstq` d dloncdq`ldmsn onkāshbnƄtl `fdmbh`ldmsn

bnkdshun cd dmtmbh`úón dl ptd rtidhsnr rd `fqto`l d+ itmsnr+

oqnctydl mnunr nkg`qdr d lncnr cd dwhrshq- 

O`q` Cdkdtyd d Ft`ss`qh '0881+ 1/00(+ n u`knq bnkdshun c`

khsdq`stq` ldmnq l`mhedrs`,rd m` rt` b`o`bhc`cd cd bnmdbs`q,rd ír

dwodqhýmbh`r+ unydr d hcdmshc`cdr cd fqtonr lhmnqhsïqhnr- Sq`s`,rd

cd tl `fdmbh`ldmsn bnkdshun cd dmtmbh`úón ptd sq`mrbdmcd `

dwoqdrrón hmchuhct`k+ hmrbqdudmcn,rd m`r chldmrĉdr onkāshb`+

drsüshb` d dwhrsdmbh`k cd tl` bnltmhc`cd- @rrhl+ ` khsdq`stq`

ldmnq món e`k` onq rh rć+ l`r e`y e`k`q tl` ltkshokhbhc`cd+

oqnctyhmcn rdmshcnr ptd dldqfdl cn bnltl d c` qdrhrsýmbh`- O`q`

Cdkdtyd d Ft`ss`qh '1/00+ o- 4/(+ Ɖkāmft` ldmnq ptd rd dmbnmsq`

`eds`c` onq tl` ynm` cd u`qh`úón oqnoqh`ldmsd ch`kds`kƊ- 

Tl` kāmft` ldmnq ü tl drfns`ldmsn d tl

dlonaqdbhldmsn9 drfns`ldmsn c`r

enql`khy`úĉdr rhmsïshb`r+ küwhbn,fq`l`shb`hr:

onaqdy` dmpt`msn u`yhn ptd hlonrrhahkhs` n

dmf`i`ldmsn dl tl` bnmrs`msd: onsýmbh` cn

`fq`l`shb`k ptd cd s`msn e`ydq ` drsqtstq` c`

kāmft` o`cqón sqdldq d f`ftdi`q+ `b`a` onq bqh`q

um modo menor mais intensivo (Silva, 2011, p. 94). 

 

@ bqh`úón cd tl` kāmft` ldmnq bnmehftq`,rd bnln `

l`mhedrs`úón cn cdrdin cd drb`o`q í mnql` c` fq`l`shb`khy`úón+

ptd+ ` o`qshq c` cdrsdqqhsnqh`khy`úón c` khmft`fdl+ c` onkāshb` d cn

u`knq bnkdshun+ bqh`+ mn hmsdqhnq c` kāmft` cnlhm`msd+ tl` droübhd
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cd onsýmbh` mn oqnbdrrn cd lhmnq`úón d hmrs`tq` rtarhrsdl`r cd

lhmnqh`r khmftārshb`r cdrsdqqhsnqh`khy`c`r- 

Mn oqćwhln rtasāstkn+ `oqdrdms`lnr mnrr` `oqnwhl`úón

`edbshu` bnl ` naq` cd Bkïtchn Lntqón+ ` o`qshq c` `mïkhrd cd rt`

oqnctúón onüshb` ptd rdquht cd a`rd o`q` n 2½ B`lodnm`sn- Drr`

kdhstq` `mbnq`,rd mnr bnmbdhsnr cd Cdkdtyd d Ft`ss`qh d

cdrdmunkud,rd onqldhn cd tl` b`qsnfq`eh` `m`kāshb`+ duhcdmbh`mcn

ptd `r rdmr`úĉdr d nr rdmshcnr rd `fdmbh`l cd enql` lĎkshok`+ rdl

dmsq`c`r nt r`āc`r ehw`r- S`hr lnuhldmsnr `qshbtk`l,rd bnl ` `qsd+

drs`adkdbdmcn bnmdwĉdr dmsqd ` ondrh` cd Bkïtchn Lntqón d `

pintura de Van Gogh, em uma composição intensiva de afetos e devires. 

 

O Terceiro Campeonato do #CasaLibras e seu afectos 

 

Qd`khy`qdlnr tl` `mïkhrd b`qsnfqïehb` c`r `úĉdr c` kāmft`

ldmnq m` ondrh` c` naq` cd Bkïtchn Lntqón+ bnloqddmchc` bnln

tl `sn cd bqh`úón hmrohq`cn m`r ohmstq`r cd Uhmbdms U`m Fnfg-

Naidshu`,rd `oqdrdms`q n dmbnmsqn `edbshun c` rhm`khy`úón ldmnq

mnr cdrknb`ldmsnr c` mnql`+ m` qdrhrsýmbh` drsüshb` d m` hmudmúón

c` khmft`fdl+ oqnctyhc` m` d odk` kāmft` cd rhm`hr+ qdbnmgdbhc`

bnln tl` kāmft` ldmnq- 

Cdrrd lncn+ nr `edbsnr bnmrshstdl lnuhldmsnr ptd

hmsdmrhehb`l nt qdctydl ` onsýmbh` c`ptdkd ptd nr uhudmbh`- Onq

drr` q`yón+ Cdkdtyd d Ft`ss`qh '1/00( `qftldms`l ptd ` `qsd ü

tl` bqh`úón ptd rd l`mhedrs` onq ldhn cd rdmshldmsnr+ dmdqfh`r
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nt rhst`úĉdr+ dwoqdrrnr cd enql` hmsdmr`+ uhrāudk d rhmftk`q dl b`c`

dwodqhýmbh` hmchuhct`k- 

Nos`lnr+ o`q` ` qd`khy`úón cn dwdqbābhn+ odk` kdhstq`

b`qsnfqïehb` d odk` `mïkhrd c`r rdmr`úĉdr oqnunb`c`r odk` ondrh` cd

Bkïtchn Lntqón+ qdfhrsq`c` dl uācdn mn b`m`k "B`r`Khaq`r mn

XntStad+ bnl n naidshun cd bnloqddmcdq ` qdk`úón dmsqd `

ohmstq` cd U`m Fnfg d ` naq` onüshb` cd Lntqón- Atrbnt,rd+ mdrrd

oqnbdrrn+ ` pt`khc`cd c`r hmenql`úĉdr bnln dkdldmsn drrdmbh`k

o`q` `rrdftq`q ` dedshu` sq`mrlhrrón c` ldmr`fdl `n oĎakhbn kdhsnq- 

@ naq`B`lon cd Fhq`rrćhr+ oqnctyhc` mn ñlahsn cn 2½

B`lodnm`sn cn "B`r`Khaq`r d `oqdrdms`c` m` Ehftq` 0+ bnmehftq`,

rd bnln tl` qdkdhstq` `qsārshb` hmrohq`c` dl ct`r bnlonrhúĉdr

lthsn qdbnmgdbhc`r cd U`m Fnfg9@ Mnhsd Drsqdk`c`'0778( dCnyd

Fhq`rrćhrmtl` I`qq`'0777,0778(- @kftl`r cdrr`r ohmstq`r

dmbnmsq`l,rd `st`kldmsd dl `bdqunr cd hmrshsthúĉdr qdmnl`c`r+

bnln n Sgd Ltrdtl ne Lncdqm @qs 'LnL@(+ dl Mnu` Hnqptd+ n

U`m Fnfg Ltrdtl+ dl @lrsdqcó+ d ` M`shnm`k F`kkdqx+ dlLondres. 

Propõe-se, a seguir, uma análise descritiva e visual dessas duas obras de 

significativa relevância no conjunto da produção de Van Gogh. 
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Figura 3 Ƅ À esquerda, A Noite Estrelada (1889), representação 

noturna marcada por espirais e intensas cores em azul. À direita, 

Doze Girassóis numa Jarra (1888), natureza-morta que destaca tons 

quentes e textura espessa na composição floral. 

 

Fonte: imagens disponíveis, respectivamente, em 

https://pt.wikipedia.org/wiki/A_Noite_Estrelada#/media/Ficheiro:V

an_Gogh_-_Starry_Night_-_Google_Art_Project.jpg e 

https://pt.wikipedia.org/wiki/Doze_Girass%C3%B3is_numa_Jarra#/

media/Ficheiro:Vincent_Willem_van_Gogh_128.jpg. 

 

@ Mnhsd Drsqdk`c`'0778( dmbnmsq`,rd `st`kldmsd mn LnL@+

dl Mnu` Hnqptd+ Drs`cnr Tmhcnr+ d onrrth chldmrĉdr `oqnwhl`c`r

cd 62+6 bl onq 81+0 bl- @ naq` enh oqnctyhc` mn @rhkn cd R`hms,

Qülx,cd,Oqnudmbd+ m` Eq`mú`+ ctq`msd n odqāncn dl ptd U`m

Fnfg drsdud hmsdqm`cn unktms`qh`ldmsd+ dmeqdms`mcn hmsdmrn

rneqhldmsn dlnbhnm`k- Dl b`qs` dmcdqdú`c` ` rdt hqlón Sgdn+

drbqdudt9ƉDrs` l`mgó nardqudh ` o`hr`fdl c` lhmg` i`mdk` onq tl

https://pt.wikipedia.org/wiki/A_Noite_Estrelada#/media/Ficheiro:Van_Gogh_-_Starry_Night_-_Google_Art_Project.jpg
https://pt.wikipedia.org/wiki/A_Noite_Estrelada#/media/Ficheiro:Van_Gogh_-_Starry_Night_-_Google_Art_Project.jpg
https://pt.wikipedia.org/wiki/Doze_Girass%C3%B3is_numa_Jarra#/media/Ficheiro:Vincent_Willem_van_Gogh_128.jpg
https://pt.wikipedia.org/wiki/Doze_Girass%C3%B3is_numa_Jarra#/media/Ficheiro:Vincent_Willem_van_Gogh_128.jpg
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knmfn sdlon `msdr cd ohms`q+ bnl ` Ďmhb` drsqdk` l`stshm` lthsn

fq`mcdƊ 'U`m Fnfg+ 0778+ sq`ctúón mnrr`(- 

CnydFhq`rrćhr mtl` I`qq`'0777( dmbnmsq`,rd `st`kldmsd

dwonrsn m` Mdtd Ohm`jnsgdj+ dl Ltmhptd+ bnl chldmrĉdr cd 80

bl onq 61 bl- U`m Fnfg ok`mdint cdbnq`q ` b`r` ptd oqdo`q`u`

o`q` qdbdadq rdt `lhfn+ n ohmsnq O`tk F`tfthm- @ naq` enh bqh`c`

m` ƉB`r` @l`qdk`Ɗ+ qdrhcýmbh` nmcd uhudt dl @qkdr+ knb`khy`c` mn

rtk c` Eq`mú`- @st`kldmsd+ ` ƉB`r` @l`qdk`Ɗ iï món dwhrsd+ onhr enh

destruída por bombardeios durante a Segunda Guerra Mundial, em 1944. 

N dmbnmsqn `edbshun cd Bkïtchn Lntqón bnl `r naq`r cd

U`m Fnfg cdrdmb`cdnt tl` dwodqhýmbh` hmsdmrhu`+ m` pt`k ` ohmstq`

rd qdudk` bnln enqú` rdmrāudk ptd `sq`udrr` d hmrohq` ` bqh`úón

onüshb`- @ drbnkg` qdbnqqdmsd cd bnqdr uhaq`msdr+ ` `okhb`úón cd

drodrr`r b`l`c`r cd shms` d nr lnuhldmsnr uhfnqnrnr cn ohmbdk+

b`q`bsdqārshbnr c` naq` cd U`m Fnfg+ oqnctydl tl` b`qf` `edshu`

ptd hmbhcd chqds`ldmsd rnaqd n nkg`q- Drr` enqú` rd e`y oqdrdmsd m`

dchúón c` ondrh` oqnctyhc` onq Bkïtchn+ bnmehftq`mcn tl

`sq`udrr`ldmsn dmsqd hl`fdl d o`k`uq`+ fdrsn ohbsćqhbn d

enunciação poética. Essa relação estética é percebida na imagem a seguir. 
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Figura 4 Ƅ Detalhe ampliado da obra A Noite Estrelada (1889), de 

Vincent van Gogh, com destaque para o movimento espiralado no céu. 

 

Fonte: https://pt.wikipedia.org/wiki/A_Noite_Estrelada. 

 

@r bnqdr+ ` sdwstq` c` shms` d n lnuhldmsn cn ohmbdk

bnloĉdl tl` enqú` ptd oncd hmsdmrhehb`q ` onsýmbh` cd dwhrshq

c`ptdkd ptd nardqu`+ oqnctyhmcn rdmr`úĉdr cd uhc` mnr dmbnmsqnr

bnl n `edsn- Rdftmcn Cdkdtyd d Ft`ss`qh '1/00(+ n `edbsn ü

bnloqddmchcn bnlnenqú`+ tl` onsýmbh` cd u`qh`úón cn bnqon d

bnln bqh`úón cd mnu`r enql`r cd dwhrsýmbh`- Mdrrd rdmshcn+ n

dmbnmsqn `edbshun cd Lntqón+ hmrohq`cn m` ohmstq`+ l`mhedrs`,rd

por meio do afecto traduzido na forma e no movimento da sinalização. 

Bnmenqld `ehql`l L`qshmr+ Knodr d Mhbgnkr '1/13+ o- 28(+

` khsdq`stq` mtl` oqïshb` ldmnq Ɖrd oqncty dl `edbúĉdr chrshms`r+

lnahkhy`mcn mnu`r bnmdwĉdr mn rdq d+ rnaqdstcn+ dl rdt odmr`qƊ-

Mn sqdbgn dwsq`ācn cn uācdn,ondrh` cd Lntqón+ `oqdrdms`cn m`

ehftq` `rdfthq+ duhcdmbh`,rd n trn c` rhm`khy`úón ldmnq bnln

onsýmbh`+ dwoqdrr`mcn ` u`qh`úón cn bnqon d ` bqh`úón cd tl` mnu`

chldmrón rdmrāudk- @ qdk`úón dmsqd ` ohmstq` d ` ondrh` oncd+ `rrhl+

https://pt.wikipedia.org/wiki/A_Noite_Estrelada
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rdq bnloqddmchc` bnln tl dmbnmsqn `edshun+ odqbdosāudk m`

hl`fdl ` rdfthq- 

 

Figura 5 Ƅ Imagens de referência ao campo de girassóis. 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube. 

 

@ rhm`khy`úón ldmnq+ qdkdu`msd m` ondrh`+ l`mhedrs`,rd m`

enql` bnln n b`lon cd fhq`rrćhr ü qdoqdrdms`cn+ tshkhy`mcn n

ldrln lnuhldmsn c` lón ptd rd odqbdad mn fdrsn cd ohmbdk`c`r

m` ohmstq`+ bnmrshsthmcn,rd bnln tl` onsýmbh`+ tl` mnu` khmg` cd

etf` b`o`ycd qnlodq bnl `r mnql`r c` kāmft` cd rhm`hr- @n

bnlahm`q fdrsnr `loknr bnl bnmehftq`úĉdr cd lónr `adqs`r+ món

unks`c`r í sq`ctúón khsdq`k+ qd`khy`,rd tl` bqh`úón `tsĈmnl` ptd

qdhmudms` ` dwodqhýmbh` mn ok`mn uhrt`k+ mn bnqon d m` kāmft` cd

rhm`hr+ nqhfhm`mcn tl` naq` mnu`+ rdmrāudk d `edbshu`- 

Drrd `edbsn drsï oqdrdmsd m` rhm`khy`úón ldmnq+ m` u`qh`úón

cn qhsln+ m` dwoqdrrhuhc`cd ptd `sq`udrr` ptdl nardqu`+

oqnunb`mcn dlnúĉdr+ ldlćqh`r d cdrknb`ldmsnr- Sq`s`,rd

s`laül cd tl` enql` cd cdrsdqqhsnqh`khy`úón c` khmft`fdl+ ptd rd

bnmrshsth cd lncn món khmd`q d drb`o` c`r drsqtstq`r mnql`shu`r c`
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khsdq`stq`- @ ldrl` qdk`úón `msdqhnqldmsd duhcdmbh`c` rd `st`khy`

s`laül m` hl`fdl ptd rd rdftd- 

 

Figura 6 Ƅ Trecho da poesia de Mourão. 

  

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://youtu.be/cZwZWwEdmCs). 

 

M` Ehftq` 5+ nardqu`,rd ` hl`fdl @9 ` lón chqdhs` drsï dl

bnmehftq`úón cd ƉNƊ+ tshkhy`mcn n dro`ún mdtsqn bnl tl

lnuhldmsn fhq`sćqhn+ dmpt`msn ` lón drptdqc` odql`mdbd

drsdmchc` m` gnqhynms`k+ rtfdqhmcn ` hcdh` cd o`rr`fdl cn sdlon-

Drrd fdrsn ü bnloqddmchcn bnln tl` qdoqdrdms`úón cn ƉrnkƊ-

Mdrr` ondrh` hmrohq`c` dl U`m Fnfg+ n rnk rhlankhy` ` enqú` uhs`k+

` onrrhahkhc`cd cd hmsdmrhc`cd d n odrn c` dwhrsýmbh` ptd n `qshrs`

b`qqdf`u`- Dl rt`r b`qs`r `n hqlón Sgdn+ U`m Fnfg dwoqdrr`u` `

https://youtu.be/cZwZWwEdmCs
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qdk`úón hmsdmr` dmsqd n rnk d rt` oqïshb` `qsārshb`+ `rrnbh`mcn ` kty

rnk`q `n hlotkrn bqh`shun+ `hmc` ptd l`qb`cn onq bdqsn rneqhldmsn

eārhbn d dlnbhnm`k- @rrhl+ bnloqddmcd,rd ` qdk`úón dmsqd n rnk d

nr fhq`rrćhr9 `r eknqdr+ rālankn cd `kdfqh` d c` kty rnk`q+ s`laül

dunb`l eq`fhkhc`cd: n rnk+ onq rt` udy+ qdoqdrdms` n khlhsd cn uhrāudk+

c`ā n qhrbn cd ptdhl`q,rd `n sdms`q snbï,kn- 

M`r hl`fdmr A d B+ `r lónr chqhfdl,rd dl lnuhldmsn

bnmsāmtn í qdfhón cnr nkgnr+ `bnlo`mg`c`r onq tl` dwoqdrrón

e`bh`k ptd qdldsd í dunb`úón cd tl` ldlćqh`- Drrd fdrsn oncd rdq

qdk`bhnm`cn ` tl` dlnúón hmsdmr`+ ` tl` rdmr`úón cd

oqnetmchc`cd nt í bnmsdlok`úón cd tl ktf`q bnln tl `sn cd udq

dl oqnetmchc`cd+ cd `arnqudq tl` bdm` nt cd qdbnmgdbdq tl`

hl`fdl l`qb`c` `edbshu`ldmsd- 

M` hl`fdl C+ ` qdoqdrdms`úón cd tl` kïfqhl` qdldsd í

hmsdqoqds`úón cd tl` ldlćqh` `edbshu`- Oncd rhlankhy`q n `sn cd

qdekdshq rnaqd ` `qsd+ `rrnbh`mcn rdmshldmsn í uhc` cd U`m Fnfg

onq ldhn c` ohmstq` d `n dmbnmsqn `edbshun oqnlnuhcn odk` naq`

cd Lntqón- 

Mdrs` `mïkhrd cd tl` m`qq`shu` rhm`khy`c`+ nardqu`,rd tl`

hmrohq`úón m` ohmstq` ptd hmbnqonq` dkdldmsnr c` naq` cd U`m

Fnfg- Sq`s`,rd cd tl` bqh`úón khsdqïqh` dl Khaq`r+ cns`c` cd

onsýmbh` drsüshb`+ m` pt`k ` drsqtstq` c` kāmft` cd rhm`hr `st` bnln

lnuhldmsn ptd bqh` tl` enqú` rdmrāudk d chqds` m` dwodqhýmbh` cn

nardqu`cnq- Drr` qdk`úón bnl ` ondrh` cd Lntqón oncd rdq

bnloqddmchc` bnln tl` l`mhedrs`úón c` rhm`khy`úón ldmnq- 
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Bnloqddmcd,rd ptd drr` rdptýmbh` cd rhm`khy`úón hmrohq`c`

dl U`m Fnfg món bnmrshsth tl` rhlokdr sq`ctúón+ l`r tl

oqnbdrrn cd lhmnq`úón+ tl lnuhldmsn drsüshbn+ onkāshbn d üshbn

ptd dldqfd mn hmsdqhnq cd tl` khmft`fdl cnlhm`msd+ bnln `

Khaq`r+ cdrdrs`ahkhy`mcn,̀ ` o`qshq cd cdmsqn- @ bqh`úón cd Lntqón

món rd rtaldsd í mnql`: `n bnmsqïqhn+ cdrknb` rdtr trnr+ cdruh`,

rd onq ldhn cnr lnuhldmsnr c` rhm`khy`úón+ hmudms`mcn ntsq`r

enql`r cd chydq+ enql`r ptd món drsón rtaldshc`r í kdwhb`khy`úón

nt í fq`l`shb`khy`úón- 

 

Conclusão 

 

Mdrsd lnldmsn+ `oqdrdms`lnr `kftl`r qdekdwĉdr rnaqd `

oqnonrs` cn 2½ B`lodnm`sn cn "B`r`Khaq`r d ` oqnctúón onüshb`

cd Bkïtchn Lntqón+ bnloqddmchc` bnln dwoqdrrón cd tl`

khsdq`stq` onkāshb`+ `sq`udrr`c` onq dkdldmsnr cd qdrhrsýmbh`

hmrbqhsnr m` onrhúón chrbtqrhu` cd rdt bnqon d cd rdtr fdrsnr+ dl

hmsdqknbtúón bnl ` naq` cd U`m Fnfg- 

@ oqnonrs` lnrsqnt,rd qdkdu`msd d rhfmhehb`shu` s`msn o`q`

n b`lon c` Khsdq`stq` Rtqc` dl Khaq`r pt`msn o`q` nr drstcnr dl

dctb`úón cd rtqcnr `qshbtk`cnr í Ehknrneh` c` Chedqdmú`+

drodbh`kldmsd mn ptd rd qdedqd í mnúón cd kāmft` ldmnq nt

rhm`khy`úón ldmnq-Bnmrhcdq`,rd ptd ` oqnctúón `kb`múnt ýwhsn m`

bnmrsqtúón cd tl` onüshb` ldmnq cd b`qïsdq hloqdrrhnmhrs`+ tl`

udy ptd enq`l cdrbqhsnr nr dkdldmsnr c` rhm`khy`úón ldmnq
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tshkhy`cnr onq Bkïtchn Lntqón m` bqh`úón c` ondrh` dl Khaq`r

`oqdrdms`c` mn b`m`k "B`r`Khaq`r+ mn XntStad- Cn ldrln lncn+

nr naidshunr drodbāehbnr enq`l okdm`ldmsd bnmsdlok`cnr `n rd

hcdmshehb`qdl d cdrbqdudqdl nr sq`únr cdrr` rhm`khy`úón ldmnq

oqdrdmsdr m` naq`+ `rrhl bnln `n rd `m`khr`qdl nr `edbsnr d nr

rtidhsnr `eds`cnr m` dwodqhýmbh` drsüshb` oqnctyhc` onq drr` enql`

cd bqh`úón onüshb`+ í kty c` Ehknrneh` c` Chedqdmú`- 

@ `mïkhrd b`qsnfqïehb` qd`khy`c` hmchbnt ptd n kdhsnq drsï

chqds`ldmsd hlokhb`cn m` enql` bnln ` m`qq`shu` dl Khaq`r rd

`st`khy`+ dwoqdrr`mcn adkdy`+ oq`ydq d lĎkshok`r chldmrĉdr

rdmrāudhr+ cdrodqs`c`r drodbh`kldmsd odk` rhm`khy`úón ldmnq- @r

ohmstq`r cd U`m Fnfg e`ydl trn cd dkdldmsnr bnln bnqdr

uhaq`msdr+ sdwstq`r cdmr`r d lnuhldmsnr uhfnqnrnr+ ptd rón

qdhmsdqoqds`cnr m` bqh`úón onüshb` dl Khaq`r onq ldhn cd rhm`hr+

qdodshúĉdr d chmñlhb`r món khmd`qdr- 

Hmhbh`kldmsd+ rtotmg`,rd ` dwhrsýmbh` cd sq`únr c` kāmft`

ldmnq m` Khsdq`stq` Rtqc`- Bnmstcn+ bnl n `u`mún c` odrpthr`+

snqmnt,rd duhcdmsd ptd gï tl oqnbdrrn l`hr oqnetmcn cd

cdrsdqqhsnqh`khy`úón c` khmft`fdl m` khsdq`stq` dl Khaq`r- Drodq`,rd

ptd drsd drstcn bnmsqhat` o`q` `lokh`q n cda`sd rnaqd ` Ehknrneh`

c` Chedqdmú` d hmrohqd ntsqnr nkg`qdr rnaqd `r oqnctúĉdr

rhm`khy`c`r+ drodbh`kldmsd mn bnmsdwsn dctb`bhnm`k- Qdrr`ks`,rd ptd

lthsnr oqnehrrhnm`hr ptd `st`l m` dctb`úón cd rtqcnr `hmc`

tshkhy`l l`inqhs`qh`ldmsd l`sdqh`hr b`mĈmhbnr d khmd`qdr+ onq

drs`qdl g`ahst`cnr ír mnql`r c` dctb`úón sq`chbhnm`k- 
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Drsd sq`a`kgn atrbnt bnk`anq`q bnl ` enql`úón cd

oqnedrrnqdr `n oqnonq tl` u`knqhy`úón c`r oqnctúĉdr `qsārshb`r

rhm`khy`c`r+ ptd+ `n lnahkhy`qdl ` rhm`khy`úón ldmnq+ bqh`l mnu`r

khmg`r cd etf` d qnlodl bnl ` khmd`qhc`cd- S`hr bnmsqhathúĉdr

oncdl enqs`kdbdqn qdodqsćqhn khsdqïqhn c` bnltmhc`cd rtqc`

aq`rhkdhq` d dmqhptdbdq `r oqïshb`r odc`fćfhb`r unks`c`r í chedqdmú`- 
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Introdução  

 

Hmhbh`lnr drsd b`oāstkn `oqdrdms`mcn n dmbnmsqn dmsqd mćr+

`tsnqdr cdrsd sdwsn+ ptd qdrtksnt m` bqh`úón c` naq` uhcdnfq`u`c`

cn "B`r`Khaq`r9 ` ondrh` dl Khaq`r+ oqnctyhc` onq Bkïtchn

Lntqón+ ` o`qshq c` qdkdhstq` cd ohmstq`r cd U`m Fnfg- Mn hmābhn

cd 1/13+dt+ U`mdrr` L`qshmr+ dmsqdh dl bnms`sn bnl n oqnedrrnq

Bkïtchn LntqónƄ̀ ptdl mnr qdedqhlnr `kftl`r udydr `pth bnln

B`b`tƄd n bnmuhcdh o`q` bnk`anq`q bnmnrbn mn 2½ B`lodnm`sn

@qsārshbn,Khsdqïqhn cn "B`r`Khaq`r- 

@oćr `kftl sdlon cd qdekdwón rnaqd pt`k sdlïshb` oncdqh`

mnqsd`q n B`lodnm`sn+ eth hmrohq`c` odk`r kdhstq`r ehknrćehb`r ptd

uhmg` qd`khy`mcn mn ñlahsn cn Fqton cd Odrpthr` dl Dctb`úón cd

Rtqcnr+ Rtaidshuhc`cdr d Chedqdmú`r 'FODRCh(+ cn pt`k e`ún o`qsd-
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Mdrr`r kdhstq`r+ `qshbtk`u` nr drstcnr c` dctb`úón cd rtqcnr bnl

nr bnmbdhsnr cd bqh`úón cdrdmunkuhcnr onq Fhkkdr Cdkdtyd d Eükhw

Ft`ss`qh+ drodbh`kldmsd ` o`qshq c` naq`N ptd ü ` ehknrneh`>

'Cdkdtyd: Ft`ss`qh+ 0881(+ m` pt`k ` bqh`úón rd bnmehftq` s`msn mn

b`lon ehknrćehbn+ odk` oqnctúón cd bnmbdhsnr+ pt`msn mn b`lon

`qsārshbn+ odk` oqnctúón cd rdmr`úĉdr- @n bnloqddmcdq ` `qsd

bnln tl sdqqhsćqhn cd bqh`úón rdmrāudk+ odqbdah ptd ` `qshbtk`úón

dmsqd `qsd d khsdq`stq` oncdqh` bnmrshsthq tl` oqnonrs` onsdmsd

o`q` n B`lodnm`sn- 

O`rrdh+ dmsón+ ` atrb`q `qshrs`r ptd+ dl rt`r oqnctúĉdr+

qdfhrsq`rrdl `rodbsnr cd rt`r qdrhrsýmbh`rƄd enh mdrrd odqbtqrn

ptd ld 'qd(dmbnmsqdh bnl U`m Fnfg- Chfn qddmbnmsqn+ onqptd

ldt oqhldhqn bnms`sn bnl rt`r naq`r nbnqqdt `hmc` m` Dctb`úón

Aïrhb`+ mn Dmrhmn Lüchn+ d+ cdrcd dmsón+ rt`r bqh`úĉdr ld

l`qb`q`l oqnetmc`ldmsd- Rdloqd odqbdah ptd U`m Fnfg+ onq

ldhn c` `qsd+ món `odm`r dwoqdrr`u` rt`r cnqdr d kts`r+ l`r

s`laül mdk` dmbnmsq`u` tl ldhn cd 'qd(dwhrsýmbh`Ƅbnln rd b`c`

sq`ún+ b`c` bnq enrrd tl fdrsn cd rnaqduhuýmbh`- Mnr fhq`rrćhr+

rnaqdstcn m` onsýmbh` uhaq`msd cn `l`qdkn+ qdbnmgdbh ` enqú` cd

rt` kts` sq`mrenql`c` dl adkdy`9 tl` uhc` ptd+ ldrln `sq`udrr`c`

pela dor, insistia em florescer, nos campos transformados em telas pintadas. 

Lnahkhy`c` onq drr` hmrohq`úón+ `n bnmuhc`q n oqnedrrnq

Bkïtchn Lntqón o`q` hmsdfq`q n oqnidsn+ oqnotr,kgd tl` qdkdhstq`

`qsārshb` ` o`qshq c` cdrbqhúón rhm`khy`c` cd tl` naq` cd U`m Fnfg-

Rtfdqhlnr ptd dkd drbnkgdrrd tl` ohmstq` d dk`anq`rrd+ dl Khaq`r+
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tl` cdrbqhúón uhrt`k ptd onrrhahkhs`rrd `nr `ktmnr+ `n `bdrrï,k`+

rdqdl bnmctyhcnr í naq` onq ldhn cn dmtmbh`cn uhrt`k cnr

dkdldmsnr bnmrshsthmsdr c` ohmstq`Ƅbnln ptdl s`sdh` ` `kl` c`

`qsd bnl nr nkgnr odk`r lónr cn `qshrs`- 

Cdonhr cd `oqnwhl`c`ldmsd tl lýr+ n oqnedrrnq Bkïtchn

ld bg`lnt mnVg`sr@ood chrrd ptd g`uh` drbnkghcn ` naq`@

Mnhsd Drsqdk`c`+ cd U`m Fnfg+ onhr+ o`q` dkd+ drr` naq` oqnunb` tl

hlo`bsn rhmftk`q cduhcn í enqú` cn lnuhldmsn ptd dl`m` c`

bnlonrhúón d rd hloĉd `n drodbs`cnq- Bnmudqr`lnr rnaqd `

oqnonrs`+ d dkd ld ptdrshnmnt9 ƉSdmgn ptd e`ydq tl` cdrbqhúón

ehdk c` naq` nt bqh`q tl` ondrh`>Ɗ- Qdronmch9 ƉFnrs`qh` c`r ct`r

bnhr`r dl tl`Ƅtl` bqh`úón onüshb` ptd bnmsdmg`+ dl rh+ `

cdrbqhúón c` naq`- Ptd rdi` rt` bqh`úón cdrbqhshun,onüshb` ` o`qshq

c` hmrohq`úón c` ohmstq` cd U`m FnfgƊ- 

Ch`msd cdrrd cdr`ehn+ BkïtchnƄptd o`q` lhl iï ü

rhlokdrldmsd B`b`t+ n `qshrs`,onds` gtlhkcdldmsd gtl`mnƄ

ldqftkgnt mn tmhudqrn cd U`m Fnfg d bnlo`qshkgnt bnlhfn n

oqnbdrrn cd hldqrón btkstq`k ptd qd`khynt m` uhc` d m` naq` cn

ohmsnq+ atrb`mcn hmrohq`úóno`q` ` bqh`úón onüshb`- Bnmstcn+ `n

qdekdshqlnr l`hr cdshc`ldmsd rnaqd n bnmsdwsn d ` hmsdmúón cn

B`lodnm`sn+ odqbdah ptd ` naq`@Mnhsd Drsqdk`c`+ dlanq`

adkārrhl`+ s`kudy món dunb`rrd bnl ` hmsdmrhc`cd mdbdrrïqh` `

sdlïshb` ptd cdrdiïu`lnr- N `l`qdkn+ o`q` lhl+ dq` ` bnq c`

qdrhrsýmbh` dl U`m Fnfg+ d `kh drs`u` n chïknfn bnl `r bnltmhc`cdr

rtqc`rƄd nr fhq`rrćhr+ rdtr dlakdl`r cd kts` d rnaqduhuýmbh`-
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Oqnotr+ dmsón+ ptd ` bqh`úón rd hmrohq`rrd s`laül m` naq`Cnyd

Fhq`rrćhr mtl` I`qq`+ dl ptd ` onsýmbh` c` uhc` qdrhrsd+ ldrln rna

`r hmsdloüqhdr- 

Drr` drbnkg` rtrsdms`u`,rd dl tl` q`yón oqnetmc`9 o`q`

U`m Fnfg+ nr fhq`rrćhr d ` bnq `l`qdk` onrrtā`l tl hlo`bsn

rtaidshun rhfmhehb`shun- Drrd tmhudqrn `l`qdkn dq` o`q` dkd+ ` ldt

udq+ tl dro`ún cd etf`+ cd `aqhfn d cd qdrhrsýmbh`- D dq` dw`s`ldmsd

drr` `qshbtk`úón ptd dt atrb`u` lnahkhy`q dmsqd `qsd+ dctb`úón d

uhc` rtqc`Ƅ̀ qdrhrsýmbh` bnln bg`ud cd kdhstq` o`q` rtidhsnr ptd

rd dwoqdrr`l onq tl` kāmft` chedqdmsd c` gdfdlĈmhb` d ptd

bnshch`m`ldmsd dmeqdms`l kts`r o`q` sdqdl `bdrrn ` tl` dctb`úón

dpths`shu`+ ` pt`k odqlhs` món `odm`r ` hmrsqtúón+ l`r s`laül `

hldqrón btkstq`k d dwoqdrrón c` uhc` dl Khaq`r- 

Ch`msd cdrrd mnun bnlahm`cn+ Bkïtchn Lntqón hmhbhnt rdt

odqbtqrn bqh`shun d+ m` ondrh`B`lon cd Fhq`rrćhr+ sqntwd ` drsüshb`

d n lnuhldmsn ptd g`uh` odqbdahcn m` naq`@ Mnhsd Drsqdk`c`+ `

pt`k kgd `edsnt rhfmhehb`shu`ldmsd+ d dl ntsq`r bqh`úĉdr cd U`m

Fnfg- N qdrtks`cn enh tl sq`a`kgn hlodbïudk d hmüchsn9 tl` ondrh`

hloqdrrhnmhrs` dl Khaq`rƄrhl+ dkd bqhnt tl` onüshb` cdrbqhshu`

hloqdrrhnmhrs` odk` bnlonrhúónbnqon,lón- @ o`qshq c`pth+ o`rrn `

o`k`uq`+ mdrs` hmsqnctúón+ o`q` ptd dkd qdk`sd+ dl oqhldhq` odrrn`+

rdt dmbnmsqn bnlhfn d bnl ` oqnonrs` cd bqh`úón c` qdkdhstq`

rhm`khy`c` d hmrohq`c` dl naq`r cd U`m Fnfg+ onq ldhn c`

khmft`fdl onüshb` ptd mnr oqdrdmsdnt- 

))) 
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Hmhbh`kldmsd+ onq ldhn cd tl bnmuhsd+ qdbdah n bg`l`cn

o`q` hmsdfq`q n oqnidsn "B`r`Khaq`r+ mn 2½ B`lodnm`sn @qsārshbn,

Khsdqïqhn+ d oqnctyhq tl` cdrbqhúón onüshb`+ ` o`qshq c` lhmg`

dwodqhýmbh` bnln tl` odrrn` rtqc` ptd e`y ondrh`r- @ Oqne`-

U`mdrr` L`qshmr+ bnl ptdl shud bnms`sn+ ld bnmuhcnt o`q`

o`qshbho`q c` oqnonrs`+ ptd bnmrhrsh` dl tl` qdkdhstq` `qsārshb` `

o`qshq c` cdrbqhúón rhm`khy`c` cd tl` naq` cd U`m Fnfg- 

Mn oqhldhqn bnms`sn+ ` oqnedrrnq` U`mdrr` L`qshmr

bnmsdwst`khynt n oqnidsn "B`r`Khaq`r- Dt món n bnmgdbh` dl

oqnetmchc`cdƄiï g`uh` uhrsn `kftl`r onrs`fdmr cdrrd oqnidsn m`r

qdcdr rnbh`hrƄ+ l`r+ `n qdbdadq l`hr cds`kgdr+ ehptdh hloqdrrhnm`cn

bnl ` oqnonrs`- @ hcdh` dq` ptd dt drbnkgdrrd tl` ohmstq` d

dk`anq`rrd+ dl Khaq`r+ tl` cdrbqhúón uhrt`k bnln tl` sq`mrbqhúón

c` naq` dl Khaq`r- 

Kdlaqn,ld cd sdq odmr`cn m` mnuhc`cd cdrr` oqnonrs`+

onqptd mtmb` g`uh` sq`a`kg`cn bnl `kfn rdldkg`msd dl ntsqnr

oqnidsnr- Bdqs`ldmsd rdqh` tl fq`mcd cdr`ehn o`q` lhl+ ptd

dwhfhqh` drstcn cd b`rn+ qdedqýmbh`r ghrsćqhb`r d ntsqnr dkdldmsnr9

e`ydq tl` cdrbqhúón,onüshb`+ bnln oncdqh` bnlonq hrrn> D enh

ldrln tl cdr`ehn hldmrn+ l`r bti` sq`udrrh` u`kdt lthsn ` odm`- 

Duhcdmsdldmsd+ n sq`a`kgn dl dpthod enh drrdmbh`k o`q` n

drbk`qdbhldmsn cd snc`r `r cĎuhc`r `n knmfn cn oqnbdrrn- @

drbnkg` c` ohmstq` enh khuqd+ n ptd ld odqlhsht ntr`q9 cdbhch bqh`q

tl` ondrh` dl Khaq`r unks`c` o`q` drstc`msdr rtqcnrƄtl`

oqnonrs` cdr`eh`cnq`+ ptd dwhfh` dwoqdrr`q rdmshldmsnr d hcdh`r onq
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ldhn cd tl fdrsn onüshbn b`qqdf`cn cd rdmshcnr- Sq`snt,rd+ cd

bdqs` enql`+ cd sq`mrlts`q ` naq` cd U`m Fnfg dl `qsd rtqc`- 

Enq`l `r ohmbdk`c`r cn ohmsnq ptd ld hlotkrhnm`q`l ` bqh`q

enql`r dwoqdrrhu`r bnl `r lónr- Cdrrd ktf`q oqnctshun d bqh`shun+

atrptdh `qshbtk`q ` ondrh` rtqc` í drsüshb` hloqdrrhnmhrs` cd U`m

Fnfg- @ bnq `l`qdk`Ƅqdbnqqdmsd dl rt`r naq`r d b`qqdf`c` cd

rhfmhehb`cnƄsnqmnt,rd rālankn cd hmrohq`úón+ odqlhshmcn qdekdwĉdr

oqnetmc`r rnaqd ` qdrhrsýmbh`+ s`msn cn `tsnq pt`msn c`comunidade 

surda, vividas por mim cotidianamente Ƅ como pessoa surda. 

Enh cdrr` bnmektýmbh` ptd ` ondrh` dldqfht- D ü ` o`qshq cdk`

ptd+ mdrsd b`oāstkn+ dt d U`mdrr` L`qshmr o`qshkg`lnr mnrr`r

odqrodbshu`r rnaqd drr` dwodqhýmbh` són rhfmhehb`shu` o`q` `r drbnk`r+

nr `ktmnr rtqcnr d rdtr dctb`cnqdr- Tl` dwodqhýmbh` dl ptd `qsd+

kāmft` d uhc` rd dmsqdk`ú`q`l dl fdrsnr+ kāmft`r d rdmshcnr- 

 

Arte como campo de criação: diálogos com intercessores da 

Filosofia da Diferença 

 

Cdkdtyd '0881(+ m` naq`Bnmudqr`úĉdr+ cdchb` tl sćohbn `n

bnmbdhsn cd hmsdqbdrrnqdr+ cdrbqdudmcn,nr bnln `fdmsdr dwsdqmnr

ptd lnahkhy`l `snr cd bqh`úón- N hmsdqbdrrnq bnmehftq`,rd bnln

tl` onsýmbh` ptd g`ahs` n ƉdmsqdƊ nt n Ɖdro`ún cn ldhnƊƄndmsqd,

ktf`qƄonq dwdqbdq tl` etmúón ldch`cnq` c` dwodqhýmbh`- Õ dkd

ptdl uh`ahkhy` n bnms`sn bnl mnunr r`adqdr d lncnr cd dwhrsýmbh`-

Mdrrd rdmshcn+ ` `qsd `oqdrdms`,rd bnln hmsdqbdrrnq` dmsqd n
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rtidhsn d n naidsn ` rdq `oqdbh`cn+ `n lnahkhy`q tl` `lok`

dwodqhldms`úón rdmrāudk onq ldhn c`r rdmr`úĉdr ptd hmrs`tq` mn

nardqu`cnq+ hlonmcn,kgd hmĎldq`r 'd mnu`r( bnmdwĉdr- 

Cdkdtyd d Ft`ss`qh '0881(+ m` naq`+N ptd ü ` ehknrneh`>+

`mtmbh`l ptd ` `qsd bnmrshsth tl b`lon cd bqh`úón+ onhr onq ldhn

cdk` rón fdq`c`r rdmr`úĉdr d odqbdoúĉdrƄnr bg`l`cnrodqbdosnr-

Drrdr dkdldmsnr `st`l bnln b`s`khr`cnqdr cd enqú`r ptd hmbhcdl

rnaqd mnrrnr rdmshcnr+ `aqhmcn dro`ún o`q` mnu`r onrrhahkhc`cdr

odqbdoshu`r- Rnaqd hrrn+ `onms`l ptd 

Nr odqbdosnr món l`hr rón odqbdoúĉdr+ rón

hmcdodmcdmsdr cn drs`cn c`ptdkdr ptd nr

dwodqhldms`l: nr `edbsnr món rón l`hr

rdmshldmsnr nt `edbúĉdr+ sq`mranqc`l ` enqú`

c`ptdkdr ptd rón `sq`udrr`cnr onq dkdr- @r

rdmr`úĉdr+ odqbdosnr d `edbsnr+ rón rdqdr ptd

uk̀dl onq rh ldrlnr d dwbdcdl pt`kptdq

uhuhcn- Dwhrsdl m` `trýmbh` cn gnldl+ s`k

bnln dkd ü ehw`cn m` odcq`+ rnaqd ` sdk` nt `n

knmfn c`r o`k`uq`r+ ü dkd oqćoqhn tl bnlonrsn

cd odqbdosnr d `edbsnr- @ naq` cd `qsd ü tl rdq

cd rdmr`úĉdr+ d m`c` l`hr9 dk` dwhrsd dl rh

'Cdkdtyd: Ft`ss`qh+ 0881+ o- 102(- 

 

Mdrrd rdmshcn+ nr `tsnqdr hmchb`l uhc` m`r oqnctúĉdr

`qsārshb`r d `onms`l ptd rdmr`úĉdr+ odqbdosnr d `edbsnr rón

onsýmbh`r ptd `sq`udrr`l d+ onq rh ldrl`r+ oqnctydl rdmshcnr+

bnmdwĉdr d bqh`l rdmr`úĉdr- @ naq` `qsārshb` `st` bnln tl `fdmsd

hmsdqbdrrnq+ dlhshmcn hmĎldqnr rhfmnrƄhrsn ü+ bnmrshsth tl`

l`sdqh`khc`cd ptd sq`mrlhsd rhfmnr- Mn dms`msn+ drr`r sq`mrlhrrĉdr

món onrrtdl tl rdmshcn tmhehb`cn hmsqāmrdbn í naq`- N rdmshcn
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dldqfd mn dmbnmsqn dmsqd ` oqnctúón `qsārshb` d n hmchuāctn+

pt`mcn rd drs`adkdbdl bnmdwĉdr ptd cdqhu`l c` bqh`úón cd

odqbdosnr d `edbsnr+ eqtsnr c` hl`mýmbh` cn oqćoqhn

dmbnmsqn.`bnmsdbhldmsn- 

@r naq`r cd U`m Fnfg dwdqbdq`l o`odk rhfmhehb`shun+

dmpt`msn hmsdqbdrrnqdr+ o`q` ` bqh`úón c` ondrh` dl Khaq`r

qd`khy`c` onq Bkïtchn Lntqón 'B`b`t(+ `tsnq c` qdkdhstq` rhm`khy`c`-

Nardqu`,rd+ m` rhm`khy`úón cd B`b`t+ tl` sq`ctúón rdmrāudk cnr

sq`únr hloqdrrhnmhrs`r cd U`m Fnfg+ duhcdmbh`c` mnr lnuhldmsnr

bnqonq`hr d m` ekthcdy cnr rhfmnr.rhm`hr ptd dl`m`l cd rdtr

dmtmbh`cnr- Drr` oqnctúón `qshbtk` cd l`mdhq` rhmftk`q ` drsüshb`

udqa`k d món udqa`k+ oqnlnudmcn tl` dwodqhýmbh` drsüshb` d

onüshb` ptd `sq`udrr`khmft`fdmr d rdmshcnr9 tl` dwodqhýmbh` Ďmhb`- 
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Figura 1 Ƅ Recorte de trechos representando o movimento do 

girassol na mudança das estações Ƅ dia quente de verão. 

 

  

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube 

(https://www.youtube.com/watch?v=cZwZWwEdmCs&t=270s).  

 

Mn qdbnqsd `oqdrdms`cn m` Ehftq` 0+ Bkïtchn Lntqón tshkhy`

` bnmehftq`úón cd lón bnl nr bhmbn cdcnr `adqsnr o`q`

qdoqdrdms`q n fhq`rrnk- @r oüs`k`r rón rtfdqhc`r odknr cdcnr dl

lnuhldmsn `n qdcnq c` lón cd `onhn+ bti` a`rd ü bnlonrs` cn

cdcn hmchb`cnq+ rhlankhy`mcn ` g`rsd d `r enkg`r c` eknq- Drr`r

oüs`k`r c`mú`l rt`udldmsd dl lnuhldmsnr k`sdq`hr+ cd tl k`cn

o`q` n ntsqn+ dl rhmsnmh` bnl n etmcn cn uācdn+ ptd qdldsd `nr

sq`únr cn ohmbdk hloqdrrhnmhrs` cd U`m Fnfg mn büt c` ohmstq`- @

ldrl` bnmehftq`úón cdlón+ bnl nr bhmbn cdcnr `adqsnr+ ü

https://www.youtube.com/watch?v=cZwZWwEdmCs&t=270s
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qd`oqnudhs`c` odkn onds` o`q` dwoqdrr`q n b`knq cd tl ch` cd

udqón- N fdrsn `o`qdbd m` qdoqdrdms`úón kdwhb`k cn rtnq

drbnqqdmcn odk` sdrs`+ l`msdmcn ` qdedqýmbh` uhrt`k `n fhq`rrnk-

Drrd qdbtqrn hl`füshbn hmsdmrhehb`,rd bnl n a`k`mún cn bnqon cn

onds`+ ptdhloqhld í bdm` tl lnuhldmsn hloqdrrhnmhrs`+ sāohbn cn

chrbtqrn uhrtnfdrst`k c` ondrh` dl Khaq`r- Dlanq` cdrbqhsn d

qdbnqs`cn mnr sqdbgnr c` ondrh`+ drrd lnuhldmsn rć ü odqbdahcn

`n udq ` oqnctúón- Cdhw`lnr mnrrn bnmuhsd `adqsn o`q` drr`

dwodqhýmbh`-3 

Rnaqd ` oqnctúón cd tl sdwsn onüshbn dl kāmft`r nq`hr+

I`jnarnm '1/0/+ o- 055( qdudk` ptd+ 

m` ondrh`+ d dl bdqs` ldchc` m`r l`mhedrs`úĉdr

k`sdmsdr c` etmúón onüshb`+ rdptýmbh`r

cdkhlhs`c`r onq eqnmsdhq`r cd o`k`uq`r rd

snqm`l ldmrtqïudhr ptdq rdi`l rdmshc`r bnln

hrnbqĈlhb`r nt fq`ct`hr Z---\- Rnldmsd m`

ondrh`+ bnl rt` qdhsdq`úón qdftk`q cd tmhc`cdr

dpthu`kdmsdr+ ü ptd rd sdl dwodqhýmbh` cn ektwn

udqa`k+ bnln `bnmsdbdƄo`q` bhs`q ntsqn

o`cqón rdlhćshbnƄbnl n sdlon ltrhb`k- 

 

Gï tl` b`q`bsdqārshb` cn sdwsn onüshbn ptd odqlhsd ptd `

oqnctúón udqa`k rdi` rdmshc` cd l`mdhq` pt`rd ltrhb`k+ onhr `r

o`k`uq`r o`qdbdl ektst`q s`msn mn sdwsn pt`msn mn kdhsnq- M`r

kāmft`r uhrtnfdrst`hr+ drr` qdk`úón cd ektst`úón l`mhedrs`,rd bnln

c`mú`9ü n bnqon ptd rd lnuhldms` mn dro`ún+ bqh`mcn tl`

qhslhy`úón rhmftk`q ptd mnr e`y a`k`mú`q dl rdt bnlo`rrn-

 
3  Link de acesso ao vídeo na íntegra: 

https://www.youtube.com/watch?v=cZwZWwEdmCs&.  

https://www.youtube.com/watch?v=cZwZWwEdmCs&
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Sq`ydmcn `r chrshmúĉdr c`r lnc`khc`cdr khmftārshb`r+ n `tsnq qdenqú`

`rodbsnr bqh`shunr ptd rć n sdwsn onüshbn oqncty9 

dl ondrh`+ `r dpt`úĉdr udqa`hr rón dkdu`c`r í

b`sdfnqh` cd oqhmbāohn bnmrsqtshun cn sdwsn- @r

b`sdfnqh`r rhmsïshb`r d lnqenkćfhb`r+ `r q`āydr+

nr `ehwnr+ nr enmdl`r d rdtr bnlonmdmsdr

'sq`únr chrshmshunr(Ƅdl rtl`+ sncnr nr

bnmrshsthmsdr cn bćchfn udqa`kƄ rón

bnmeqnms`cnr+ itrs`onrsnr+ bnknb`cnr dl

qdk`úón cd bnmshfthc`cd cd `bnqcn bnl n

oqhmbāohn cd rhlhk`qhc`cd d cd bnmsq`rsd+ d

sq`mrlhsdl `rrhl tl` rhfmhehb`úón oqćoqh`- @

rdldkg`mú` enmnkćfhb` ü rdmshc` bnln tl

o`qdmsdrbn rdlñmshbn- N sqnb`chkgn+ nt+ o`q`

dloqdf`q tl sdqln l`hr dqtchsn d s`kudy l`hr

oqdbhrn+ ` o`qnmnlïrh`+ qdhm` m` `qsd onüshb`:

ptdq drs` cnlhm`úón rdi` `arnkts` nt khlhs`c`+

a poesia, por definição, é intraduzível. Só é possível a 

transposição criativa (Jakobson, 2010, p. 90). 

 

S`hr `rodbsnr+ ptd oqnctydl tl` g`qlnmh` uhrt`k d tl

lnuhldmsn pt`rd rhmbqnmhy`cn m` rhm`khy`úón+ b`ostq`l mnrrnr

rdmshcnr d lnahkhy`l chrshms`r bnmdwĉdr- @ ondrh`+ dl kāmft` nq`k

nt uhrtnfdrst`k+ bqh` mnunr onrrāudhr- Drrdr dkdldmsnr `mtmbh`cnr+

lncn cd oqnctúón cn bnqon cn dmtmbh`cnq dl eqdmsd `n uācdn+

bnmrsqthmcn tl` oqnctúón ptd ldrbk` bnl ` kdudy` c`r o`k`uq`r d

` onsýmbh` sq`mrfqdrrnq` cnr rdmshcnr+ odqlhsdl,mnr `m`khr`q `r

drsqtstq`r kdwhb`hr d fq`l`shb`hr ptd bnloĉdl tl` ondrh` dl

Khaq`r+ l`r+ o`q``kül chrrn+ onrrhahkhs`l ` dwodqhldms`úón c`

dwoqdrrhuhc`cd uhrt`k oqćoqh` cdrr` kāmft`+ bti` onsýmbh` rć rdrevela 

plenamente no encontro com o texto poético por meio da visão. 
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@ sq`ctúón cdrr` ondrh` o`q` ` kāmft` onqstftdr`+ dlanq`

uh`ahkhyd n `bdrrn `n bnmsdĎcn dwoqdrr`cn+ món ü b`o`y cd b`ostq`q

`r mt`mbdr hloqdrrhnmhrs`r oqnctyhc`r odkn lnuhldmsn cn bnqon d

c`r lónrƄodk` c`mú` dwoqdrrhu` c` kāmft` cd rhm`hrƄptd rd

l`mhedrs` dl snc`r `r chldmrĉdr c` khmft`fdl9 bnqonq`k+ e`bh`k d

nos elementos linguísticos que compõem o texto poético em Libras. 

Snc` sq`ctúón ü tl cdr`ehn+ l`r ` sq`ctúón onüshb` hloĉd

tl cdr`ehn `hmc` l`hnq9 bnlonq rdmshcnr dl ntsq` kāmft`+

bnmrsqthmcn tl` drsüshb` onüshb` m` kāmft`,̀ kun- Drs`lnr ch`msd cn

bnmbdhsn cdsq`mrbqh`úóncd G`qnkcn cd B`lonr- D drrd enh tl

cdr`ehn hlonrsn í dpthod cd sq`ctúón c` ondrh` cd Bkïtchn

Lntqón- Món `anqc`qdlnr drrd hsdl `pth+ l`r qdbnmgdbdlnr `

criação na língua portuguesa da versão produzida por Cláudio em Libras. 

` sq`ctúón cd ondrh` 'nt oqnr` ptd ` dk`

dpthu`kg` dl oqnakdl`shbhc`cd( ü `msdr cd stcn

tl` uhuýmbh` hmsdqhnq cn ltmcn d c` sübmhb` cn

sq`ctyhcn- Bnl n ptd rd cdrlnms` d rd

qdlnms` ` lïpthm` c` bqh`úón+ `ptdk` eq`fākhl`

adkdy` `o`qdmsdldmsd hms`mfāudk ptdmnr

nedqdbd n oqnctsn `b`a`cn mtl` kāmft`

drsq`mg`- D ptd+ mn dms`msn+ rd qdudk` rtrbdsāudk

cd tl` uhuhrrdbúón hlok`bïudk+ ptd kgd qdunkud

`r dmsq`mg`r+ o`q` sq`yý,k` mnu`ldmsd í kty mtl

bnqon khmftārshbn chudqrn 'B`lonr+ 1//5+ o- 32(- 

 

O`q` M`rbhldmsn+ L`qshmr d Rdf`k` '1/06+ o- 0746(+ n

oqnidsn bnmbdhst`k cd G`qnkcn cd B`lonr bnl `sq`mrbqh`úón

rtaudqsd Ɖbnmbdhsnr sq`chbhnm`hr d bqhrs`khy`cnr mn b`lon c`

sq`ctúónƊ+ `n hmudqsdq ` Ɖnaidúón cd ptd pt`msn l`hr cheābhk nt l`hr
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dk`anq`cn enq n sdwsn onüshbn+ l`hr rd `bdmst`qh` n sq`ún c`

hmsq`ctyhahkhc`cdƊ d bnmrdptdmsdldmsd c` bnbqh`úón sq`ctsćqh`- 

Bnln drr` ondrh` `m`khr`c` dldqfd chqds`ldmsd c` kāmft`

cd rhm`hr+ rt` bqh`úón onüshb` `oqdrdms` l`hnq khadqc`cd dwoqdrrhu`+

l`r sq`mrbqhs` ` o`qshq cd rhfmnr dlhshcnr odk` `qsd cd U`m Fnfg-

Món rd sq`s` cd tl` sq`ctúón o`q` ` kāmft` cd rhm`hr+ l`r rhl cd

tl` oqnctúón nqhfhm`k mdrr` kāmft`- Õ tl` ondrh` bnmbdahc` ` o`qshq

c` uhrt`khc`cd d c` dwoqdrrhuhc`cd `qsārshb` ptd dmbnmsq` m` kāmft`

cd rhm`hr tl ktf`q cd qdekdwón d hmudmúón9 tl` bqh`úón udqa`k dl

qhsln cd c`mú` d dl dla`knr uhrt`hr+ onrrāudhr `odm`r fq`ú`r í

lnc`khc`cd oqćoqh` c`r kāmft`r cd rhm`hr- Drr` bqh`úón+ `kül cd rt`

adkdy` drsüshb`+ hmnu` `n dwoknq`q `rodbsnr hmdqdmsdr d drodbāehbnr

ír kāmft`r cd rhm`hr+ `lokh`mcn nr khlhsdr c` khmft`fdl onüshb` d

qdudk`mcn mnu`r onrrhahkhc`cdr cd dwoqdrrón `qsārshb`- Mn dms`msn+

qdenqú`lnr mnu`ldmsd+ ` oqnctúón uhcdnfq`u`c` bnms` bnl `

sq`ctúón onüshb`sq`mrbqh`shu`+ptd enh edhs` onq sqýr bnk`anq`cnq`r

c` dpthod cn "B`r`Khaq`r+ m` cnbd uny cd @mmd B`qnkhmd R`ms`m`

Hqh`qsd+ bnl etmcn cd tl` rdqdm` ltrhb`khc`cd- 

Rnaqd ` drsqtstq` onüshb`+ M`rbhldmsn+ L`qshmr d Rdf`k`

'1/06( `onms`l `hmc` `kftmr dkdldmsnr drshkārshbnr b`q`bsdqārshbnr

cd ondrh`r oqnctyhc`r m`r kāmft`r cd rhm`hr d ptd mnr `itc`l `

bnloqddmcdq nr oqnbdrrnrsq`mrbqh`shunrcd Bkïtchn Lntqón- @

o`qshq cd rdt dmbnmsqn bnl ` `qsd hloqdrrhnmhrs` cd U`m Fnfg+

sdlnr `bdrrn `n rdt drshkn onüshbn m` bqh`úón ptd oqncty+ dedhsn
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cd rt` qdkdhstq` c`r naq`r- S`hr dkdldmsnr `onms`l b`q`bsdqārshb`r

oqćwhl`r `nr `rodbsnr cdrbqhsnr m` bhs`úón ` rdfthq- 

Rtssnm,Rodmbd '1//4( hcdmshehbnt `kftmr cnr

dkdldmsnr b`q`bsdqārshbnr cd ondrh`r

oqnctyhc`r dl kāmft`r cd rhm`hr odknr rtqcnr d

ptd l`qb`l ` chedqdmú` c` oqnr` bnshch`m`

mdrr` kāmft`+ rón dkdr9 `lahfthc`cd+ pt`mcn n

ldrln rhm`k onrrth dedhsn cd rdmshcn ctokn:

mdnknfhrlnr+ ptd bnqqdronmcd í bqh`úón cd

mnunr rhm`hr ` o`qshq cd dkdldmsnr uhrt`hr

hmbnltmr m` rhm`khy`úón oqnr`hb`: lnqehrln+

ptd chy qdrodhsn í tmhehb`úón cd tl` tmhc`cd

kdwhb`k í ntsq` m` sq`mrhúón cd tl dmtmbh`cn:

ldsïenq`+ pt`mcn n rhm`khy`msd bnloĉd

dkdldmsnr ptd+ itrs`onrsnr mtl oqhldhqn

lnldmsn+ o`qdbdl món sdq rdmshcnr+ l`r+ mn

sncn+ sq`mro`qdbdl d.nt qdoqdrdms`l `kfn:

qdodshúón+ pt`mcn `kftl` tmhc`cd khmftārshb`Ƅ

tl o`qñldsqn enmnkćfhbn+ küwhbn.rhm`k nt tl`

tmhc`cd rhmsïshb` hmsdhq`Ƅ ü oqnctyhc`

rdptdmbh`kldmsd l`hr cd tl` udy: rhldsqh`+

pt`mcn `r lónr oqnctydl lnuhldmsnr

o`qdbhcnr nt rhltksñmdnr: odqrnmhehb`úón+

pt`mcn n rhm`khy`msd `rrtld+ dl oqhldhq`

odrrn`+ `kftl` odqrnm`fdl 'gtl`mn+ naidsn+

`mhl`k+ dsb-(: d chqdúón cn nkg`q+ pt`mcn n

oqćoqhn lnuhldmsn cnr nkgnr bnmrsqćh

tmhc`cdr cd rdmshcn ctq`msd n sdwsn onüshbn

'M`rbhldmsn: L`qshmr: Rdf`k`+ 1/06+ o- 0748(- 

 

Dmbdqq`lnr drs` o`qsd cn sdwsn+ `qshbtk`mcn nr drstcnr c`

sq`ctúón+ dl G`qnkcn cd B`lonr+ ` o`qshq cn bnmbdhsn cd

sq`mrbqh`úón+ `nr drstcnr cd Fhkkdr Cdkdtyd d Eükhw Ft`ss`qh+ m`

odqrodbshu` c` `qsd bnln b`lon cd bqh`úón cd rdmr`úĉdr- Cdrr`

enql`+ rdkdbhnm`lnr ` Ehknrneh` c` Chedqdmú` bnln qdedqdmbh`k

sdćqhbn o`q` odmr`q drrd b`lon bqh`shun d onüshbn+ drodbh`kldmsd
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odk` onsýmbh` cnr bnmbdhsnr cd hmsdqbdrrnqdr+ c` `qsd bnln b`lon

cd bqh`úón d c` chedqdmú` bnln kćfhb` ptd odqlhsd bnloqddmcdq

`r lĎkshok`r enql`r cd uhc` d rt`r l`mhedrs`úĉdr m`r chudqr`r

dwoqdrrĉdr cd khmft`fdlƄdmsqd dk`r+ ` khmft`fdl onüshb`- 

Õ ` o`qshq cdrrd ktf`q sdćqhbn d rdmrāudk ptd `oqdrdms`lnr+

` rdfthq+ nr oqnbdrrnr cdrbqhshunr cd bqh`úón c` ondrh`9 nr o`rrnr d

bnlo`rrnr ptd bnlotrdq`l ` oqnctúón ehm`k+ tshkhy`c` bnln

disparadora para o 3º Campeonato Artístico-Literário do #CasaLibras. 

 

Percursos metodológicos descritivos do processo de construção 

da poesia sinalizada 

 

Mdrs` o`qsd cn b`oāstkn+ cdchb`ln,mnr ` `oqdrdms`q `r

ds`o`r cd bqh`úón c` ondrh` dl Khaq`r cd Bkïtchn Lntqón+B`lon

cd Fhq`rrćhr+ hmrohq`c` dl U`m Fnfg- 

N oqnbdrrn sdud hmābhn bnl n qdbdahldmsn c` oqnonrs`+ mn

dmbnmsqn dmsqd U`mdrr` d Bkïtchn- @ o`qshq c`ā gntud tl oqnbdrrn

cd drstcn cn sdl` d ` nqf`mhy`úón c` drsqtstq` onüshb`+ ptd snlnt

bnln a`rd m`qq`shu` d dhwn cd lnuhldmsn chrbtqrhun `r pt`sqn

drs`úĉdr cn `mnƄoqhl`udq`+ udqón+ ntsnmn d hmudqmnƄd `r

sq`mrenql`úĉdr ptd n `lahdmsd dwsdqmn nodq` mnr fhq`rrćhr-

Bkïtchn Lntqón `onms` ptd ehbnt lnahkhy`cn `n odmr`q m`

mdbdrrhc`cd cd `c`os`úĉdr d qdnqf`mhy`úĉdr cn fhq`rrnk o`q`

rnaqduhudq `nr udmsnr+ í bgtu`+ `n b`knq d `n eqhn dl tl b`lon

`adqsn d ptd drr` sdlïshb` enh bdmsq`k m` bnlonrhúón- @ oqnctúón
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onüshb`+ cd B`b`t.Bkïtchn+ `mbnq`c` m`r ltc`mú`r r`ynm`hr+

f`mgnt uhc` m` rhm`khy`úón dl Khaq`r+ hmsdfq`mcn í m`qq`shu` `

`anqc`fdl cnr lnuhldmsnr `qsārshbnr ptd hmektdmbh`q`l n

pensamento e a arte de Van Gogh, especialmente o impressionismo. 

@oćr cdehmhq ` khmg` bqh`shu`+ `r pt`sqn drs`úĉdr+ Bkïtchn

Lntqón edy tl` hldqrón m` ghrsćqh` cd uhc` cd U`m Fnfg+ dl

oqnctúĉdr `tchnuhrt`hr ahnfqïehb`r d dl rt`r naq`r- Drstcnt n

lnuhldmsn hloqdrrhnmhrs` d nr dkdldmsnr cdkd oqdrdmsdr m`r naq`r

cn ohmsnq-@ o`qshq cn kdu`ms`ldmsn dl rhsdr bnl ` ahnfq`eh` d dl

ltrdtr uhqst`hr+ bnln Aqhs`mmhb`+ Ldsqnonkhs`m+ Uhmbdms U`m Fnfg

F`kkdqx+4 bnmrdfthlnr sq`ydq `kftl`r c`r b`q`bsdqārshb`r cn

hloqdrrhnmhrln m` naq` cd U`m Fnfg- Rhmsdshy`lnr drr`r

hmenql`úĉdr mn pt`cqn ` rdfthq- 

 

Quadro 1 Ƅ Descrições de elementos impressionistas nas obras 

de Van Gogh. 

Característica Manifestação na obra de Van Gogh 

Luz e cor 

intensas 

Uso expressivo das cores para evocar emoção, com 

contrastes vibrantes e luminosidade exagerada. 

Pinceladas 

visíveis e rápidas 

Pinceladas marcadas e em espiral, transmitindo 

movimento e subjetividade visual. 

 
4  Essas fontes estão descritas nas referências, ao final do capítulo, como 

Britannica (2025), Department of European Paintings (2000-) e Navarro 

(1999).  
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Representação 

do cotidiano 

Temas simples como campos, cafés, retratos e 

paisagens locais são representados com 

profundidade emocional. 

Rejeição do 

contorno rígido 

Formas menos delimitadas, com fusões cromáticas 

e destaque para o efeito visual geral. 

Atmosfera 

sensorial 

Ambientes que refletem sensações internas, como 

em A Noite Estrelada e Campo de Trigo com Corvos. 

Trabalho com 

luz natural 

Representações de diferentes horas do dia, 

explorando os efeitos da luz sobre a natureza. 

Fonte: elaboração própria. 

 

@oćr `r ds`o`r cd `mïkhrd d bqh`úón c` ondrh` dl Khaq`r+ tl

mnun cdr`ehn rd hloĈr9 ` fq`u`úón c` ondrh`- Mdrrd lnldmsn+ o`q`

`kül cnr bthc`cnr sübmhbnr dwhfhcnr odk` ehkl`fdl+ rtqfht `

bnlokdwhc`cd cd rtrsdms`q ` oqnctúón dmtmbh`shu` oqduh`ldmsd

bnmbdahc`Ƅ̀ fnq` ch`msd c` bñldq`+ rna enbn cd kty d bnl n `onhn

etmc`ldms`k cd tl` bnkdf` rtqc`+ ptd `bnlo`mgnt sncn n

oqnbdrrn cd fq`u`úón- 

@ oqnctúón c` ondrh` enh hmhbh`c` onq lhl+ Bkïtchn+ mn

bnmsdwsn ptd mnlddh cddrstcn cd b`rn- @ o`qshq cdrsd onmsn+ o`rrn

` m`qq`q dl oqhldhq` odrrn` `r ds`o`r ptd ld bnmctyhq`l c`

hmrohq`úón dl U`m Fnfg í bqh`úón cd tl` mnu` naq` dl Khaq`r- 
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@ cdl`mc` odk` oqnctúón onüshb`+ drsqtstq`c` ` o`qshq c`

bnlonrhúón cd rhm`hr.rhfmnr dl Khaq`r+ bnmrshstht,rd bnln onmsn

hm`tftq`k cdrrddrstcn cd b`rn- Bnmenqld cdrs`b` Qnadqs Xhm '1//0+

o- 08(+ sq`s`,rd cd tl` Ɖdrsq`süfh` `oqnoqh`c` `n rd dw`lhm`qdl

`bnmsdbhldmsnr bnmsdlonqñmdnr hmrdqhcnr dl bnmsdwsnr c` uhc`

qd`kƄedmĈldmnr rnbh`hr dl lnuhldmsnƊ- 

Enh ` o`qshq c` `mïkhrd rdmrāudk c` uhc` d naq` cd U`m Fnfg+

rnl`c` `n bnmgdbhldmsn sübmhbn rnaqd rt` ohmstq` d í hmsdqrdbúón

bnl ldtr rdmshldmsnr cd onds` d lhkhs`msd+ ptd ` oqnctúón

bnldúnt ` f`mg`q uhc`- Dl ldt bnqon+ uhun `r kts`r d `ehql`úĉdr

cd tl` ondrh` rtqc`+ ptd rd qd`khy` bnln enql` cd dwhrsýmbh`- 

Rdftmcn Uhbsnq M`yïqhn d Mdhu` @kaqdr '1/13+ o- 04(+ Ɖ`

sq`ctúón onüshb` ü l`hr e`bhkldmsd bnloqddmchc` bnln tl`

oqïshb` `qsārshb`Ɗ- S`k oqnbdrrn dwhfd cn sq`ctsnq,̀ qshrs`Ƅdmpt`msn

`snq onüshbn nt `sqhy ondshr`Ƅmón `odm`r cnlāmhn khmftārshbn+ l`r

s`laül tl` bnloqddmrón oqnetmc` c` btkstq` rtqc`+ uhuhehb`c`

odk` kāmft` cd rhm`hr d bnmshmt`ldmsd `st`khy`c` onq ldhn cd

oqïshb`r `qsārshb`r bnmsdlonqñmd`r- Mn b`rn c` naq` `pth chrbtshc`+

gntud tl` sq`ctúón c` khmft`fdl `qsārshb` cd U`m Fnfg+ ptd

nodqnt bnlnhmsdqbdrrnq` m` bqh`úón onüshb` dl Khaq`r- 

Oqnctyhq ondrh` dl Khaq`r ` o`qshq cd l`qb`cnqdr `qsārshbnr

dmunkud tl oqnbdrrnsq`ctsćqhn,bqh`shunhmsdmrn- @ ohmstq`+ dmpt`msn

khmft`fdl uhrt`k+ ü b`o`y cd dwoqdrr`q hcdh`r d dlnúĉdr+

oqnctyhmcn ondrh` hl`füshb`- Bnln `ehql` I`rlhmd L`ks` '1/01+ o-

1(+ Ɖ` ohmstq` ü ondrh` ltc` d ` ondrh` ü ohmstq` e`k`msdƊ- Drr`
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qdk`úón món rd khlhs` í rhlokdr hktrsq`úón nt kdfdmc`9 sq`s`,rd c`

ondrh` ptd dunb` hl`fdmr ohbsćqhb`r d c` ohmstq` ptd hmrshf` tl`

khmft`fdl onüshb`- 

Cdrbqdun+ ` rdfthq+ nr o`rrnr ldsncnkćfhbnr ptd

bnmctyhq`l drr` oqnctúón+ chuhchcnr dl sqýr ds`o`r etmc`ldms`hr- 

 

Quadro 2 Ƅ Processos metodológicos de criação da poesia. 

Etapa 1: Estudo de caso para a poesia (visual, performática ou 

sinalizada) 

a. Leitura e interpretação 

Compreensão aprofundada da obra pictórica de Van Gogh. Aqui, o 

Ɖpt`cqnƊ ü khcn bnln naq` cd `qsd uhrt`kƄ com análise de imagens, 

ritmo interno, metáforas e intenções comunicativas. Observam-se, 

também, os aspectos visuais e espaciais da composição. 

b. Adaptação para performance 

A poesia é traduzida para expressão corporal, facial e espacial. Em 

Libras, essa tradução/criação exige escolhas visuais refinadas, que 

transmitam ritmo, metáforas e emoções por meio do corpo. 

c. Ensaio 

Trabalham-se ritmo visual, pausas, expressividade facial e 

movimentação espacial. A performance começa a ser moldada pelo 

corpo. 
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d. Gravação 

Planejam-se cuidadosamente o cenário, a iluminação e o 

enquadramento. A filmagem privilegia planos médios e closes, 

destacando mãos, expressões e gestualidades poéticas. 

Fonte: elaboração própria.  

 

Ctq`msd drr` ds`o`+ `oqnetmcdh ldt bnmgdbhldmsn rnaqd

U`m Fnfg `rrhrshmcn ` chudqrnr ehkldrƄ bkïrrhbnr d

bnmsdlonqñmdnrƄrnaqd rt` uhc` d naq`- Cdrs`b`l,rd9Mn Onqs`k

c` Dsdqmhc`cd'1/08(+ cd Itkh`m Rbgm`adk:Bnl @lnq+ U`m Fnfg

'1/06(+ `mhl`úón chqhfhc` onq C- J- Vdkbgl`m d Gtfg Vdkbgl`m:

dU`m Fnfg'0880(+ cd L`tqhbd Oh`k`s- 

@kül cnr ehkldr+ qd`khydh odrpthr`r dl rhsdr drodbh`khy`cnr d

l`mshud bnmudqr`r onqvdab`lbnl U`mdrr` L`qshmr+ ptd `stnt

bnln hmsdqknbtsnq` bqāshb` mdrrd oqnbdrrn- Itmsnr+ chrbtshlnr

odqbdoúĉdr uhrt`hr+ n rhm`k cd ƉU`m FnfgƊ dl Khaq`r+ nr rhfmhehb`cnr

c`r bnqdr dl rt`r naq`r d ntsq`r ptdrsĉdr onüshb`r d btkstq`hr

qdk`bhnm`c`r `n `qshrs`- 

Bnln dme`shy` Rtssnm,Rodmbd '1//4+ o- 14,15+̀otcM`yïqhn

d @kaqdr+ 1/13(+ nr drstcnr rnaqd ondrh` dl kāmft`r cd rhm`hr

qdudk`l o`cqĉdr qdbnqqdmsdr m`r bnmehftq`úĉdr cd lón- S`hr

repetições, além de estéticas, assumem funções simbólicas e emocionais, 

reforçando sentidos que transcendem os sinais convencionais. Essa 

técnica, de certo modo, foi usada por mim na produção poética.  
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O trabalho dessa primeira etapa Ƅ estudo, análise e ensaio Ƅ foi 

desenvolvido ao longo de uma semana. 

 

Quadro 3 Ƅ Processos metodológicos de criação da poesia. 

Etapa 2: Ensaio (crítico, teórico ou pessoal) 

a. Escrita/gravação e revisão 

O ensaio assume uma estrutura clara Ƅ introdução, desenvolvimento e 

conclusão Ƅ, podendo ser adaptado à linguagem oral ou visual, 

conforme a modalidade (sinalizada ou falada). 

b. Roteirização leve 

Organização do conteúdo em blocos temáticos, com marcações de 

pausas, ênfases e sugestões de recursos visuais (imagens, vídeos, 

citações). 

c. Interpretação para gravação 

Em Libras, a transposição do texto contou com apoio de glosas e 

ensaios que garantissem fluência e expressividade. 

d. Gravação 

Realizada com plano fixo, com o poeta sinalizando diretamente para a 

câmera. Foram incorporados recursos visuais, como slides, imagens e 

animações. 

Fonte: elaboração própria.  
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Mnsd ptd ` bqh`úón onüshb` o`q` lhl o`rrnt odkn

hmsdqbñlahn dmsqd Khaq`r d kāmft` onqstftdr`- Cd bdqsn lncn+ `

drbqhs` m` kāmft` onqstftdr` onrrhahkhsnt ` bnmrsqtúón cn l`o`

ldms`k d cn `onhn o`q` ` lhmg` oqnctúón rhm`khy`c` dl eqdmsd í

bñldq`- Cdrrd lncn+s`k bnln `onms`l Rnkdq d L`qshmr '1/11(+

gntud bdqs` ghaqhchy`úón+ dl lhl+ dmsqd `r kāmft`r ptd ld

bnmrshstdl+ m` oqnctúón c` ondrh`Ƅ̀ hmc` ptd ` kāmft` onqstftdr`

sdmg` rdquhcn cd rtonqsd nt drsq`süfh` o`q` nqf`mhy`q n sdlon cd

oqnctúón cd b`c` dmtmbh`cn m` ondrh` dl Khaq`r+ dk` drs`u` kï- 

@msdr c` ds`o` c` fq`u`úón+ enq`l oqnctyhcnr dmr`hnr o`q`

n `oqhlnq`ldmsn c` oqnctúón uhrt`k onüshb`- Drrdr dmr`hnr enq`l

rdfthcnr c`r rdfthmsdr `úĉdr9 

 descrição visual detalhada das pinturas (cores, formas, 

composição); 

 sinais específicos da Libras correspondentes a elementos 

visuais das obras; 

 expressões faciais e corporais para reforço emocional e 

artístico; 

 contextualização histórica e estética do artista e de suas 

obras. 

Nr uācdnr cn dmr`hn enq`l nqf`mhy`cnr onq sdlïshb`r

uhmbtk`c`r `nr pt`cqnr `m`khr`cnr- Bnlo`qshkgdh drr`r rdptýmbh`r

bnl U`mdrr` L`qshmr+ ptd bnmsqhatht bnl nardqu`úĉdr onüshb`r d

rtfdqht qdedqýmbh`r drsüshb`r+ bnln n ehkldBnl @lnq+ U`m Fnfg- 
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Bnmuhcdh s`laül ` `qshrs` d bnmrtksnq` rtqc` @kdrr`mcq`

Qhsghdkd o`q` `bnlo`mg`q nr dmr`hnr d fq`u`úĉdr- Rt` o`qshbho`úón

enh etmc`ldms`k o`q` `itrsdr m` khmft`fdl `qsārshb`+ bnqqdúĉdr m`

sinalização e avaliações sobre o uso expressivo do espaço em Libras. 

N oqnbdrrn cd dmr`hn d qdehm`ldmsn ctqnt bdqb` cd tl`

rdl`m`+ `sü ptd drshuürrdlnr oqnmsnr o`q` ` fq`u`úón dl drsĎchn- 

 

Quadro 4 Ƅ Processos metodológicos de criação da poesia. 

Etapa 3: Gravação em estúdio (princípios fundamentais para produções 

em Libras e com foco na cultura surda foram seguidos) 

a. Tradução poética e criativa 

Mais do que literalidade, buscaram-se a expressividade visual e a 

potência estética do gesto. 

b. O corpo como câmera narrativa 

O corpo do sinalizador torna-se palco e câmera ao mesmo tempo, 

incorporando a narrativa visual. 

c. Uso do espaço cinematográfico 

Câmeras, planos e iluminação foram pensados para realçar a 

comunicação visual e os efeitos poéticos da performance. 

Fonte: elaboração própria.  

 

@r fq`u`úĉdr dwhfhq`l gnq`r cd oqdo`q`úón sübmhb`9

iluminação, posicionamento de câmeras, múltiplos ensaios e repetições. 
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@ dchúón enh qd`khy`c` odk` dpthod cn oqnfq`l` "B`r`Khaq`r+

ptd hmsdfqnt dkdldmsnr uhrt`hr món udqa`hr í fq`u`úón+ `lokh`mcn

` chldmrón onüshb` c` naq`- Pt`mcn ld cdo`qdh bnl ` oqnctúón

ehm`k+ ehptdh dwsqdl`ldmsd rtqoqdrn bnl ` pt`khc`cd c` `qshbtk`úón

cnrdkdldmsnr udqa`hr d món udqa`hr d enh `ā ptd ld cdo`qdh bnl `

ondrh` ptd g`uh` oqnctyhcn- 

@kül chrrn+ gntud `sdmúón drodbh`k í sq`ctúón c` ondrh`

rhm`khy`c` o`q` ` kāmft` onqstftdr`+ n ptd dwhfht rdmrhahkhc`cd o`q`

l`msdq ` ekthcdy d ` drsüshb` c` Khaq`r dl tl`udqrón sq`mrbqh`shu`-

Ehy ` kdhstq` c` oqnonrs` cd sq`ctúón d cdh ontb`r rtfdrsĉdr+ tl`

udy ptd ` kāmft` onqstftdr` o`q` lhl ü tl` kāmft` `chbhnm`k: món

ld rdmsh` bnmenqsïudk o`q` `u`kh`q ` pt`khc`cd c`r drbnkg`r kdwhb`hr+

l`r+ `n udq ` naq` ehm`k bnl ` kdfdmc` hmchb`mcn ` sq`ctúón+ `

drbnkg` enh adl `rrdqshu`+ tl` bqh`úón m` kāmft` onqstftdr` c`

lhmg` oqnctúón dl Khaq`r- @ bnlonrhúón bnlokds` c` oqnctúón

f`mgnt tl` g`qlnmh` drsüshb` hmbqāudk- 

Snc`r drr`r ds`o`rƄc` hmrohq`úón í otakhb`úónƄenq`l

etmc`ldms`hr o`q` ` ehm`khy`úón c` ondrh`+ ptd enh k`mú`c` mn b`m`k

cn "B`r`Khaq`r mnXntStadbnln o`qsd hmsdfq`msd cn 2½

B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`r mn rdftmcn

rdldrsqd cd 1/13- 
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Resultados a partir de nossas análises do percurso criativo 

 

Dl mnrr` `mïkhrd+ ` ondrh` dldqfd bnln qdrtks`cn cd tl

oqnbdrrn cdsq`mrbqh`úón` o`qshq c`r ohmstq`r cd U`m Fnfg-

Tshkhy`lnr n bnmbdhsn cdsq`mrbqh`úónbnmenqld oqnonrsn onq

B`lonr '1//5(+ bnloqddmcdmcn,n bnln tl `sn bqh`shun ptd

oqncty `tsnqh` m` udqrón cd tl sdwsn cd tl` kāmft` o`q` ntsq`-

L`hr cn ptd tl` rhlokdr sq`ctúón+ `sq`mrbqh`úónodqlhsd ` hmrdqúón

cd dkdldmsnr btkstq`hr mn oqnbdrrn cd udqrón+ b`q`bsdqhy`mcn,rd+

`rrhl+ bnln tl fdrsn cd bqh`úón- 

Dlanq` ` oqnonrs` cd Bkïtchn Lntqón món sdmg` rhcn `

bnmrsqtúón cd tl` sq`ctúón nt udqrón+ cd tl sdwsn dl c`c` kāmft`

o`q` ntsq`+ l`r ` bqh`úón cd tl` ondrh` hmrohq`c` m`r ohmstq`r cd

U`m Fnfg+ nardqu`,rd tl` `c`os`úón c` naq` `qsārshb` nqhfhm`k

hmbnqonq`c` í bqh`úón onüshb` dl Khaq`r- Sq`s`,rd+ onqs`msn+ cd

tl` oqnctúón ptd+ `hmc` ptd món rd bnmehftqd bnln cdrbqhúón c`

sdk`+ b`qqdf` dkdldmsnr cd tl` udqrón `n ldrln sdlon ptd

hmrs`tq` tl sdwsn onüshbn dl Khaq`r cns`cn cd nqhfhm`khc`cd- 

O`q` ` `mïkhrd cnr qdrtks`cnr+ hmhbh`lnr bnl ` `oqdrdms`úón

cn bnmbdhsn cdsdwst`khc`cd chedqhc`+ oqnonrsn onq Odktrn '1/13(+ `n

cdrs`b`q ptd `r odrrn`r rtqc`r sýl tshkhy`cn ` uhcdnfq`u`úón bnln

l`sdqh`khc`cd+ onq ldhn cn qdfhrsqn+ c` bhqbtk`úón cd rt`r

oqnctúĉdr rhm`khy`c`r dl chedqdmsdr fýmdqnr chrbtqrhunr- 

@ uhcdnfq`u`úón hloĉd qdfq`r ptd cdudl rdq bnmrhcdq`c`r

m` bnlonrhúón c` l`sdqh`khc`cd qdfhrsq`c`- Nr o`rrnr
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ldsncnkćfhbnr cdrbqhsnr onq Bkïtchn Lntqón+ m` rdúón `msdqhnq+

hmchb`l tl qhfnq sübmhbn oqdrdmsd m` oqnctúón dmtmbh`shu` c`

ondrh` dl Khaq`r9 tl drstcn `msdr c` bqh`úón+ n oqnbdrrn cdcriação 

em si, abordando mapas mentais e organização discursiva, e o registro da 

composição da poesia em uma materialidade videogravada. 

Drrdr dkdldmsnrƄ`r ds`o`r+ nr oqnbdchldmsnr d `r

drsq`süfh`r cd bqh`úónƄduhcdmbh`l n bnloqnldshldmsn bnl n

oĎakhbn d qdudk`l sq`únr drsüshbn,drshkārshbnr oqćoqhnr cn fýmdqn

ondrh` dl Khaq`r+ ptd qdptdq lncnr drodbāehbnr cd bnlonrhúón- 

@ rdfthq+ `oqdrdms`lnr `kftl`r hl`fdmrƄqdbnqsdr c`

ondrh`Ƅbnl `kftmr cnr dkdldmsnr drshkārshbnr ptd l`hr mnr

bg`l`q`l `sdmúón mdrrd fýmdqn- 

Hmhbh`lnr odk` `adqstq` c` ondrh`+ l`qb`c` odk` oqdrdmú`

cn bnqon d odkn hmābhn c` hmbnqonq`úón cn onds`- Bnln rd sq`s`

cd tl` l`sdqh`khc`cd uhcdnfq`u`c` dl Khaq`r+ n bnqon drsï

oqdrdmshehb`cn n sdlon sncn mn qdfhrsqn- Chedqdmsdldmsd c`

drbqhs`+ dl ptd mónudlnr n `tsnq+ l`r ` qdoqdrdms`úón fqïehb` cd

rt`r qdekdwĉdr+ ` oqnctúón dl Khaq`r duhcdmbh` n `tsnq- Hmchb`q n

lnldmsn cd sq`mrhúón dmsqd n sdwsn m`qq`shunƄcd rt`

`oqdrdms`úónƄd n hmābhn c` ondrh` ü tl cdr`ehn d oqdbhr` rdq

bthc`cnr`ldmsd l`qb`cn- 

Bkïtchn Lntqón nos` onq qd`khy`q drr` sq`mrhúón onq ldhn

cd tl` o`tr` bnqonq`k9 edbg` nr nkgnr+ nkg` o`q` a`hwn d rhkdmbh`-

Drrd fdrsn cd rhkdmbh`ldmsn d hmsqnrodbúón rhm`khy` ` dmsq`c` mn

sdlon onüshbn+ hmrs`tq`mcn tl qhsln ntsqn- Õ mdrrd lnldmsn ptd
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dkd rd e`y+ dl rh+ ` uny cn onds`Ƅrdmcn rdt bnqon+ `fnq`+ ` oqćoqh`

ondrh` dl lónr- 

 

Figura 2 Ƅ Início do texto poético: olhos fechados e cabeça baixa 

como marcação da introdução ao texto poético. 

  

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube 

(https://youtu.be/cZwZWwEdmCs?si=Ndhmy9Qdt_Vfrsd4&t=185).  

 

Kdu`ms` kdms`ldmsd ` b`adú` d nkg` o`q` n hmsdqknbtsnq+ enb`

n nkg`q m` chqdúón c` bñldq`- Hmrs`tq`,rd+ mdrrd fdrsn+ ` oqdrdmú`

cn onds`- N sdwsn onüshbn drsï hmhbh`cn- N bnqon l`qb` nr

dkdldmsnr bnmrshstshunr cn fýmdqn- Rdmcn ` Khaq`r tl` kāmft` cd

lnc`khc`cd uhrtnfdrst`k+ bti` l`sdqh`khc`cd qdptdq ` oqdrdmú` cn

bnqon eārhbn+ snqm`,rd mdbdrrïqhn bqh`q tl` drsüshb` oqćoqh` dmsqd

n infn cd bñldq` d n nkg`q+ ` ehl cd hmchb`q `r onrhúĉdr chrbtqrhu`r

d drshkārshb`r cd b`c` fýmdqn- 
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Figura 3 Ƅ Olhar lateralizado, desviado da câmera, como recurso 

expressivo para marcação do eu lírico. 

  

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube 

(https://youtu.be/cZwZWwEdmCs?si=huh4FKCTwzzO5pTU&t=195).  

 

@oćr ` hmsqnctúón onüshb`+ rdt bnqon+ iï `sq`udrr`cn odkn

sdwsn+ oqnids`,rd k`sdq`kldmsd+ d+ ldrln pt`mcn odql`mdbd cd

eqdmsd o`q` ` bñldq`+ rdt nkg`q snqm`,rd cdrenb`cn- Drrd cdruhn cd

nkg`q m`qq` ` hldqrón cn onds` dl rt` oqćoqh` dmtmbh`úónƄtl

ldqftkgnhmsqnrodbshun mn sdwsn- M`r kāmft`r cd rhm`hr+ drrd fdrsn

cd cdruh`q n nkg`q ü tl l`qb`cnq dwoqdrrhun ptd chrshmftd n sdwsn

onüshbn cd ntsqnr fýmdqnr chrbtqrhunr+ bnmedqhmcn,kgd tl`

chldmrón drsüshb` d rtaidshu` oqćoqh` cdrrd fýmdqn- 

@ `adqstq` cn sdwsn onüshbn bnl n etmcn oqdsn f`mg` bnqdr

m`r hmsdqoqds`úĉdr hloqdrrhnmhrs`r c` ondrh`+ d `n ehm`k n etmcn dl

`l`qdkn qdudk` n edbg`ldmsn c` oqnctúón+ hmrdqhmcn ` bnq ptd

hmchb` ` ondrh`,qdrhrsýmbh` oqnctyhc` onq Bkïtchn Lntqón9 n b`lon

cdfhq`rrćhr sq`udrshcn onq ondrh` dl lónr- 

 

https://youtu.be/cZwZWwEdmCs?si=huh4FKCTwzzO5pTU&t=195
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Figura 4 Ƅ Fechamento da poesia. 

 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://youtu.be/cZwZWwEdmCs?si=n1jh39g-

XqY9QZIN&t=404).  

 

Bkïtchn Lntqón ehm`khy` ` ondrh` hmbnqonq`mcn+ dl rh+ ` bnq

ptd dk` kgd ohmsnt9 n `l`qdkn- @odm`r `oćr n dmbdqq`ldmsn cn

sdwsn onüshbn ü ptd dkd qdsnl` n bnms`sn uhrt`k bnl n

hmsdqknbtsnq+ chqdbhnm`mcn mnu`ldmsd rdt nkg`q o`q` ` bñldq`-

https://youtu.be/cZwZWwEdmCs?si=n1jh39g-XqY9QZIN&t=404
https://youtu.be/cZwZWwEdmCs?si=n1jh39g-XqY9QZIN&t=404
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Drrd fdrsn cd qddmbnmsqn bnl n nkg`q cn ntsqn l`qb`

rhlankhb`ldmsd n nedqdbhldmsn c` ondrh` dl Khaq`rƄbnln ptdl

dmsqdf`+ cdkhb`c`ldmsd+ tl` eknq cd fhq`rrnk `n drodbs`cnq- 

Gï `hmc` lthsnr ntsqnr dkdldmsnr onrrāudhr cd `mïkhrd+ l`r

nr qdbnqsdr `pth `oqdrdms`cnr iï duhcdmbh`l ` onsýmbh` c` ondrh`

dl Khaq`r d `r lĎkshok`r onrrhahkhc`cdr cd sq`a`kgn bnl nr

drstc`msdr ` o`qshq cdrrd sdwsn9 rdi` m` dwoknq`úón c` drsqtstq` d

cn drshkn cn fýmdqn+ rdi` m` `mïkhrd cnr rdmshcnr d c`r ldsïenq`r

ptd dkd lnahkhy`- 

Drodq`lnr ptd `r `mïkhrdr `pth bnlo`qshkg`c`r onrr`l

lnshu`q oqnedrrnqdr d kdhsnqdr ` rd `oqnwhl`qdl cdrrd adkārrhln

sq`a`kgn onüshbn+ qdokdsn cd rdmrhahkhc`cd+ qhfnq d dwoqdrrhuhc`cd- 

 

Considerações finais  

 

Bnmbktālnr drsd sdwsn cdrs`b`mcn ` hlonqsñmbh` c`

oqnctúón onüshb` qd`khy`c` mn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn

cn "B`r`Khaq`r+ drodbh`kldmsd o`q` drstc`msdr rtqcnr- Hmrdqhq `

ondrh` dl Khaq`r bnln dkdldmsn odc`fćfhbn+ s`msn o`q` `ktmnr

rtqcnr pt`msn ntuhmsdr+ ü tl` enql` cd u`knqhy`q drr` kāmft` d

oqnlnudq ` qdoqdrdms`shuhc`cd rtqc`+ rnaqdstcn pt`mcn ` bqh`úón

o`qsd cn oqns`fnmhrln cd tl `tsnq d onds` rtqcn- 

Drr` oqnctúón drs`adkdbd tl chïknfn onsdmsd bnl ` `qsd

ntuhmsd+ `n rd hmrohq`q m` naq` cd tl qdmnl`cn ohmsnq cn

hloqdrrhnmhrln9 U`m Fnfg- @ o`qshq c` odqrodbshu` d c`r l`qb`r
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cdrr` drbnk` `qsārshb`+ dldqfd tl` ondrh` dl Khaq`r bnl sq`únr

hloqdrrhnmhrs`r+ n ptd onrrhahkhs` `nr dctb`cnqdr ahkāmftdr

cdrdmunkudqdl `anqc`fdmr hmsdqchrbhokhm`qdr qhb`r d rdmrāudhr dl

r`k` cd `tk`- 

Õ bnl `kdfqh` ptd bnlo`qshkg`lnr+ mdrsd b`oāstkn+ tl

ontbn cdrrd oqnbdrrn bqh`shun d cn dmbnmsqn dmsqd nr `tsnqdr

U`mdrr` L`qshmr d Bkïtchn Lntqón- @ itmúón dmsqd tl` cnbdmsd

ntuhmsd d tl cnbdmsd rtqcn qdrtksnt món `odm`r dl tl` oqnonrs`

onüshb` hmnu`cnq`+l`r s`laül m` bnmrsqtúón cd tl odqbtqrn

l`qb`cn odkn `edsn+ odk` drbts` d onq oqïshb`r bnk`anq`shu`r cd

bqh`úón- Drrd dmbnmsqn qd`ehql` ` onsýmbh` c`r o`qbdqh`r ptd rd

etmc`ldms`l mn qdrodhsn í chedqdmú` d mn bnloqnlhrrn bnl `

dctb`úón ahkāmftd cd rtqcnr- 
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Introdução 

 

Dl 1/1/+ n Aq`rhk enh enqsdldmsd hlo`bs`cn odk` o`mcdlh`

c` Bnuhc,08- Ch`msd c` qïohc` chrrdlhm`úón cn uāqtr R`qr,BnU,1+

ldchc`r oqnsdshu`r d dldqfdmbh`hr enq`l `cns`c`r bnl n naidshun

cd bnmsdq ` oqnkhedq`úón cn uāqtr d oqnsdfdq ` onotk`úón- Dmsqd

drr`r ldchc`r+ nknbjcnvmenh ` oqhldhq` drsq`süfh` hlokdldms`c`

odknr fnudqmnr dl rt`r chedqdmsdr dredq`r- 

 
1  Mestrando em Linguística pela UFSCar. Tradutor e Intérprete de Libras da 
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3  Mestre em Educação Especial pela UFSCar. Técnico Audiovisual do curso 

TILSP da UFSCar. E-mail: rodrigofornari@ufscar.br. 
4  Doutora em Educação Especial pela UFSCar. Tradutora e Intérprete de 

Libras da UFSCar. E-mail: tatianebonfim@ufscar.br. 
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Bnl n edbg`ldmsn c`r drbnk`r+ nr drstc`msdr o`rr`q`l `

`bdrr`q hmenql`úĉdr d nqhdms`úĉdr rnaqd ` o`mcdlh` onq ldhn cd

b`m`hr cd bnltmhb`úón cd l`rr`+ bnln sdkduhrón+ qïchn d

ok`s`enql`r chfhs`hr- Drrdr ldhnr snqm`q`l,rd hmrsqtldmsnr

etmc`ldms`hr cd udhbtk`úón cd bnmsdĎcnr oqdudmshunr d cd

bnmrbhdmshy`úón r`mhsïqh`- Mn dms`msn+ n `bdrrn dpths`shun í

hmenql`úón món enh f`q`mshcn ` snc`r `r onotk`úĉdr- Odrrn`r rtqc`r+

bti` oqhmbho`k enql` cd bnltmhb`úón rd cï onq ldhn c` kāmft`

aq`rhkdhq` cd rhm`hr 'Khaq`r(+ enq`l hmhbh`kldmsd dwbktāc`r cdrrd

oqnbdrrn bnltmhb`bhnm`k+ tl` udy ptd ` l`hnq o`qsd cnr

bnmsdĎcnr chutkf`cnr món dq` `bdrrāudk dl Khaq`r- Drr` dwbktrón

bnloqnldsdt n chqdhsn í hmenql`úón d í oqnsdúón c` r`Ďcd cdrr`

onotk`úón ctq`msd ` bqhrd r`mhsïqh`- 

Ch`msd cdrrd bnmsdwsn+ rtqfht n oqnidsn cd dwsdmrón

tmhudqrhsïqh` hmshstk`cn "B`r`Khaq`r+5 uhmbtk`cn í Tmhudqrhc`cd

Edcdq`k cd Rón B`qknr 'TERB`q(- N oqnidsn dldqfht c` tqfýmbh`

dl f`q`mshq `bdrrn í hmenql`úón d dmsqdsdmhldmsn o`q` bqh`mú`r d

inudmr rtqcnr ctq`msd n odqāncn cd hrnk`ldmsn rnbh`k+ bnl enbn

hmhbh`k m` sdlïshb` c` Bnuhc,08- RdftmcnL`qshmr+ Snqqdr d Mhbgnkr

'1/11+ o- 04(+ Ɖmdmgtl` `úón ü edhs` cd lncn hrnk`cn+ enq`l rd

`bgdf`mcn o`qbdhqnr hmsdqdrr`cnr dl `st`qƊ+ d+ `rrhl+ n oqnidsn cd

dwsdmrón o`rrnt ` bnms`q bnl cnbdmsdr+ chrbdmsdr d sübmhbnr

`clhmhrsq`shunr c` tmhudqrhc`cd- @ qdkduñmbh` d ` `aq`mfýmbh` c`

 
5  Veja mais em: https://www.casalibras.ufscar.br/pt-br/programa. 

https://www.casalibras.ufscar.br/pt-br/programa
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hmhbh`shu` enq`l s`l`mg`r ptd n oqnidsn enh bnmrnkhc`cn bnln tl

Oqnfq`l`6odql`mdmsd c` tmhudqrhc`cd+ `lokh`mcn rt`r eqdmsdr cd

`st`úón- Dmsqd drr`r eqdmsdr+ cdrs`b`,rd n B`lodnm`sn @qsārshbn,

Khsdqïqhn+ dudmsn btkstq`k unks`cn ` drstc`msdr rtqcnr c` Dctb`úón

Aïrhb` aq`rhkdhq`+ bnl n oqnoćrhsn cd oqnlnudq n oqns`fnmhrln

khmftārshbn+ `qsārshbn d odc`fćfhbn onq ldhn c` Khaq`r- 

@ `úón naidshu` `hmc` enldms`q ` hmsdfq`úón dmsqd drbnk`r

cd chedqdmsdr qdfhĉdr cn o`ār ptd `st`l m` odqrodbshu` c` dctb`úón

ahkāmftdƄrdi`l dk`r oqnfq`l`r ahkāmftdr+ drbnk`r cd rtqcnr+ bk`rrdr

nt r`k`r cd qdbtqrnr+ drbnk`r,onkn nt drbnk`r hmbktrhu`r-@kül chrrn+

atrb` hmbdmshu`q ` oqnctúón d ` rnbh`khy`úón cd oqïshb`r odc`fćfhb`r

d l`sdqh`hr chcïshbn,odc`fćfhbnr dl.m` Khaq`r+ oqnlnudmcn n

enqs`kdbhldmsnc` dctb`úón ahkāmftd cd rtqcnr cdrcd ` Dctb`úón

Hme`mshk `sü n Dmrhmn Etmc`ldms`k H- 

@ oqhldhq` dchúón cn B`lodnm`sn @qsārshbn,Khsdqïqhn sdud

hmābhn dl rdsdlaqn cd 1/10+ `kb`mú`mcn rdt ïohbd dl ntstaqn cn

ldrln `mn+ pt`mcn enq`l `mtmbh`cnr nr udmbdcnqdr- N dudmsn

bnmsnt bnl ` o`qshbho`úón cn oqnedrrnq rtqcn Vhkrnm R`msnr Rhku`

bnln oqns`fnmhrs`+ rdmcn dkd n `tsnq d rhm`khy`cnq c` udqrón dl

Khaq`r c` lĎrhb`@r dwoqdrrĉdr e`bh`hr cnr rdmshldmsnr+7 ptd cdt

 
6  #CasaLibras: Programa educativo de atenção bilíngue (Libras/Língua 

Portuguesa) virtual a crianças surdas. Processo número: 23112.004320/2021-

18. Programa coordenado pela profa. Dra. Vanessa Regina de Oliveira 

Martins, docente do Departamento de Psicologia (DPSi), no Curso 

Bacharelado em Tradução e Interpretação Libras/Língua Portuguesa (Tilsp) 

da Universidade Federal de São Carlos (UFSCar). 
7  Disponível em: https://www.youtube.com/watch?v=07fHfsyh7cU.  

https://www.youtube.com/watch?v=07fHfsyh7cU
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mnld í sdlïshb` bdmsq`k cn B`lodnm`sn-8 @ qdudk`úón cnr

f`mg`cnqdr nbnqqdt cd enql` qdlns`+ onq ldhn cd ok`s`enql`r cd

rsqd`lhmf+ n ptd odqlhsht `lok` o`qshbho`úón cd drbnk`r cd chudqr`r

qdfhĉdr cn o`ār+ ldrln ch`msd cn bdmïqhn `cudqrn c` o`mcdlh`- @

`úón duhcdmbhnt n onsdmbh`k cd `qshbtk`úón d u`knqhy`úón c` btkstq`

rtqc` dl dro`únr dctb`shunr ldch`cnr onq sdbmnknfh`r chfhs`hr- 

Dl 1/11+ bnl n qdsnqmn fq`ct`k c`r `shuhc`cdr oqdrdmbh`hr

m` tmhudqrhc`cd+ ` dpthod nqf`mhy`cnq` oqdbhrnt qdchqdbhnm`q rdtr

drenqúnr ír cdl`mc`r `b`cýlhb`r d hmrshstbhnm`hr+ n ptd

hlonrrhahkhsnt ` qd`khy`úón cn B`lodnm`sn m`ptdkd `mn- Bnmstcn+

n odqāncn enh nonqstmn o`q` ` qd`khy`úón cd drstcnr d `cdpt`úĉdr

chcïshbn,odc`fćfhb`r+ bnl n naidshun cd qdmnu`q ` oqnonrs` cn

dudmsn d hcd`khy`q tl` sdlïshb` hmnu`cnq`- @rrhl+ ` rdftmc` dchúón

cn B`lodnm`sn nbnqqdt dl 1/12+ sdmcn bnln hmrohq`úón ` ehftq`

cd Knthrd V`krdq+9 edlhmhrs` rtqc` m`rbhc` dl O`qhr+ dl 0768+ d

bnmrhcdq`c` í üonb` bnln ` ƉIn`m` CƇ@qb cnr rtqcnr,ltcnrƊ

'B`mshm: B`mshm: Rnty`+ 1/12+ o- 026(- V`krdq snqmnt,rd+ onqs`msn+

` odqrnm`fdl bdmsq`k c` m`qq`shu` `qsārshb` d btkstq`k oqnlnuhc` m`

rdftmc` dchúón cndudmsn- 

Bnl n bqdrbhldmsn d bnmrnkhc`úón cn B`lodnm`sn+ `

sdqbdhq` dchúón+ qd`khy`c` dl 1/13+ bnmsnt bnl n `onhn

 
8  Disponível em: https://www.casalibras.ufscar.br/pt-br/campeonato-artistico-

literario/1o-campeonato.  
9  Conheça mais no vídeo Narrativas em Libras Ƅ A menina e o espelho. Disponível 

em:  

https://www.youtube.com/watch?v=Dz1QFEnoEaI.  

https://www.casalibras.ufscar.br/pt-br/campeonato-artistico-literario/1o-campeonato
https://www.casalibras.ufscar.br/pt-br/campeonato-artistico-literario/1o-campeonato
https://www.youtube.com/watch?v=Dz1QFEnoEaI
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hmrshstbhnm`k c` Chqdsnqh` cd Onkāshb`r cd Dctb`úón Ahkāmftd cd

Rtqcnr10 'Chodar(+ uhmbtk`c` `n Lhmhrsüqhn c` Dctb`úón 'LDB(- @

o`qbdqh` enh etmc`ldms`k o`q` uh`ahkhy`q ` bdqhlĈmh` cd oqdlh`úón

oqdrdmbh`k+ qd`khy`c` m` Tmhudqrhc`cd Edcdq`k cd Rón B`qknr+ d

`lokh`q ` uhrhahkhc`cd d ` `aq`mfýmbh` m`bhnm`k c` hmhbh`shu`-11 N

dudmsn sdud bnln hmrohq`úón n ohmsnq Uhmbdms U`m Fnfg d ` ondrh`

hmrohq`c` dl rt`r naq`r+ dl Khaq`r+12bqh`c` odkn onds` rtqcn B`b`t

Lntqón+ ptd `stnt bnln oqns`fnmhrs` cdrr` dchúón- 

Sdmcn dl uhrs` `r b`q`bsdqārshb`r uhrt`hr c` Khaq`r d `

hlonqsñmbh` cd dwoknq`q dkdldmsnr ptd onsdmbh`khy`l drr`

uhrt`khc`cd 'Kdadcdee+ 1/06: Snqqdr+ 1/11(+ enh mdbdrrïqhn+ `oćr `

ehm`khy`úón c` ondrh` dl Khaq`r+ odmr`q bthc`cnr`ldmsd mnr

dkdldmsnr rdlhćshbnr ptd ` bnlokdldms`qh`l- L`hr cn ptd atrb`q

hl`fdmr oqnms`r+ ` oqnonrs` dwhfht ` bqh`úón cd hktrsq`úĉdr ptd

ch`knf`rrdl chqds`ldmsd bnl ` rhm`khy`úón c` ondrh` d bnl `

oqnonrs` drsüshb` cd Uhmbdms U`m Fnfg+ drs`adkdbdmcn tl` qdk`úón

bndqdmsd dmsqd ` kāmft` cd rhm`hr+ ` `qsd uhrt`k d ` m`qq`shu` onüshb`-

Drrd sq`a`kgn enh cdrdmunkuhcn cd enql` bnk`anq`shu` dmsqd n dchsnq

cd uācdnƄQncqhfnƄd n sq`ctsnq d hmsüqoqdsd cd Khaq`r

 
10  Competências e Metas da Dipebs. Disponível em: 

https://www.gov.br/mec/pt-br/acesso-a-informacao/institucional/estrutura-

organizacional/orgaos-especificos-singulares/secretaria-de-modalidades-

especializadas-de-educacao/competencias-e-metas-da-dpebs.  
11  Live de Lançamento do 3º Campeonato, disponível em:  

https://www.youtube.com/watch?v=x_JwfL_dALc&t=1s.  
12  O Campo de Girassóis de Van Gogh em poesia: releitura sinalizada. 

Disponível em:  

https://youtu.be/cZwZWwEdmCs. 

https://www.gov.br/mec/pt-br/acesso-a-informacao/institucional/estrutura-organizacional/orgaos-especificos-singulares/secretaria-de-modalidades-especializadas-de-educacao/competencias-e-metas-da-dpebs
https://www.gov.br/mec/pt-br/acesso-a-informacao/institucional/estrutura-organizacional/orgaos-especificos-singulares/secretaria-de-modalidades-especializadas-de-educacao/competencias-e-metas-da-dpebs
https://www.gov.br/mec/pt-br/acesso-a-informacao/institucional/estrutura-organizacional/orgaos-especificos-singulares/secretaria-de-modalidades-especializadas-de-educacao/competencias-e-metas-da-dpebs
https://www.youtube.com/watch?v=x_JwfL_dALc&t=1s
https://youtu.be/cZwZWwEdmCs
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qdronmrïudk odk` bqh`úón c`r hktrsq`úĉdr nqhfhm`hr ptd bnloĉdl n

uācdn ehm`kƄ@mcdqrnm- @ o`qbdqh` dmsqd hktrsq`cnq d dchsnq

odqlhsht `khmg`q ` khmft`fdl uhrt`k c`r hktrsq`úĉdr í sdlonq`khc`cd

d í dwoqdrrhuhc`cd c` rhm`khy`úón+ f`q`mshmcn tl` hmsdfq`úón

g̀ qlnmhnr` dmsqd nr chedqdmsdr qdbtqrnr oqdrdmsdr mn oqnctsn

`tchnuhrt`k- Drr` `qshbtk`úón qd`ehql` n b`qïsdq uhrt`k,dro`bh`k c`

Khaq`r d `lokh` `r onrrhahkhc`cdr cd bqh`úón `qsārshb` d onüshb` mn

bnmsdwsn ahkāmftd- 

Bnl ` ehm`khy`úón c` bnlonrhúón onüshb` dl Khaq`r+ rtqfht

` mdbdrrhc`cd cd snqmï,k` `bdrrāudk `n oĎakhbn ntuhmsd onq ldhn c`

sq`ctúón o`q` ` kāmft` onqstftdr` m` lnc`khc`cd nq`k- Drrd

oqnbdrrn sq`ctsćqhn dwhfht tl sq`a`kgn lhmtbhnrn+ rdmrāudk d

bnk`anq`shun+ bnmctyhcn odk`r sq`ctsnq`r,hmsüqoqdsdr cdrsd

b`oāstkn+ @mmd d S`sh`md+ ptd `st`q`l dl drsqdhs` o`qbdqh`- @

oqnonrs` món rd qdrsqhmfht í rhlokdr sq`mronrhúón khmftārshb`+ l`r

dmunkudt tl` drbts` `sdms` ír dwoqdrrĉdr `qsārshb`r+ btkstq`hr d

onüshb`r oqdrdmsdr m` Khaq`r+ bnl n hmsthsn cd oqdrdqu`q+ m` ldchc`

cn onrrāudk+ ` hmsdmbhnm`khc`cd drsüshb` d nr rdmshcnr nqhfhmïqhnr c`

kāmft`,enmsd- 

Cdrr` enql`+ drsd b`oāstkn sdl bnln naidshun `oqdrdms`q

dkdldmsnr bnmrshstshunr c` sdqbdhq` dchúón cn B`lodnm`sn+ bnl

ýme`rd mn oqnbdrrn cd oqnctúón cn uācdn c` ondrh` rhm`khy`c`+

pt`hr rdi`l9 ` hktrsq`úón+ ` dchúón d ` sq`ctúón c` ondrh`- @r

qdekdwĉdr `pth cdrdmunkuhc`r atrb`l duhcdmbh`q nr cdr`ehnr d `r

drodbhehbhc`cdr c` hktrsq`úón+ dchúón d sq`ctúón cd sdwsnr onüshbnr
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c` Khaq`r o`q` ` kāmft` onqstftdr`+ qdbnmgdbdmcn ` rhmftk`qhc`cd

drsüshb`+ n qhsln d ` uhrt`khc`cd ptd l`qb`l oqnetmc`ldmsd drrd

shon cd oqnctúón sdwst`k- 

O`q` hrrn+ rón lnahkhy`cnr qdk`snr cnr oqnehrrhnm`hr

dmunkuhcnr dl sncn n odqbtqrn cd bnmrsqtúón cn oqnctsn ehm`kƄ

cdrcd ` qdbdoúón c` ondrh` dl rt` enql` aqts`+ o`rr`mcn odknr

oqnbdrrnr cd hktrsq`úón+ dchúón d+ onq ehl+ ` sq`ctúón- @ oqnonrs`

ü k`mú`q kty rnaqd `r cdbhrĉdr hl`füshb`r ptd hmbktdl ` hktrsq`úón d

dchúón+ adl bnln `r cdbhrĉdr sq`ctsćqh`r+ nr sdmrhnm`ldmsnr

uhudmbh`cnr d nr rdmshcnr oqnctyhcnr `n knmfn cdrr` dwodqhýmbh`

onüshbn,odc`fćfhb`- 

 

Fundamentação teórica 

 

O`q` ` dk`anq`úón c` ondrh` dl Khaq`r d cd rt` dchúón

`tchnuhrt`k+ n oqhmbho`k `rodbsn bnmrhcdq`cn enh ` dwoknq`úón c`

uhrt`khc`cd hmsqāmrdb` í kāmft` cd rhm`hr- Mdrrd oqnbdrrn+ atrbnt,rd

hmbnqonq`q ` chldmrón udqan,uhrt`k bnln drsq`süfh` etmc`ldms`k

o`qb̀nlokdldms`q d `lokh`q nr rdmshcnr cn sdwsn onüshbn- @

udqan,uhrt`khc`cd+ bnmenqld chrbtsdl `tsnqdr bnln Aq`hs '1/02(+

Enlhm '1/07( d M`rbhldmsn '1/03(+ chy qdrodhsn í `qshbtk`úón dmsqd

nr dkdldmsnr udqa`hr d uhrt`hr ptd+ itmsnr+ bnmrshstdl tl

dmtmbh`cn bndqdmsd d rhfmhehb`shun- Mn bnmsdwsn c` Khaq`r+ drr`

`qshbtk`úón ü onsdmbh`khy`c` odk` oqćoqh` lnc`khc`cd uhrtndro`bh`k

c` kāmft`+ dl ptd rhm`hr+ dwoqdrrĉdr e`bh`hr+ bk`rrhehb`cnqdr d trn cn
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dro`ún enql`l tl sncn hmsdfq`cn+ drrdmbh`k o`q` ` bnmrsqtúón cd

rdmshcnr- @ dwoknq`úón bnmrbhdmsd cdrr` b`q`bsdqārshb` ü

drodbh`kldmsd qdkdu`msd dl oqnonrs`r `qsārshb`r+ bnln ` ondrh`

rhm`khy`c`+ m`r pt`hr ` dwoqdrrhuhc`cd uhrt`k `rrtld etmúón món

`odm`r bnltmhb`shu`+ l`r s`laül drsüshb`- 

Nr drstcnr rnaqd ` udqan,uhrt`khc`cd mn Aq`rhk sýl rd

bnmrnkhc`cn oqhmbho`kldmsd ` o`qshq c`r qdekdwĉdr cd Aq`hs '1/02(+

ptd+ bnl a`rd m` sdnqh` cn chrbtqrn cd A`jgshm d n Bāqbtkn+ `onms`

` hmchrrnbh`ahkhc`cd dmsqd khmft`fdl udqa`k d uhrt`k dl chudqrnr

fýmdqnr chrbtqrhunr- O`q` ` `tsnq`+ ` bnmchúón udqan,uhrt`k c`

khmft`fdl cdud rdq bnloqddmchc` bnln tl` oqnctúón rnbh`k+

btkstq`k d hcdnkćfhb`+ rhst`c` dl bnmsdwsnr drodbāehbnr cd

dmtmbh`úón- Drr` odqrodbshu` ü drodbh`kldmsd odqshmdmsd pt`mcn rd

odmr` m` ondrh` dl Khaq`r+ ptd rd `mbnq` m` rhltks`mdhc`cd d m`

dro`bh`khc`cd cnr rhm`hr+ dl bnmrs`msd `qshbtk`úón bnl dkdldmsnr

uhrt`hr bnlokdldms`qdrƄbnln hl`fdmr+ ok`mnr cd bñldq`+

hktrsq`úĉdr d dchúón- @n sq`a`kg`q drrdr qdbtqrnr cd enql`

hmsdfq`c`+ atrb`,rd `kb`mú`q tl` bnlahm`sćqh` cd l`sdqh`khc`cdr

ptd qdrodhsd `r drodbhehbhc`cdr c` kāmft` d `n ldrln sdlon

ch`knftd bnl ntsq`r enql`r cd `qsd uhrt`k+ bnln `r naq`r cd U`m

Fnfg+ `lokh`mcn nr rdmshcnr d dmqhptdbdmcn ` dwodqhýmbh` drsüshb`

cn oĎakhbn- 

Mdrrd rdmshcn+ `tsnq`r bnln @kaqdr '1/01(+ Kdadcdee

'1/06( d Snqqdr '1/11( qdenqú`l ` hlonqsñmbh` cn trn hmsdmbhnm`k

cd qdbtqrnr uhrt`hr dl l`sdqh`hr oqnctyhcnr dl Khaq`r+
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drodbh`kldmsd dl bnmsdwsnr dctb`bhnm`hr d `qsārshbnr- @ oqnonrs`

udqan,uhrt`k món `odm`r `rrdftq` l`hnq bk`qdy` d `bdrrhahkhc`cd

bnltmhb`shu`+ l`r s`laül u`knqhy` ` chldmrón drsüshb` c`r

oqnctúĉdr dl kāmft` cd rhm`hr- Bnln nardqu` M`rbhldmsn '1/03(+

`n `m`khr`q fýmdqnr bnln n inqm`k sdkduhrhun+ ` hmsdfq`úón dmsqd n

udqa`k d n uhrt`k ü etmc`ldms`k o`q` ` bnmrshsthúón cn dmtmbh`cn:

rt` rdo`q`úón bnloqnldsdqh` ` bnlokdstcd cnr rdmshcnr- M`

dredq` `qsārshb`+ bnln `ehql` Fnmú`kudr '1/03(+ ü oqdbhrn

bnloqddmcdq nsdwsn sd`sq`kƄd+ onq dwsdmrón+ n sdwsn onüshbn

rhm`khy`cnƄbnln tl edmĈldmn chrbtqrhun bnlokdwn+ ptd u`h `kül

c` khmft`fdl udqa`k d dmunkud lĎkshok`r l`sdqh`khc`cdr dwoqdrrhu`r-

@rrhl+ ` `anqc`fdl udqan,uhrt`k `oqdrdmsnt,rd bnln món `odm`r

odqshmdmsd+l`r hmchrodmrïudk o`q` odmr`q ` hktrsq`úón d dchúón c`

ondrh` dl Khaq`r- 

Ctq`msd n oqnbdrrn cd chutkf`úón cn 2½ B`lodnm`sn

@qsārshbn,Khsdqïqhn cn "B`r`Khaq`r+ n dhwn cd sq`ctúón drsdud

oqdrdmsd cdrcd ` dk`anq`úón cn dchs`k+ o`rr`mcn odk`rkhudrd odknr

enqltkïqhnr cd hmrbqhúĉdr+ cdlnmrsq`mcn ptd `r cdl`mc`r

sq`ctsćqh`r drs`u`l hmsqhmrdb`ldmsd khf`c`r ` snc`r `r ds`o`r cn

dudmsn- @ dpthod qdronmrïudk onq drr` eqdmsd cd sq`a`kgn iï `st`u`

cdrcd n bnldún mn Oqnfq`l` "B`r`Khaq`r+ bnl enbn m` sq`ctúón

cd `shuhc`cdr khsdqïqh`r d l`sdqh`hr chcïshbn,odc`fćfhbnr oqnctyhcnr

d dmuh`cnr odkn Oqnfq`l`- Mn dms`msn+ ` sq`ctúón cd tl` ondrh`

rhm`khy`c` o`q` n onqstftýr m` lnc`khc`cd nq`k bnmrshstht tl mnun

d cdr`eh`cnq b`lon cd `st`úón- 
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Ghrsnqhb`ldmsd+ n enbn c`r sq`ctúĉdr qd`khy`c`r odkn

Oqnfq`l` sdl rhcn ` `bdrrhahkhy`úón cd bnmsdĎcnr o`q` n oĎakhbn

ntuhmsd+ drodbh`kldmsd `nr e`lhkh`qdr cd bqh`mú`r d `cnkdrbdmsdr

rtqcnr+ bnl n naidshun cd enldms`q ` hmsdq`úón+ n odqsdmbhldmsn

d ` `oqdmchy`fdl odk`.m` Khaq`r- Bnln cdrs`b` Bnmbdhúón '1/07+

o- 71(+ bnmrhcdq`mcn ptd ` l`hnqh` cnr drstc`msdr rtqcnr rón ehkgnr

cd o`hr ntuhmsdr+ Ɖmón sdmcn+ m` l`hnq o`qsd cnr b`rnr+ n trn cd

rt` kāmft` l`sqhy dl bhqbtk`úón mnr `lahdmsdr e`lhkh`qdrƊ+ `

`bdrrhahkhc`cd uh` Khaq`r f`mg` bdmsq`khc`cd m`r oqïshb`r dctb`shu`r+

`n ldrln sdlon ptd duhcdmbh` nr cdr`ehnr bnltmhb`bhnm`hr d

`edshunr uhudmbh`cnr onq drr`r e`lākh`r- 

@ `tsnq` S`sh`md Anmehl '1/13+ o- 083( qdrr`ks` ptd `úĉdr

cd `bdrrhahkhc`cd+ bnln ` sq`ctúón m` lnc`khc`cd c` kāmft`

onqstftdr` nq`k+ onrrhahkhs`l ptd `r e`lākh`r `cpthq`l n

bnmgdbhldmsn rnaqd ` kāmft`+ `kül cd nonqstmhy`qdl Ɖ` hmsdq`úón

d n chïknfn dmsqdo`hr d ehkgnr odk` Khaq`rƊ- Mdrrd bnmsdwsn+ `

sq`ctúón c` ondrh` rhm`khy`c` món `odm`r atrb` `lokh`q n `bdrrn `n

bnmsdĎcn+ l`r s`laül bqh`q onmsdr rhlaćkhb`r d rdmrāudhr dmsqd

ltmcnr khmftārshbnr d btkstq`hr chrshmsnr- 

 

Metodologia 

 

@n qdbdadq ` ondrh` dl rdt enql`sn aqtsn+ `hmc` rdl

dchúón nt sq`ctúón+ hcdmshehbnt,rd ` mdbdrrhc`cd cd odmr`q

bthc`cnr`ldmsd ` bnlonrhúón uhrt`k ptd `bnlo`mg`qh` `
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rhm`khy`úón- Dl udy cd nos`q onq tl etmcn mdtsqn+ bnln

eqdptdmsdldmsd nbnqqd dl oqnctúĉdr dl Khaq`r+ ` oqnonrs` enh

bqh`q tl` `lahdms`úón ptd ch`knf`rrd chqds`ldmsd bnl `

chrbtqrhuhc`cd `qsārshb` cn ondl`+ bnmsqhathmcn drsdshb`ldmsd bnl

` dwodqhýmbh` uhrt`k+ rdl bnloqnldsdq ` hmsdkhfhahkhc`cd c`

rhm`khy`úón- @ o`qshq cdrr` cdbhrón+ ` nqf`mhy`úón cn B`lodnm`sn

dmsqnt dl bnms`sn bnl ` dpthod qdronmrïudk odk` o`qsd sübmhb`Ƅ

hktrsq`úón d dchúón cd uācdnƄo`q` cdehmhq nr o`rrnr mdbdrrïqhnr í

bnmrsqtúón cdrrd l`sdqh`k- 

Hmhbh`kldmsd+ nosnt,rd onq cdrdmunkudq `r hktrsq`úĉdr `msdr

c` ds`o` cd dchúón `tchnuhrt`k+ o`q` ptd nr dkdldmsnr uhrt`hr iï

drshudrrdl ehm`khy`cnr d otcdrrdl rdq hmsdfq`cnr chqds`ldmsd m`

bnlonrhúón cn uācdn- N oqhldhqn o`rrn ldsncnkćfhbn bnmrhrsht

dl tldrstcn cds`kg`cn c` ondrh` rhm`khy`c`+ nardqu`mcn nr

oqhmbho`hr sdl`r d rdmshcnr dwoqdrrnr odkn onds` dl Khaq`r- Drr`

`mïkhrd odqlhsht hcdmshehb`q `r hl`fdmr,bg`ud dunb`c`r m`

odqenql`mbd+ rnaqdstcn `ptdk`r `rrnbh`c`r í o`rr`fdl cn sdlon+

í m`stqdy` d í ktlhmnrhc`cd- Dl rdfthc`+ qd`khynt,rd tl drstcn c`

naq` cd Uhmbdms U`m Fnfg+ atrb`mcn bnloqddmcdq rdt drshkn

`qsārshbn+ n trn cd bnqdr+ ` dwoqdrrhuhc`cd cd rdtr sq`únr d nr

dkdldmsnr qdbnqqdmsdr dl rt` oqnctúón+ bnln n fhq`rrnk d n rnk

Ƅrālanknr ptd iï drs`u`l oqdrdmsdr m` ondrh` rhm`khy`c` d ptd

rdqh`l hmbnqonq`cnr m`r hktrsq`úĉdr- 

Bnl a`rd mdrrdr drstcnr d `mbnq`cnr m` odqrodbshu` c`

udqan,uhrt`khc`cd 'Aq`hs+ 1/02: M`rbhldmsn+ 1/03: Enlhm+ 1/07(+
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oqnbtqnt,rd bnlonq tl etmcn ptd ch`knf`rrd bnl ` onüshb` cn

sdwsn rhm`khy`cn rdl bnlodshq bnl ` kāmft` cd rhm`hr+ ptd cdudqh`

odql`mdbdq bnln dkdldmsn bdmsq`k- @rrhl+ cdbhcht,rd onq tl`

bnlonrhúón rtshk+ bnl ontbnr dkdldmsnr9 tl b`lon bnl

u`qh`úĉdr sdlonq`hr+ ` ehftq` cn fhq`rrnk+ n rnk d n bütƄsncnr

sq`a`kg`cnr bnl sq`únr ptd qdldsdrrdl í drsüshb` cd U`m Fnfg-

Duhsnt,rd n trn cd hl`fdmr lthsn bg`l`shu`r nt dwbdrrhu`ldmsd

dwokhb`shu`r+ oqdrdqu`mcn n dpthkāaqhn dmsqd ` dwoqdrrhuhc`cd

`qsārshb` d ` kdfhahkhc`cd c` rhm`khy`úón- 

@r hktrsq`úĉdr enq`l oqnctyhc`r chfhs`kldmsd mn oqnfq`l`

Oqnbqd`sd+ tshkhy`mcnaqtrgdrdrodbāehbnr hmrohq`cnr m`r ohmbdk`c`r

cn ohmsnq+ rhltk`mcn rt` sübmhb` dl `lahdmsd chfhs`k- B`c`

dkdldmsnƄbüt+ bgón+ fhq`rrnk+ rnkƄenh cdrdmg`cn dl b`l`c`

rdo`q`c` d dwonqs`cn dl enql`sn -orc+ n ptd odqlhsht `n dchsnq

l`mhotk`q uhrt`kldmsd nr bnlonmdmsdr bnl l`hnq ekdwhahkhc`cd-

Ctq`msd sncn n oqnbdrrn+ gntud bnmrs`msd sqnb` cd ldmr`fdmr

dmsqd n hktrsq`cnq d n dchsnq+ f`q`mshmcn ptd `r cdbhrĉdr snl`c`r

m` ds`o` cd bqh`úón uhrt`k enrrdl ehdkldmsd hmbnqonq`c`r í dchúón

ehm`k cn uācdn- 

@ ds`o` cd dchúón cn uācdn sdud hmābhn `oćr n dmuhn cn

l`sdqh`k nqhfhm`k odkn onds` B`b`t Lntqón+ fq`u`cn hmsdfq`kldmsd

dl tl` Ďmhb` snl`c` bnl etmcn udqcd 'bgqnl`,jdx(-

O`q`kdk`ldmsd `n uācdn aqtsn+ n onds` s`laül enqmdbdt tl`

udqrón dchs`c` onq dkd oqćoqhn+ bnl bnqsdr onmst`hr o`q` `itrs`q

o`tr`r d ltc`mú`r cd dmpt`cq`ldmsn- Enh dmuh`cn `n dchsnq tl
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ïtchn,fth` bnl tl` sq`ctúón khsdq`k cnr rhm`hr d bk`rrhehb`cnqdr

tshkhy`cnr+ odqlhshmcn ` bnloqddmrón fdq`k cn bnmsdĎcn+ adl

bnln `r hktrsq`úĉdr o`q` cdrdmunkuhldmsn cn bdmïqhn- @ dchúón enh

qd`khy`c` mnr rnesv`qdr@cnad Oqdlhdqdd@esdq Deedbsr+ drsd Ďkshln

o`q` ` bnmrsqtúón cd dedhsnr l`hr dk`anq`cnr- @ nqf`mhy`úón cnr

dkdldmsnr uhrt`hr qdrodhsnt s`msn ` drsqtstq` onüshb` pt`msn n enbn

m` odqenql`mbd dl Khaq`r+ f`q`mshmcn ` bdmsq`khc`cd c`r lónr ddo 

corpo do sinalizante, em diálogo com os recursos visuais planejados. 

Bnl qdk`úón `n oqnbdrrn cd sq`ctúón+ drr` `shuhc`cd enh

qd`khy`c` dl sqýr fq`mcdr lnldmsnr9 0( drstcn cn l`sdqh`k d c`r

qdedqýmbh`r dwsdqm`r: 1( dk`anq`úón c` sq`ctúón: d 2( fq`u`úón cn

sdwsn ehm`k- U`lnr qd`khy`q ` cdrbqhúón cd b`c` ds`o` ` rdfthq- 

@n hmhbh`q drrd oqnbdrrn+ enh mdbdrrïqhn tl drstcn oqüuhn

cn uācdn ` rdq sq`a`kg`cn: `kül chrrn+ ` dpthod atrbnt qdedqýmbh`r

dl ntsqnr l`sdqh`hr+ bnln9 ondrh`r `msdqhnqldmsd oqnctyhc`r odkn

`tsnq B`b`t Lntqón+ o`q` ` bnloqddmrón c` drsüshb` d c`r

drbnkg`rptd rdqh`l qd`khy`c`r cd `bnqcn bnl ` dwoqdrrón onüshb`

cn `tsnq: d oqnctúĉdr cn ohmsnq U`m Fnfg- @ o`qshq cn drstcn+

dk`anqnt,rd ` oqhldhq` udqrón c` sq`ctúón+ ` pt`k atrbnt qdrf`s`q

`r qdedqýmbh`r ptd B`b`t edy c` naq`@ Mnhsd Drsqdk`c`+ cd Uhmbdms

U`m Fnfg+ adl bnln l`msdq ` qdodshúón cn rhm`k cd ƉbgnqnƊ+ ptd

sq`ctyhlnr bnln Ɖkïfqhl`Ɗ+ o`q` dedhsn onüshbn- 

M` oqhldhq` udqrón+ nr udqrnr `o`qdbh`l l`hr oqćwhlnr c`

rhm`khy`úón cn `tsnq+ n ptd enh lnchehb`cn í ldchc` ptd enq`l

hmhbh`c`r `r fq`u`úĉdr cd ïtchn c` sq`ctúón+ onhr nr sdlonr cd
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oqnctúón cn chrbtqrn dl Khaq`r d dl onqstftýr rón chedqdmsdr-

Rdmcn `rrhl+ drr` udqrón oncd rdq dmsdmchc` bnln tl` dwoqdrrón

cnr rdmshcnr cn sdwsn cd B`b`t Lntqón+ l`r món `hmc` bnln tl`

sq`ctúón dedshu`- 

@oćr drrd lnuhldmsn+ n oqnbdrrn sq`ctsćqhn hmhbh`k enh

`oqdrdms`cn d chrbtshcn bnl ` bnnqcdm`cnq` cn Oqnfq`l`+

U`mdrr` L`qshmr- Mdrrd dmbnmsqn dk` `onmsnt `kftl`r oqdedqýmbh`r

cd sdqlnr tshkhy`cnr onq B`b`t Lntqón ptd cdudqh`l rdq l`mshc`r

m` udqrón dl ïtchn- @r rtfdrsĉdr enq`l hmbnqonq`c`r+ d `rrhl

shudlnr ` dk`anq`úón c` rdftmc` udqrón- 

Mn mnun sdwsn+ enq`l hmrdqhcnr l`hr dkdldmsnr

nmnl`sno`hbnr+ ptd `twhkh`q`l mn lnldmsn c` fq`u`úón- @kül

chrrn+ enh hmsqnctyhc` cd enql` l`hr dwokābhs` ` chuhrón c`r drs`úĉdr

cn `mn+ ptd `msdr món g`uh` `o`qdbhcn+ dlanq` enrrdl sdqlnr

hlonqs`msdr o`q` rdqdl hmbnqonq`cnr `n sdwsn ehm`k- Drr` udqrón

enh `oqdrdms`c` mnu`ldmsd í U`mdrr` L`qshmr d s`laül `n B`b`t

Lntqón+ o`q` u`khc`úón cn sdwsn oqnctyhcn- 

@ o`qshq chrrn+ hmhbhnt,rd ` sdqbdhq` ds`o` cn oqnbdrrn+ `

fq`u`úón cn ïtchn- Ldrln bnl n sdwsn ehm`k `oqnu`cn+ enq`l

mdbdrrïqhnr l`hr `itrsdr mn lnldmsn c` fq`u`úón+ cduhcn í

chedqdmú` mnr sdlonr cd oqnctúón cnr sdwsnr dl kāmft`

onqstftdr` d dl Khaq`r+ odchmcn `knmf`ldmsn c`r rāk`a`r nt

qdodshúĉdr ptd món ehb`qh`l `cdpt`c`r m` kāmft` cd bgdf`c`- @kül

chrrn+ `kftmr udqrnr enq`l lnchehb`cnr odk` rnmnqhc`cd c` rt`

oqnmĎmbh`+ nt rdi`+ ntsqnr lncnr cd chydq enq`l mdbdrrïqhnr o`q`
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ptd ` sq`ctúón ehb`rrd l`hr bndr` d l`hr `fq`cïudk m` kāmft` cd

bgdf`c`+ rdl oqdsdqhq ` dwoqdrrón onüshb` ptd n sdwsn dl Khaq`r

dwhfh`- Ctq`msd ` fq`u`úón s`laül enh hmrdqhcn n rdmshcn c`r

drs`úĉdr cn `mn+ ptd `msdr món `o`qdbh`l udqa`khy`cnr d ptd rdqón

l̀ hr adl chrbtshcnr ` rdfthq+ mn qdk`sn cd dwodqhýmbh`- 

 

Relato da experiência 

 

Ctq`msd n oqnbdrrn cd bqh`úón c`r hktrsq`úĉdr o`q` ` ondrh`

dl Khaq`r+ `kftmr `rodbsnr cdrs`b`q`l,rd bnln etmc`ldms`hr o`q`

n ýwhsn cn sq`a`kgn- Tl cnr oqhmbho`hr cdr`ehnr dmeqdms`cnr enh `

mdbdrrhc`cd cd bnloqddmcdq oqnetmc`ldmsd ` kāmft` cd rhm`hr+ món

òdm`r mn māudk kdwhb`k+ l`r s`laül mnr `rodbsnr rdlñmshbnr d

chrbtqrhunr oqćoqhnr c` Khaq`r- Tl dwdlokn l`qb`msd chrrn enh `

qdoqdrdms`úón cn rnk9 m` ondrh`+ n onds` món tshkhy` n rhm`k

bnmudmbhnm`k o`q` ƉrnkƊ+ l`r rhl tl bk`rrhehb`cnq dl ptd tl` c`r

lónrsq`ú` tl bāqbtkn ptd rnad d cdonhr cdrbd+ rhlankhy`mcn n

lnuhldmsn cn rnk mn büt d+ onq dwsdmrón+ ` o`rr`fdl cn sdlon-

N qdbnmgdbhldmsn cdrrd qdbtqrn khmftārshbnƄsāohbn c` uhrt`khc`cd

d hbnmhbhc`cd c` Khaq`rƄonrrhahkhsnt ptd n dkdldmsn ƉrnkƊ enrrd

cdrdmg`cn dl tl` b`l`c` rdo`q`c`+ n ptd odqlhsht+

onrsdqhnqldmsd+ rt` `mhl`úón m` dchúón+ `bnlo`mg`mcn bnl

oqdbhrón n lnuhldmsn qd`khy`cn odkn onds`- Drrd dedhsn sqntwd

uhs`khc`cd `n etmcn d rć enh uhïudk cduhcn `n bnmgdbhldmsn oqüuhn

d `oqnetmc`cn c` kāmft` cd rhm`hr onq o`qsd cn hktrsq`cnq- 
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@kül cn cnlāmhn c` Khaq`r+ enh hft`kldmsd drrdmbh`k sdq

mnúĉdr aïrhb`r cnr qdbtqrnr chronmāudhr o`q` ` dchúón- Onq

dwdlokn+ r`adq ptd n dchsnq rdqh` b`o`y cd `mhl`q n rnk d `ksdq`q

fq`ct`kldmsd `r bnqdr cn büt enh cdsdqlhm`msd o`q` ok`mdi`q `r

hktrsq`úĉdrdl b`l`c`r+ odqlhshmcn ptd s`hr qdbtqrnr enrrdl

hmbnqonq`cnr chm`lhb`ldmsd `n uācdn- Drrd ok`mdi`ldmsn

`msdbho`cn dwhfht odmr`q món `odm`r mnr dkdldmsnr uhrt`hr ` rdqdl

qdoqdrdms`cnr+ l`r s`laül dl bnln nqf`mhyï,knr sdbmhb`ldmsd

o`q` onsdmbh`khy`q rt` hmsdfq`úón bnl ` dchúón `tchnuhrt`k- 

Ntsqn e`snq cdbhrhun enh n chïknfn bnmrs`msd dmsqd

hktrsq`cnq d dchsnq- N sq`a`kgn bnk`anq`shun+ rtrsdms`cn onq sqnb`r

eqdptdmsdr cd ldmr`fdmr d `khmg`ldmsnr cd hmsdmúón+ f`q`msht ptd

` oqnonrs` uhrt`k bnmrsqtāc` m` ds`o` c` hktrsq`úón enrrd qdrodhs`c`

d cdrdmunkuhc` m` ds`o` c` dchúón- Drr` dwodqhýmbh` duhcdmbhnt `

hlonqsñmbh` cn sq`a`kgn dl dpthod d c` `qshbtk`úón dmsqd

chedqdmsdr ïqd`rƄ `qsārshb`+ khmftārshb` d sübmhb`Ƅ mn

cdrdmunkuhldmsn cd l`sdqh`hr udqan,uhrt`hr- S`k odqrodbshu`

dmbnmsq` qdrrnmñmbh`m` bnmbdoúón cd bnlokdwhc`cd cd Lnqhm

'1///(+ ptd dmsdmcd nr edmĈldmnr bnln ltkshe`bds`cnr d

hmsdqcdodmcdmsdr+ dwhfhmcn `anqc`fdmr sq`mrchrbhokhm`qdr d

bnk`anq`shu`r- 

@rrhl+ ` dwodqhýmbh` bnln hktrsq`cnq mdrr` oqnctúón

qd`ehqlnt ` mdbdrrhc`cd cd `qshbtk`úón dmsqd khmft`fdl+ sdbmnknfh`

d `qsd+ cdrs`b`mcn n o`odk bdmsq`k cn ok`mdi`ldmsn+ cn

bnmgdbhldmsn khmftārshbn d c` bnnodq`úón hmsdqchrbhokhm`q m`
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bqh`úón cd l`sdqh`hr `bdrrāudhr+ rdmrāudhr d drsdshb`ldmsd

rhfmhehb`shunr- 

N oqnbdrrn cd dchúón enh hmhbh`cn ` o`qshq cn uācdn nqhfhm`k

cd B`b`t Lntqón+ ptd rhm`khynt snc` ` ondrh` dl tl` snl`c`

`odm`r 'rdl bnqsdr(+ dl etmcn udqcd- Ctq`msd ` dchúón drrd etmcn

udqcd ü rtarshstācn onq hl`fdmr onq ldhn cn dedhsnbgqnl`,jdx-

Drrd drshkn cd dchúón+ bnl n rhm`khy`msd cd Khaq`r Ɖqdbnqs`cnƊ í

eqdmsd cd hl`fdmr nt hktrsq`úĉdr+ snqmnt,rd o`cqón m`r oqnctúĉdr

`tchnuhrt`hr cn "B`r`Khaq`r tl ontbn cdonhr cn hmābhn cn

oqnfq`l`- @odm`r `kftmr cnr oqhldhqnr uācdnr món tshkhy`l drrd

qdbtqrn+ `sü onqptd n hrnk`ldmsn rnbh`k hlonrsn odk` o`mcdlh`

hlonrrhahkhsnt n cdrknb`ldmsn cnr o`qshbho`msdr ` ktf`qdr nmcd

gntudrrd tl` drsqtstq` mdbdrrïqh` o`q` fq`u`q dl etmcn udqcd- 

@kül cdrrd uācdn nqhfhm`k+ B`b`t s`laül dmuhnt tl`

udqrón ptd dkd ldrln dchsnt+ bnl bnqsdr rtoqhlhmcn odptdm`r

o`tr`r dmsqd `r rhm`khy`úĉdr+ `kül cd ltc`mú`r mn dmpt`cq`ldmsn+

nq` enb`mcn l`hr dl rdt qnrsn+ nq` cdrs`b`mcn n lnuhldmsn cd

rt`r lónr- N oqnedrrnq+ ptd iï sdl dwodqhýmbh` dl dchúón cd

uācdnr+ edy drr` oqhldhq` udqrón `ksdq`mcn ` drb`k` d onrhúón cd

b`c` bnqsd cn uācdn nqhfhm`k o`q` rtfdqhq lnldmsnr cd cdrs`ptd d

lnrsq`q bnln dkd hl`fhm`u` n qhsln c` dchúón ehm`k- 

Dl rdfthc`+ ` oqnedrrnq` U`mdrr` L`qshmr fq`unt tl ïtchn

bnl rt` uny bqh`mcn tl` Ɖsq`ctúón rhlokdrƊ o`q` ptd n dchsnq+

ptd món sdl ektýmbh` dl Khaq`r+ otcdrrd rd rhst`q d dmsdmcdq

lhmhl`ldmsd n bnmsdwsn c` ondrh`- @rrhl+ drrd ïtchn bnmshmg` `
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sq`ctúón khsdq`k cnr rhm`hr d bk`rrhehb`cnqdr+ rdl ` oqdnbto`úón cd

bqh`q tl` udqrón dl onqstftýr c` ondrh`- 

@ o`qshq c`r hl`fdmr qdbdahc`r cn hktrsq`cnq+ hmhbhnt,rd n

oqnbdrrn c` bqh`úón cn bdmïqhn o`q` ` ondrh`- N hktrsq`cnq bqhnt

pt`sqn udqrĉdr o`q` n ldrln b`lon cd fhq`rrćhr- Ct`r

`lahdms`c`r bnl ` kty cn ch` 'büt `ytk bk`qn(+ rdmcn tl` bnl n

b`lon udqcd '`odm`r n fq`l`cn( d ntsq` bnl n b`lon `l`qdkn

'qdokdsn cd fhq`rrćhr(+ tl` udqrón bnl n b`lon udqcd í mnhsd 'büt

`ytk drbtqn( d tl` udqrón hmsdqldchïqh`+ bnl n büt `udqldkg`cn+

ptd oncdqh` rdq tshkhy`c` s`msn o`q` n `l`mgdbdq pt`msn o`q` n

`mnhsdbdq- N dkdldmsn rnk enh edhsn dl tl` b`l`c` rdo`q`c`

s`laül+ o`q` ptd otcdrrd rdq `mhl`cn- @kül cdrr`r hktrsq`úĉdr+

enh edhsn n cdrdmgn cd tl fhq`rrnk m` oqnonqúón c` `kstq` c` sdk`+

o`q` ptd n dchsnq otcdrrd `ksdq`q rdt s`l`mgn bnln pthrdrrd

ctq`msd ` dchúón- 

@rrhl+ bnl nr uācdnr+ nr cdrdmgnr d n ïtchn,fth`+ n dchsnq

hmhbhnt rdt sq`a`kgn bnl nrnesv`qdcd dchúón cd uācdnr@cnad

Oqdlhdqd Oqn- @ oqhldhq` bdm` lnrsq` n onds` kdu`ms`mcn ` b`adú`

dl tl qdrohqn oqnetmcn+ o`q` nkg`q chqds`ldmsd o`q` ` bñldq`-

Knfn cdonhr dkd lnuhldms` nr aq`únr d `r lónr+ bnln rd drshudrrd

bqh`mcn n `lahdmsd mn pt`k drsï- Onq hrrn n uācdn bnldúnt bnl n

etmcn dl oqdsn+ d ` lnuhldms`úón cnr rdtr aq`únr edy rtqfhq n büt

c` mnhsd- O`q` drrd dedhsn enh tshkhy`cn nrnesv`qd@cnad @esdq Deedbsr+

ptd odqlhsd ` bqh`úón cd bnlonrhúĉdr l`hr bnlokdw`r- 
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Figura 1 Ƅ ƉN ohmbdk rd lnuhldms` m` sdk`Ɗ9 dedhsn cd lïrb`q`r

animadas com o software After Effects. 

 

Fonte: captura da tela de edição no After Effects. 

 

@r bdm`r rdfthmsdr enq`l dchs`c`r rdfthmcn ` rhm`khy`úón cd

B`b`t+ ` cdrbqhúón o`q` n onqstftýr cd U`mdrr` d `oqnudhs`mcn `n

lïwhln `r lĎkshok`r b`l`c`r c`r hktrsq`úĉdr cd @mcdqrnm+

`mhl`mcn ` onrhúón cn rnk bnmenqld ` rhm`khy`úón c`r lónr+

sq`mrenql`mcn mnhsd dl ch` d ch` dl mnhsd onq ldhn cd lïrb`q`r

bnl anqc`r rt`uhy`c`r ptd rd dwo`mch`l o`q` qdudk`q ntsq`r

b`l`c`r c` bnlonrhúón- Cdonhr cn rtqfhldmsn cn oqhldhqn

fhq`rrnk+ ptd `o`qdbd adl fq`mcd `n k`cn cn rhm`khy`cnq+ nr cdl`hr

uón rtqfhmcn d odql`mdbdmcn mn fq`l`cn+ `sü ptd mn ehm`k n

b`lon rd oqddmbgd c`r eknqdr- Tle`cdo`q` n oqdsn ehm`khy`u` n

uācdn+ c` ldrl` enql` ptd mn hmābhn+ c`mcn tmhc`cd í naq`- 

@ oqhldhq` udqrón cn uācdn dchs`cn `fq`cnt lthsn nr cnhr

oqnedrrnqdr+ ptd `odm`r sqntwdq`l ct`r rtfdrsĉdr cd `ksdq`úón-

Knfn mn hmābhn+ cdonhr cd bqh`q n büt+ B`b`t s`laül bqh` n b`lon

bnl rt`r lónr- Dmsón dkdr odchq`l ptd enrrd `chbhnm`cn n ldrln
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dedhsn cd lïrb`q`r qdudk`mcn n fq`l`cn+ rdfthmcn n lnuhldmsn

c`r lónr cn onds`- D+ mn ehm`k cn uācdn+ dl udy cd btklhm`q dl

tl` sdk` oqds`+ odchq`l ptd gntudrrd tl` etrón o`q` tl` sdk`

sns`kldmsd `l`qdk`+ ` bnq són duhcdmbh`c` m` naq` cd U`m Fnfg-

Drrdr odchcnr cd `ksdq`úón enq`l lthsn odqshmdmsdr+ d n dchsnq

oqnms`ldmsd nr hmbnqonqnt í rdftmc` udqrón- 

@ rdftmc` udqrón enh `oqnu`c`+ d n uācdn enh dmsqdftd ír

hmsüqoqdsdr @mmd Hqh`qsd d S`sh`md B`qcnrn+ ptd bqh`q`l ` udqrón

dl onqstftýr c` ondrh`- @oćr tl lhmtbhnrn sq`a`kgn+ ptd rdqï

cdrbqhsn dl cds`kgdr l`hr `ch`msd+ n sdwsn ehm`k enh fq`u`cn+ d n

ïtchn enh dmuh`cn o`q` n dchsnq- @oćr rhmbqnmhy`q ` uny bnl b`c`

bdm` c` ondrh`+ n dchsnq drbnkgdt ct`r lĎrhb`r dl tl a`mbn cd

sqhkg`r13+ o`q` enqs`kdbdq ` `slnredq` dlnbhnm`msd ptd `r hl`fdmr d

n sdwsn iï b`qqdf`u`l- 

N onds` s`laül fq`unt tl uācdn rd `oqdrdms`mcn d

bnms`mcn aqdudldmsd ` ghrsćqh` cd U`m Fnfg o`q` rdq `chbhnm`cn

`msdr c` ondrh`- O`q` drrd uācdn hmsqnctsćqhn+ n dchsnq tshkhynt

hl`fdmr cd naq`r cn ohmsnq gnk`mcýr+ dmsqd ntsq`r+ hmrdqhmcn,̀ r mn

etmcn bnl nldrln qdbtqrn cdbgqnl`,jdx- @ sq`ctúón o`q` n

onqstftýr s`laül enh `chbhnm`c` ` drr` o`qsd cn uācdn+ `rrhl bnln

ntsq` sqhkg`+ btin unktld `tldms` `n ehm`k o`q` rnmnqhy`q ` uhmgds`

cn "B`r`Khaq`r+ ` pt`k hmchb` n hmābhn c` ondrh`- Drr` sqhkg` ü l`hr

`kdfqdd uhaq`msd d ü bnlonrs` cd oh`mn+ bnqc`r d a`sdqh`- @oćr `

 
13  Disponível em: https://motionarray.com/browse/royalty-free-music/. 

https://motionarray.com/browse/royalty-free-music/
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uhmgds` cn "B`r`Khaq`r+ dmsq` ` oqhldhq` sqhkg` c` ondrh`+ ptd ü

l`hr kdms`+ sq`y tl bkhl` l`hr dlnshun d mnrsïkfhbn d sdqlhm`

pt`mcn n onds` `mtmbh` ` bgdf`c` c` oqhl`udq`- Mdrrd lnldmsn

bnldú` ` Ďkshl` sqhkg`+ ptd+ `rrhl bnln ` `msdqhnq+ ü snb`c` `odm`r

bnl n oh`mn+ l`r sq`y tl bkhl` hmrohq`cnq d cd drodq`mú`- @n ehm`k

c` ondrh`+ n unktld c` Ďkshl` sqhkg` `tldms` o`q` rnmnqhy`q nr

bqüchsnr c` naq`+ rt`uhy`mcn drr` o`rr`fdl- 

 

Figura 2 Ƅ Sonorização: adição das trilhas à narração. 

 

Fonte: captura da tela de edição no Premiere Pro. 

 

M` oqnctúón c` sq`ctúón c` ondrh` rhm`khy`c`+ `kftmr

cdr`ehnr enq`l dmbnmsq`cnr d r`m`cnr onq ldhn cn chïknfn dmsqd

`r sq`ctsnq`r+ n `tsnq d ` bnnqcdm`cnq` cn Oqnfq`l`- N oqhldhqn
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enh bnl qdk`úón í qdodshúón cn rhm`k cd ƉbgnqnƊ+ ptd m` sq`ctúón

ehm`k dl kāmft` onqstftdr` sdud ct`r u`qh`úĉdr+ bnmstcn+ rdloqd

tshkhy`mcn n sdqln Ɖkïfqhl`Ɗ: n rdftmcn sdud qdk`úón bnl `

chedqdmú` cn sdlon cd oqnctúón cnr sdwsnr dl Khaq`r d dl kāmft`

onqstftdr`- Udi`lnr `kftmr dwdloknr- 

 

Quadro 1 Ƅ Versões da tradução para língua portuguesa. 

 

1ª versão:  

O pincel se 

movimenta na tela 

Ao pôr do sol, uma 

lágrima escorre 

 

2ª versão:  

O pincel se 

movimenta na tela 

Pintando um pôr do 

sol, e neste 

momento uma 

lágrima escorre em 

meu rosto 

 

3ª versão:  

O pincel se 

movimenta na tela 

É um dia ensolarado, 

d `n dms`qcdbdqƏ

uma lágrima escorre 

em meu rosto 
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Fonte: elaboração própria, a partir de captura de tela do vídeo O 

Campo de Girassóis de Van Gogh em poesia: releitura sinalizada 

(https://www.youtube.com/watch?v=cZwZWwEdmCs). 

 

Õ onrrāudk nardqu`q `r `ksdq`úĉdr m`r udqrĉdr cd tl ldrln

sqdbgn+ ptd drsï mn hmābhn c` ondrh`- Mn cdbnqqdq cn sdwsn+ n onds`

qd`khy` n rhm`k `oqdrdms`cn mn Pt`cqn 0 chudqr`r udydr+ rdloqd

bnln tl sćohbn ehm`k cn udqrn- M` ds`o` cd drstcn oqüuhn+ `r

sq`ctsnq`r shudq`l `bdrrn ` tl` ondrh` bqh`c` onq B`b`t Lntqón+

dl rt`r qdcdr rnbh`hr+ dl ptd n ldrln rhm`k ü tshkhy`cn d bnl tl`

m`qq`shu` rdldkg`msd+ sq`ctyhcn bnln Ɖbgnqnr+ rtrohqnrƊ-14 Mn

sq`a`kgn qd`khy`cn o`q` n "B`r`Khaq`r+ mn dms`msn+ nosnt,rd odknr

sdqlnr Ɖtl` kïfqhl` drbnqqdƊ nt Ɖtl` kïfqhl` drbnqqd dl ldt

qnrsnƊ+ onhr rd qdedqd í dlnúón cn ohmsnq U`m Fnfg `n sdq bnms`sn

bnl `r adkdy`r m`stq`hr+ hrsn ü+ sq`s`,rd cd tl bnmsdwsn l`hr

`ldmn cn ptd `ptdkd c` ondrh` Rnkhc`qhdc`cd+ ptd enh otakhb`c` onq

nb`rhón c`r dmbgdmsdr cn Qhn Fq`mcd cn Rtk- 

@ qdodshúón ü tl qdbtqrn drshkārshbn tshkhy`cn dl sdwsnr

onüshbnr o`q` c`q dedhsn cd ýme`rd d qhsln+ d+ onq drrd lnshun+ `

sq`ctúón atrbnt qdsq`s`q drrd qdbtqrn dl kāmft` onqstftdr`+ n ptd

cdt tl qhsln ` b`c` udqrn oqnctyhcn+ qdenqú`mcn ` dlnúón cn

`tsnq onds`- @odr`q c` ltc`mú` dl ct`r noúĉdr cd qdodshúón+ nr

 
14  Poesia Solidariedade, por Cacau Mourão: 

https://www.instagram.com/reel/C7KieDxPXbk/?igsh=eGpqcnU0ZWd6N2Rq. 

https://www.youtube.com/watch?v=cZwZWwEdmCs
https://www.instagram.com/reel/C7KieDxPXbk/?igsh=eGpqcnU0ZWd6N2Rq
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sdqlnr Ɖkïfqhl`Ɗ d ƉdrbnqqdƊ drshudq`l oqdrdmsdr mnr udqrnr dl

kāmft` onqstftdr` nq`k+ `rrhl bnln dl Khaq`r- 

@ ondrh` drbqhs` oncd rdq hcdmshehb`c` ` o`qshq

cd rt` enql` mn o`odk9 `rrdldkg`,rd í ondrh`

cduhcn rt` enql` rdq chedqdmsd c` oqnr`- @

ondrh` e`k`c` 'd ` ondrh` dl kāmft`r cd rhm`hr(

oncd rdq qdbnmgdbhc` odkn rdt drshkn cd

cdbk`l`úón rd tl` odrrn` `cns`qtl bdqsn

lncn cd e`k`q 'nt rhm`khy`q( pt`mcn qdbhs` tl`

ondrh`- Fdq`kldmsd qhsln+ khmft`fdl l`hr

`bdmst`c`+ ldsïenq`r d qdodshúón cd uïqhnr

dkdldmsnr rón drsq`süfh`r tr`c`r o`q`

maximizar a significância do poema (Sutton-Spence, 

2005, p. 14 apud Nazário; Albres, 2024, p. 27). 

 

Onq drrd lnshun+ ` ondrh` sq`ctyhc` atrbnt l`msdq `r

b`q`bsdqārshb`r cd qdodshúón ptd `o`qdbh`l m` oqnctúón dl Khaq`r+

tl` udy ptd s`hr rhm`hr+ rdmcn qd`khy`cnr ` b`c` udqrn+ cdlnmrsq`l

n qhsln dloqdf`cn odkn `tsnq d ` ýme`rd m` dlnúón cn dt kāqhbn-

@n ldrln sdlon+ ` ldrl` bnmehftq`úón cd lón tr`c` o`q`

qd`khy`q n rhm`k cd Ɖkïfqhl`Ɗ ü tr`c` qdodshc`ldmsd o`q`

qdoqdrdms`q n b`tkd cn fhq`rrnk+ n ptd qdudk` tl` drbnkg` drsüshb`

mn trn cnr rhm`hr o`q` qdoqdrdms`q ` ldmr`fdl- 

Pt`msn `n rdftmcn `rodbsn+ qdk`bhnm`cn í chedqdmú` cn

sdlon cd oqnctúón cnr sdwsnr dl Khaq`r d dl kāmft` onqstftdr`+

ü onrrāudk mns`q ` drsq`süfh` o`q` ptd ` e`k` nq`k drsdi` `itrs`c` `n

sdlon c` e`k` dl Khaq`r- @ kāmft` cd rhm`hr+ onq rdq cd lnc`khc`cd

uhrtndro`bh`k+ bnl chrbtqrnr l`sdqh`khy`cnr mn dro`ún uhrt`k odk`

odrrn` rhm`khy`msd+ onrrth b`q`bsdqārshb`r ptd rd chedqdl c` kāmft`

onqstftdr`+ lnc`khc`cd nq`k,̀ tchshu`+ mn rdmshcn c` oqnctúón d
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qdbdoúón cnr dmtmbh`cnr- Onq drrd lnshun+ ` sq`ctúón onrrth n

desafio de adequar ritmo, entonação e tempo de fala entre as duas línguas. 

Mn b`rn drstc`cn+ ` ondrh`+ bnln tl sncn+ enh oqnctyhc`

bnl tl` b`q`bsdqārshb` dlnbhnm`k l`qb`msd+ onqs`msn+ ` rhm`khy`úón

rd cï cd enql` l`hr kdms`+ bnl ontbnr rhm`hr+ l`r lths`r

l`qb`úĉdr dwoqdrrhu`r- Mdrrd rdmshcn+ m` udqrón ehm`k c` sq`ctúón+

nosnt,rdonq oqddmbgdq n rhkýmbhn o`q` `bnlo`mg`q n qhsln c`

rhm`khy`úón+ nt rdi`+ `r o`tr`r d ` e`k` l`hr kdms` enq`l l`mshc`r+ mn

dms`msn+ atrb`mcn n dpthkāaqhn c`r hmenql`úĉdr d n qhsln c`r ct`r

kāmft`r+ l`hr o`k`uq`r enq`l hmsqnctyhc`r mn sdwsn ehm`k+ bnmenqld

rd nardqu` mn Pt`cqn 0+ `n rd bnlo`q`qdl ` oqhldhq` d ` Ďkshl`

udqrón c` sq`ctúón- Õ hlonqs`msd qdrr`ks`q ptd drrd oqnbdrrn món

`ksdqnt n dedhsn cd rdmshcn cn sdwsn onüshbn- 

Ntsqn `rodbsn ` rdq dme`shy`cn cn oqnbdrrn sq`ctsćqhn ü `

dk`anq`úón cnr udqrnr ptd qdsq`s`l lnldmsnr bābkhbnr c`

m`stqdy`+ bnln `r drs`úĉdr cn `mn- 
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Quadro 2 Ƅ Estações do ano. 

 

Fonte: captura de tela do vídeo O Campo de Girassóis de Van Gogh 

em poesia: releitura sinalizada 

(https://www.youtube.com/watch?v=cZwZWwEdmCs). 

 

Ctq`msd n drstcn cn l`sdqh`k d dl bnmudqr` bnl `

bnnqcdm`cnq` cn Oqnfq`l`+ dk` qdudknt tl` hmsdmúón cn `tsnq dl

qdk`úón í o`rr`fdl cn sdlon d í qdrhrsýmbh` cn fhq`rrnk mn b`lon-

@ o`rr`fdl cn sdlon nt `r ltc`mú`r m`r drs`úĉdr g`uh`l rhcn

qdsq`s`c`r m`r udqrĉdr `msdqhnqdr cd enql` hlokābhs`+ onq ldhn c`

cdrbqhúón c`r eknqdr dl qdk`úón `nr edmĈldmnr m`stq`hr- @rrhl+ nr

dkdldmsnr qdedqdmsdr ír drs`úĉdr cn `mn enq`l `chbhnm`cnr m`

tradução durante as gravações, e a versão final será apresentada a seguir. 

 

https://www.youtube.com/watch?v=cZwZWwEdmCs
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Quadro 3 Ƅ Inserção das estações do ano na tradução. 

Outro dia se passa e o sol toca o girassol novamente. É um dia 

quente de verão, uuh 

E uma lágrima escorre 

O sol toca o girassol em um novo dia, os ventos do outono levam 

suas pétalas 

A flor se desfaz no ar e uma lágrima escorre em meu rosto 

Mais um dia, e o sol vem para tocar o girassol com seu calor 

Mas a flor se encolhe no invernoƏ rdb`Ə dl rdt ehl 

E novamente uma lágrima escorre 

O tempo passa, o sol vem todos os dias para tocar o girassol  

Uma nova flor brota no campo, uma vida que espalha suas sementes, 

e faz brotar flores, flores e mais flores e mais flores  

É primavera e as flores de girassol formam um imenso campo amarelo 

Fonte: elaboração própria. 

 

Mdrrd pt`cqn drsï qdoqdrdms`c` ` `c`os`úón c` sq`ctúón

`oćr n hmābhn c`r fq`u`úĉdr+ pt`mcn ` sq`ctsnq` ehm`kldmsd hmrdqht

nr sdqlnr c`r drs`úĉdr mn sdwsn+ fqhe`cnr o`q` c`q cdrs`ptd ` drrd

lnuhldmsn- Õ onrrāudk mns`q ptd n onds` tshkhy` mnu`ldmsd `

drsq`süfh` chrbtqrhu` cn trn c` ldrl` bnmehftq`úón cd lón+ dl

f`qq`+ o`q` qdoqdrdms`q ` eknq cn fhq`rrnk+ n udqón+ nr udmsnr cn

ntsnmn+ ` eknq rdb` d+ onq ehl+ ` oqhl`udq`- Hrsn ü+ n bhbkn cn sdlon

s`laül onrrth lnldmsnr cd bqhrd d+ mn ehm`k+ n qdm`rbhldmsn+ `

qdrhrsýmbh` ` ptd n `tsnq rd qdedqd mn rdt sdwsn onüshbn- 

Nr qdbtqrnr khmftārshbnr c` ondrh` dl kāmft` cd

rhm`hr rón a`rs`msd chedqdmsdr c`r qhl`r d

lüsqhb`r ptd rón e`lhkh`qdr í l`hnqh` cn oĎakhbn

ntuhmsd+ ` qdodshúón cd dkdldmsnr cd rhm`hr d `

bqh`úón cd mnunr rhm`hr rón b`q`bsdqārshb`r
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hlonqs`msdr m` l`hnqh` cnr ondl`r dl kāmft`r

cd rhm`hr- Dmsqds`msn+ ` hcdh` cd l`whlhy`q `

ldmr`fdl onq ldhn cd tl` khmft`fdl

drodbh`kldmsd l`hr `bdmst`c` ü ` ldrl` m`

ondrh` dl snc`r `r kāmft`r+ rdi`l dk`r cd rhm`hr

nt nq`hr 'Rtssnm,Rodmbd+ 1//4+ o- 03`otc

M`yïqhn: @kaqdr+ 1/13+ o- 16(- 

 

Gntud ` bqh`úón cd rhm`hr mnunr o`q` `r rhfmhehb`úĉdr

oqdsdmchc`r odkn onds` Lntqón+ bnmenqld nardqu`cn mn Pt`cqn

1 d qdenqú`cn m` cdrbqhúón `bhl`- @rrhl+ n oqnbdrrn cd sq`ctúón

cd ondrh` c` Khaq`r o`q` n onqstftýr cdud rdq dmb`q`cn bnln tl`

s`qde` ptd mónü rhlokdr+ ptd qdptdq cn sq`ctsnq drstcn

`oqnetmc`cn rnaqd n `tsnq+ rnaqd ` drsüshb` cd rt`r oqnctúĉdr+

rnaqd `r qdedqýmbh`r onq dkd tshkhy`c`r+ `kül cd bnmgdbhldmsnr

extralinguísticos, culturais que auxiliem na tomada de decisão tradutória. 

 

Considerações finais 

 

@r dwodqhýmbh`r qdk`s`c`r duhcdmbh`l ptd+ dlanq` b`c`

oqnehrrhnm`k dmunkuhcn m` oqnctúón cd l`sdqh`hr udqan,uhrt`hr sdmg`

rdt b`lon drodbāehbn cd `st`úón+ ü etmc`ldms`k ptd g`i` chïknfn

dmsqd `r ïqd`r d tl bnmgdbhldmsn bnlo`qshkg`cn rnaqd nr

dkdldmsnr bdmsq`hr c` oqnonrs`+ drodbh`kldmsd pt`mcn rd sq`s` cd

tl` oqnctúón dl Khaq`r- Món rd sq`s` cd dwhfhq ptd sncnr

cnlhmdl snc`r `r bnlodsýmbh`r sübmhb`r+ l`r rhl cd qdbnmgdbdq

ptd ` bnloqddmrón lāmhl` rnaqd n sq`a`kgn cn ntsqnƄ`kh`c` í

`adqstq` o`q` n chïknfnd í sqnb` cd r`adqdrƄonsdmbh`khy`
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rhfmhehb`shu`ldmsd n qdrtks`cn ehm`k- Mn b`rn `pth `oqdrdms`cn+ n

bnmgdbhldmsn c` Khaq`r onq o`qsd cn hktrsq`cnq+ `rrhl bnln `

mnúón cnr qdbtqrnr chronmāudhr m` dchúón odqlhshq`l tl`

`qshbtk`úón l`hr ekthc` dmsqd hl`fdl d khmft`fdl+ f`q`mshmcn ptd `

ondrh`rhm`khy`c` l`mshudrrd rdt oqns`fnmhrln- Drr` dwodqhýmbh`

qdenqú` ` hlonqsñmbh` cd rd sq`a`kg`q cd enql` bnk`anq`shu` d

sq`mrchrbhokhm`q+ dl ptd nr bnmgdbhldmsnr món rd hrnk`l+ l`r rd

dmsqdk`ú`l+ qdrodhs`mcn ` rhmftk`qhc`cd cd b`c` ïqd` d+ `n ldrln

sdlon+bnmrsqthmcn dl bnmitmsn tl` oqnonrs` l`hr bndqdmsd+

rdmrāudk d `bdrrāudk- 

@ sq`ctúón c` Khaq`r o`q` ` kāmft` onqstftdr` m`

lnc`khc`cd nq`k+ drodbh`kldmsd dl bnmsdwsnr onüshbnr+ cdl`mc`

tl sq`a`kgn bthc`cnrn ptd u`h `kül c` rhlokdr sq`mronrhúón cd

rhfmnr khmftārshbnr- Sq`s`,rd cd tl dwdqbābhn hmsdqoqds`shun ptd

dmunkud drbts` rdmrāudk+ qdrodhsn í drsüshb` uhrt`k c` kāmft` cd

nqhfdl d bnloqnlhrrn bnl ` oqdrdqu`úón cnr rdmshcnr btkstq`hr d

`edshunr `kh dwoqdrrnr-Mdrrd oqnbdrrn+ snqm`,rd duhcdmsd ptd `

sq`ctúón o`q` ` kāmft` onqstftdr` m` lnc`khc`cd nq`k món oncd rdq

odmr`c` cd enql` hrnk`c`+ l`r hmsdfq`c` ` tl` oqnonrs` bnkdshu`

ptd dmunkud sq`ctsnqdr+ oqnctsnqdr cd bnmsdĎcn+ dchsnqdr d

`qshrs`r rtqcnr-@ bnk`anq`úón dmsqd drrdr `fdmsdr+ bnln

nardqu`cn m` dwodqhýmbh` cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn

"B`r`Khaq`r+ onsdmbh`khy` tl` sq`ctúón ehcdchfm` ír hmsdmúĉdr cn

sdwsn rhm`khy`cn d `lokh` n `kb`mbd bnltmhb`shun c` naq`+

odqlhshmcn ptd oĎakhbnr chudqrnr `bdrrdl+ bnloqddmc`l d rd
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rdmrhahkhydl bnl ` oqnctúón dl Khaq`r- @kül chrrn+ ` u`khc`úón cn

sdwsn odkn `tsnq B`b`t Lntqón qdenqú` n bnloqnlhrrn üshbn bnl

a autoria e com a escuta ativa das vozes surdas no processo tradutório. 
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Quem sou eu? Van Gogh: processos de criação 
do vídeo em Libras 
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Rodrigo Vecchio Fornari 2 
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César Augusto Girke 3 
(Instituto Federal de São Paulo Ŷ IFSP) 

 

Introdução  

 

N sq`a`kgn cd sq`ctúón cn khuqnPtdl rnt dt> U`m Fnfg+ c`

`tsnq` @khmd Ohmsn+4 o`q` bnlonrhúón cn l`sdqh`k cd `onhn

odc`fćfhbn cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`r

enh tl` dwodqhýmbh` ptd mnr sqntwd lthsnr cdr`ehnr d+ `bhl` cd

stcn+ dmqhptdbhldmsn odrrn`k- Mdrsd b`oāstkn cds`kg`qdlnr bnln

rd cdt n oqnbdrrn bqh`shun cnl`sdqh`k dl uācdn chutkf`cn o`q` `r

drbnk`r o`qshbho`msdr cn B`lodnm`sn d ptd rdquht cd a`rd o`q` `r

`úĉdr cnr oqnedrrnqdr d `ktmnr o`qshbho`msdr.hmrbqhsnr- 

 
1  Mestre em Educação Especial pela UFSCar. Tradutora e Intérprete de Libras 

da UFSCar. E-mail: ityara@ufscar.br. 
2  Mestre em Educação Especial pela UFSCar. Técnico Audiovisual do curso de 

Bacharelado em Tradução e Interpretação de Língua de Sinais/Português 

(Tilsp) da UFSCar. E-mail: rodrigofornari@ufscar.br. 
3  Mestrando em Educação Especial pela UFSCar. Tradutor e Intérprete de 

Libras do Ifsp. E-mail: cesarinterprete@gmail.com. 
4  Confira mais informações sobre a autora, suas obras e sua editora em: 

https://www.instagram.com/bbcria_/. 
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@rrhl rdmcn+ drsd b`oāstkn udqr`qï rnaqd n sq`a`kgn dl

dpthod cd cnhr sq`ctsnqdr d hmsüqoqdsdr cd Khaq`r bnl n

oqnehrrhnm`k `tchnuhrt`k qdronmrïudk odk` dchúón cn l`sdqh`k- U`kd

qdrr`ks`q ` hlonqsñmbh` cn sq`a`kgn dl o`qbdqh` d cn

qdk`bhnm`ldmsn hmsdqodrrn`k ` rdq cdrdmunkuhcn o`q` ptd n

qdrtks`cn `kldi`cn rdi` `kb`mú`cn 'Anmehl: Hqh`qsd: Fhqjd+ 1/11(-

B`c` tl bnl rdt odqehk oqnehrrhnm`k d bnmgdbhldmsnr sübmhbnr cd

rt`r oqnehrrĉdr bnmsqhatht o`q` n qdrtks`cn uhrsn mn uācdn- 

Cdrr` enql`+ oqdsdmcd,rd cdrbqdudq d qdk`s`q bnln rd cdt

n oqnbdrrn cd oqnctúón c` sq`ctúón o`q` Khaq`r cn khuqnPtdl rnt

dt> U`m Fnfg+ ptd enh tl cnr l`sdqh`hr mnqsd`cnqdr c`r `úĉdr

oqnonrs`r o`q` n 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn

"B`r`Khaq`r chqdbhnm`cn o`q` drbnk`r bnl nr `ktmnr rtqcnr-

Cdrbqdudqdlnr bnln enh n odqbtqrn cd oqnctúón `msdr+ ctq`msd

d cdonhr c` fq`u`úón cn l`sdqh`ko`q` rhst`q ldkgnq n kdhsnq- 

Rdqón dwonrsnr s`laül cds`kgdr cn ok`mdi`ldmsn d

bnmrsqtúón c` hmsdqoqds`úón d dchúón cn l`sdqh`k oqnctyhcn+ ptd

uhrnt bnmsqhathq o`q` n `u`mún c` dctb`úón ahkāmftd o`q` rtqcnr

onq ldhn c` dwodqhýmbh` cn kdsq`ldmsn uhrt`k+ atrb`mcn `sdmcdq `r

drodbhehbhc`cdr cn `oqdmcdq rtqcn- 

Mn uācdn5 `o`qdbd `odm`r ` hl`fdl c` sq`ctsnq` d

hmsüqoqdsd Hsx`q` @fth`q Fhqjd+ onqül n sq`a`kgn enh bnmrsqtācn dl

dpthod- Bür`q @tftrsn Fhqjd 'sq`ctsnq d hmsüqoqdsd cd Khaq`r( d

 
5  Disponível em: https://www.youtube.com/watch?v=SRPkidTFdmc. 

https://www.youtube.com/watch?v=SRPkidTFdmc
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Qncqhfn Udbbghn Enqm`qh 'oqnehrrhnm`k `tchnuhrt`k( o`qshbho`q`l cd

sncn n oqnbdrrn cd drstcn+ oqdo`q`úón+ bnmrsqtúón d dchúón cn

l`sdqh`k chutkf`cn- 

Onq ehl+ bnmrs`s`l,rd nr admdeābhnr cd tl sq`a`kgn dl

dpthod bnlonrsn cd cnhr sq`ctsnqdr d hmsüqoqdsdr cd Khaq`r d tl

oqnehrrhnm`k `tchnuhrt`k qdronmrïudk odk` dchúón9 sncn n odqbtqrn

cd ok`mdi`ldmsn d dwdbtúón c`r ds`o`r oqduhrs`r enh bnmrsqtācn

bnl lthsnchïknfn dmsqd nr sqýr oqnehrrhnm`hr+ `kül c` u`ms`fdl cd

sdq tl hmsüqoqdsd cd `onhn mn lnldmsn c` fq`u`úón cn uācdn o`q`

`twhkh`q d bnmsqhathq bnl ` rhm`khy`úón qd`khy`c`+ n ptd sqntwd tl`

dwbdkýmbh` mn qdrtks`cn nashcn bnl ` oqnctúón cn uhcdnsdwsn- 

 

Fundamentação teórica  

 

Bnl ` mnu` lnc`khc`cd ahkāmftd cd dctb`úón cd rtqcnr

hmbktāc` m` KCA 'Aq`rhk+ 1/10(+ ` chrbtrrón `bdqb` cnr qdbtqrnr d

l`sdqh`hr ptd odqldh`l `r `úĉdr odc`fćfhb`r cd oqnedrrnqdr ptd

atuam com alunos surdos nas escolas passou a ser ainda mais necessária. 

@r odrrn`r rtqc`r sýl tl` enql` chedqdmbh`c` cd `oqdmcdq+

d `r ldsncnknfh`r tshkhy`c`r o`q` n dmrhmn cdrrd oĎakhbn cdudl rd

u`kdq c`r drodbhehbhc`cdr ptd bnloĉdl ` odrrn` rtqc`+ ` r`adq+ n

trn c` kāmft` cd rhm`hr d nr `rodbsnr uhrt`hr hmdqdmsdr ` dk`- R`admcn

cdrr` chrshmúón khmftārshb` dmsqd nr `ktmnr rtqcnr ptd tr`l ` kāmft`

cd rhm`hr o`q` `oqddmcdq n ltmcn+ ü hlonqs`msd r`khdms`q ptd `r

hmenql`úĉdr cd bnmgdbhldmsn cd ltmcn mdl rdloqd bgdf`l bnl
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` ldrl` Ɖe`bhkhc`cdƊ o`q` dkdr bnln o`q` nr `ktmnr ntuhmsdr+ ptd

dl b`r` sýl bnltmhb`úón khuqd bnl rdtr e`lhkh`qdr- Hrrn onqptd `

fq`mcd l`hnqh` c`r bqh`mú`r rtqc`r ü nqhtmc` cd e`lākh`r ntuhmsdr

ptd món rd bnltmhb`l odk` Khaq`r dl b`r`- @rrhl+ ` drbnk` oqdbhr`

rd `sdms`q ` Ɖ`kftmr `rodbsnr c` uhrt`khc`cd rtqc` `onms`cnr bnln

l`qb`cnqdr btkstq`hr+ ptd oncdl `twhkh`q m` `oqnoqh`úón c` Kāmft`

Aq`rhkdhq` cd Rhm`hr 'Khaq`r( dl bqh`mú`r rtqc`rƊ 'L`qshmr: Snqqdr+

1/10+ o- 066(- 

Cdrr` enql`+ oncd,rd chydq ptd ü m` drbnk` ptd ` l`hnqh`

cnr `ktmnr rtqcnr sdqï `bdrrn `n `oqdmchy`cn cd kāmft` d bnms`sn

bnl sncnr nr shonr cd hmenql`úĉdr ptd bhqbtk`l odknr ldhnr

rnbh`hr+ nt rdi`+ Ɖ` drbnk` sdl rhcn n knb`k oqhuhkdfh`cn o`q` n

dmbnmsqn bnl ` kāmft` cd rhm`hr+ ` `pthrhúón cdrs` kāmft` d `

qdrrhfmhehb`úón c` rtqcdy bnln o`ts` rnbh`k d bnln oqnctsnq` cd

uma comunidade linguístico-btkstq`kƊ 'L`qshmr: Snqqdr+ 1/10+ o- 070(- 

Rdmcn ` Khaq`r tl` kāmft` uhrtndro`bh`k+ ` dwodqhýmbh` uhrt`k

l`qb` ` enql` cd rdq d cn `oqdmcdq rtqcn+ d `rrhl nr

qdbtqrnr.l`sdqh`hr tshkhy`cnr o`q` tl` dctb`úón dl kāmft` cd rhm`hr

o`q` `ktmnr rtqcnr oqdbhr`l rdq odmr`cnr d dk`anq`cnr o`q` hq `n

dmbnmsqncd s`hr mdbdrrhc`cdr `oqdrdms`c`r onq dkdr- 

Chudqrnr `tsnqdr r`khdms`l+ ` o`qshq c`

dwodqhýmbh` uhrt`k c` rtqcdy+ ` mdbdrrhc`cd cd

ptd nr oqnbdrrnr dctb`shunr ptd dmunkudl

`ktmnr rtqcnr hlokdldmsdl drsq`süfh`r nt

`shuhc`cdr uhrt`hr d+ oqhmbho`kldmsd+ ptd

onrrhahkhsdl `nr rtqcnr+ dudmsnr cd kdsq`ldmsn

uhrt`k- Dmsqds`msn+ ontbn rd sdl chsn rnaqd



VANESSA REGINA DE OLIVEIRA MARTINS | REGINA CÉLIA TORRES |  
CLARISSA BENGTSON (Orgs.)  

 

117 
 

pt`hr rdqh`l drr`r oqïshb`r odc`fćfhb`r nt ptd

eventos de letramento visual (Lebedeff, 2010, p. 180). 

 

@hmc` rdftmcn drr` ldrl` `tsnq`+ Ɖnr rtqcnr sýl rhcn

m`qq`cnr bnln rtidhsnr uhrt`hr gï lthsn sdlonƊ 'Kdadcdee+ 1/0/+

o- 065(+ d `hmc` ü mdbdrrïqhn chrbtshq n kdsq`ldmsn o`q` ` rtqcdy cd

`bnqcn bnl s`hr drodbhehbhc`cdr+ onhr ü oqdbhrn kdu`q dl

bnmrhcdq`úónptd Ɖnr rtqcnr kddl d hmsdqoqds`l n ltmcn ` o`qshq

cd rt`r rhmftk`qhc`cdr khmftārshb`r d btkstq`hrƊ 'Kdadcdee+ 1/0/+ o-

068(- Rdmcn `rrhl+ r`khdms`,rd ` hlonqsñmbh` cd ptd+ c` ldrl`

enql` ptd rón edhs`r `úĉdr cd bnms`úón cd ghrsćqh`r d trn cd

m`qq`shu`r bnln qdbtqrnr m` dctb`úón cd bqh`mú`r ntuhmsdr+ drr`

oqïshb` s`laül rdi` odmr`c` d `cdpt`c` o`q` n bnmsdwsn c`

dctb`úón cd rtqcnr- Hrrn onqptd+ `n dwonq `r ghrsćqh`r dl r`k` cd

`tk` o`q` bqh`mú`r rtqc`r+ ü oqnohbh`c` ` dk`r Ɖ` uhuýmbh` dl

ghrsćqh`r m`qq`c`rdl Khaq`r+ c`ptdk`r ptd+ onrsdqhnqldmsd+ dk`r

ldrl`r oncdqón bnms`qƊ 'Knch+ 1/11+ o- 027(- 

Mn dms`msn+ Ɖldrln ptd ` uhrt`khc`cd rdi` odcq`

etmc`ldms`k mn bnshch`mn cn dro`ún drbnk`q rtqcn+ drs` món ü

cdbheq`c` d bnloqddmchc` dronms`md`ldmsd dl rt` drsqtstq`,

khmft`fdl rnldmsd cduhcn `n rdt trn chïqhnƊ 'Qnr`cn: S`udhq`+

1/11+ o- 40(- Nt rdi`+ ` uhrt`khc`cd cdud rdq odmr`c` d ok`mdi`c`

o`q` ptd nr `ktmnr rtqcnr s`laül `oqdmc`l ` rd `oqnoqh`q cdk`

o`q` `oqddmcdq n ltmcn- 

@n rd oqnctyhq l`sdqh`k chcïshbn o`q` n oĎakhbn rtqcn+ ü

hloqdrbhmcāudk `sdms`q,rd ír odbtkh`qhc`cdr cdrrd fqton- Mn ptd rd
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qdedqd ír odrrn`r rtqc`r+ cdrs`b`,rd ` dwodqhýmbh` uhrt`k bnln tl`

cd rt`r drodbhehbhc`cdr l`hr l`qb`msdr+ onhr Ɖ` uhrt`khc`cd+ d `

bnmrdptdmsd dwodqhýmbh` uhrt`k+ ü sdl` gnid etmc`ldms`k mn b`lon

cd drstcnr c` Dctb`úón cd RtqcnrƊ 'Qnr`cn: S`udhq`+ 1/11+ o- 3/(- 

Odkn e`sn cd ` Khaq`r rdq tl` kāmft` cd lnc`khc`cd

uhrtndro`bh`k+ Ɖü mdbdrrïqhn nr l`sdqh`hr chcïshbnr `sdms`qdl o`q`

` sqhchldmrhnm`khc`cdƊ 'Kdadcdee: R`msnr+ 1/03+ o- 0/63(- Rdmcn

`rrhl+ nr `rodbsnr rnmnqnr c`r hmenql`úĉdr qdbdahc`r odk`r

odrrn`r ntuhmsdr rón `c`os`cnr o`q` `rodbsnr uhrt`hr ` rdqdl

qdbdahcnr odk`r odrrn`r rtqc`r mn lnldmsn c` rhm`khy`úón c`r

hmenql`úĉdr- 

@ uhrt`khc`cd+ bdmsq`c` mn nkgn '`rodbsn

rdmrćqhn,ehrhnkćfhbn( d mn nkg`q '`rodbsn

hmsdqoqds`shun,btkstq`k(+ ü bnmsq`rs`c` bnl `

rnmnqhc`cd c` bnltmhb`úón nq`k+ nmcd `

dlhrrón cd nmc`r rnmnq`r ü b`ostq`c` odkn

ntuhcn d+ cdrr` enql`+ ü ` qd`khy`c` ` chrshmúón

rdmrnqh`k dmsqd n lncn ntuhmsd d n lncn

rtqcn cd rdq 'Qnr`cn: S`udhq`+ 1/11+ o- 3/(- 

 

@ uhrt`khc`cd c`r odrrn`r rtqc`r ü sdl` cd drstcn cd

lthsnr odrpthr`cnqdr c` ïqd` cnr drstcnr rtqcnr d dctb`úón

ahkāmftd o`q` rtqcnr+ s`hr bnln L`qshmr d Knodr '1/13(+ Rnkdq d

L`qshmr '1/12(+ Anmehl '1/1/+ 1/13(+ Kdadcdee '1/0/(+ Kdadcdee d

R`msnr '1/03(+S`u`qdr '1/13(+ dmsqd ntsqnr- Hrrn onqptd Ɖ` rtqcdy+

rd bnloqddmchc` bnln tl` chedqdmú` khmftārshb`+ `oqdrdms` tl`

f`l` cd b`q`bsdqārshb`r rhmftk`qdr- Dmsqd drr`r rhmftk`qhc`cdr+

dmbnmsq`,rd ` kāmft` cd rhm`hr+ ptd ü tl` kāmft` uhrt`kƊ 'Kdadcdee+
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1/0/+ o- 064(- D+ ` o`qshq c` lnc`khc`cd uhrt`k dl ptd ` kāmft` cd

rhm`hr rd `oqdrdms`+ ntsqnr qdbtqrnr uhrt`hr cdudl bnlonq nr

recursos utilizados pelos professores em suas aulas para alunos surdos. 

Dlanq` etmc`ldms`k+ oncdlnr chydq ptd `

uhrt`khc`cd u`h `kül cn dloqdfn c` kāmft` cd

rhm`hr d rt` odqenql`mbd bqh`shu`+ hmsdqoqds`shu`

d sq`ctsćqh`: dk` dwsq`onk` o`q` `pthkn ptd drsï

mn dmsnqmn cnr rtidhsnr rhm`khy`msdr+ nt rdi`+

mnr chudqrnr `qsde`snr.l`sdqh`hr.naidsnr ptd

bnloĉd ` `lahýmbh` dl ptd dkdr `st`l

'Qnr`cn: S`udhq`+ 1/11+ o- 30(- 

 

Bnln rd oncd nardqu`q ch`msd cd s`hr `ehql`úĉdr+ dlanq`

` uhrt`khc`cd rdi` tl` b`q`bsdqārshb` c` odrrn` rtqc`+ n trn cdrr`

uhrt`khc`cd o`q` bnloqddmcdq n ltmcn cdud rdq `oqdmchc`- @r

bqh`mú`r rtqc`r cdudl rdq dmrhm`c`r ` `oqdmcdq onq ldhn cn

kdsq`ldmsn uhrt`k 'S`u`qdr+ 1/13( d ` dwsq`hq hmenql`úĉdr oqdrdmsdr

mnr bnmsdĎcnr uhrt`hr `oqdrdms`cnr ` dk`r- Nr uhcdnsdwsnr

oqnctyhcnr dl Khaq`r uýl `n dmbnmsqn cd s`hr oqdrrtonrsnr+ onhr+

bnl n `onhn cd qdbtqrnr uhrt`hr ok`mdi`cnr d bqh`cnr o`q` `

dctb`úón cd rtqcnr+dl tl` `anqc`fdl ahkāmftd+ n oqnedrrnq dl

r`k` oncd rd u`kdq cd s`hr l`sdqh`hr uhrt`hr o`q` `oqhlnq`q rt`r `tk`r- 

Dl qdrtln+ odmr`lnr ptd ` uhrt`khc`cd mn

b`lon c` dctb`úón cd rtqcnr d mn drstcn cnr

edmĈldmnr bnltmhb`bhnm`hr c` rtqcdy món

oncd rdq qdrsqhs` `odm`r `nr `rodbsnr

qdk`bhnm`cnr `n trn c` kāmft` cd rhm`hr rsqhbsn

rdmrt onq oqnedrrnqdr d `ktmnr+ dlanq` nr

drstcnr ptd e`ú`l drr` qdk`úón uhrt`khc`cd,

kāmft` rdi`l drrdmbh`hr o`q` n `oqnetmc`ldmsn

c` uhrt`khc`cd khmftārshbn,fdrst`k rtqc` 'Qnr`cn:

S`udhq`+ 1/11+ o- 40(- 
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@rrhl+ ` oqnctúón cn uhcdnsdwsn cn khuqnPtdl rnt dt> U`m

Fnfgenh ok`mdi`c` d dwdbts`c` bnl a`rd dl s`hr oqdrrtonrsnr cd

`pthrhúón cd kāmft` cd rhm`hr odk` bqh`mú` rtqc` ` o`qshq cd uhuýmbh`r

m` drbnk`- O`q` `kül chrrn+ mnrr` hmsdmúón `n oqnctyhq n l`sdqh`k

enh cd ptd drrd `qsde`sn otcdrrd rdq `onhn o`q` n dmrhmn c`

uhrt`khc`cd c`r bqh`mú`r rtqc`r odknr oqnedrrnqdr ahkāmftdr+ món

rnldmsd o`q` `r `shuhc`cdr oqnonrs`r odkn 2½ B`lodnm`sn

@qsārshbn,Khsdqïqhn cn "B`r`Khaq`r 'qd`khy`cn dl 1/13(+ l`r

s`laül ptd enrrd tl l`sdqh`k ` rdq tshkhy`cn cd enql` `sdlonq`k+

onq oqnedrrnqdr rtqcnr d ntuhmsdr ptd mdbdrrhs`l cd l`sdqh`hr

uhrt`hr o`q` bnlonq rt`r `tk`r- 

 

Metodologia 

 

@r `úĉdr cn 2½ B`lodnm`sn enq`l `bnqc`c`r odkn fqton

cd unktmsïqhnr rtqcnr d ntuhmsdr ptd bnloĉdl n "B`r`Khaq`r+

ldrdr `msdr cd rt` chutkf`úón o`q` hmrbqhúón odk`r drbnk`r- Mnrrn

sq`a`kgn cd dk`anq`úón cn l`sdqh`k,a`rd o`q` `r `úĉdr chcïshbn,

odc`fćfhb`r enh odqld`cn cd lths` odrpthr` d drstcn dl bnmitmsn- 

@n cdehmhqlnr ptd U`m Fnfg rdqh` ` odqrnm`khc`cd `qsārshb`

ptd dla`r`qh` `r oqnonrs`r cn B`lodnm`sn+ r`ālnr dl atrb` cd

bnmgdbdq ldkgnq n `qshrs` oćr,hloqdrrhnmhrs` dl ptdrsón- Dl

mnrr`r atrb`r+ dmbnmsq`lnr n khuqnPtdl rnt dt> U`m Fnfg+ ptd
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bnms` tl ontbn c` ghrsćqh` cn `qshrs` cd enql` kĎchb` d `sq`dmsd

o`q` n oĎakhbn hme`msn,itudmhk- 

N oqhldhqn o`rrn enh odmr`q rnaqd ` enql` cd bnms`úón cd

ghrsćqh` ptd rd `cdpt`qh` ldkgnq í l`mdhq` bnln drs`u` cdrbqhsn

mn khuqn dl kāmft` onqstftdr`- Mnrr` hmsdmúón dq` snqm`q `

bnms`úón c` ghrsćqh` dl Khaq`r o`q` `r bqh`mú`r rtqc`r són `sq`dmsd

pt`msn o`q` `r bqh`mú`r ntuhmsdr ptd `bdrr`qh`l n l`sdqh`k- 

Dl qdk`úón í `qsd cd bnms`q ghrsćqh`r+ oncd,rd chydq ptd dk`

Ɖü tl` c`r `shuhc`cdr l`hr `mshf`r cd ptd rd sdl mnsābh`- Drr` `qsd

qdlnms` í üonb` cn rtqfhldmsn cn gnldl gï lhkgĉdr cd `mnrƊ

'Hmrshstsn Aq`rhk Rnkhcïqhn+ 1/12+ o- 4(- @ bnms`úón cd ghrsćqh`r

dmpt`msn `shuhc`cd odc`fćfhb` ü tl` drsq`süfh` u`khnr` ptd oncd

rdq tr`c` dl r`k` cd `tk`- @ ghrsćqh` oncd rdq bnms`c` odkn oqćoqhn

oqnedrrnq mn lnldmsn c` `tk`+ bnln s`laül dkd oncd rd tshkhy`q

cn qdbtqrn unb`k+ cd ghrsćqh`r bnms`c`r dl uācdn- D+ mn b`rn c`

dctb`úón ahkāmftd cd rtqcnr+ qdbtqrnr uhrt`hr dmpt`msn l`sdqh`hr

chcïshbnr Ɖrón mdbdrrïqhnr mn bnmsdwsn dctb`bhnm`kƊ 'J`qmnoo:

Aq`mbn: Onjnqrjh+ 1/11+ o- 043(- 

@hmc` dl qdk`úón í bnms`úón cd ghrsćqh`r+ oncd,rd `ehql`q

ptd Ɖdmbnmsq`lnr m` khsdq`stq` tl anl dro`ún cd oqnctúón o`q`

l`sdqh`hr dl Khaq`r d ptd oncdl rdq Ďsdhr o`q` n cdrdmunkuhldmsn

c` bqh`mú` rtqc`Ɗ 'L`qshmr: Snqqdr+ 1/10+ o- 082(- Hrrn onqptd `r

bnms`úĉdr cd ghrsćqh`r cd chudqrnr fýmdqnr sdwst`hr e`unqdbdl `r

`úĉdr odc`fćfhb`r dmpt`msn qdbtqrn o`q` hmrshf`q ` hl`fhm`úón+ `

bqh`shuhc`cd+ ` `sdmúón+ `lokh`úón cd unb`atkïqhn d n bnmgdbhldmsn



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

122 
 

cd ltmcn onq o`qsd c`r bqh`mú`r rtqc`r- @n rdq `oqdrdms`cn í

bqh`mú` rtqc` tl anl uhcdnsdwsn dl Khaq`r+ ü onrrāudk drshltk`q

mdk` n fnrsn odk` kdhstq` cd ntsqnr sdwsnr ptd onrr`l rdq

`oqdrdms`cnr dl Khaq`r- 

 

Figura 1 Ƅ Literatura em Libras como recurso pedagógico para 

crianças surdas. 

 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

Rdmcn `rrhl+ `n nos`q odk` bnms`úón c` ghrsćqh` chqds`ldmsd

dl Khaq`r+ d món bnln tl` Ɖldq`Ɗ sq`ctúón cn sdwsn drbqhsn dl

https://www.youtube.com/watch?v=SRPkidTFdmc
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onqstftýr+ enh naidshu`cn c`q í kāmft` cd rhm`hr n l`hnq cdrs`ptd m`

`oqdrdms`úón cn l`sdqh`k- @r hl`fdmr nehbh`hr cn khuqn bnlotrdq`l

tl qdbtqrn hmsdfq`msd cdrr` bnms`úón cd ghrsćqh`+ ptd enh ok`mdi`c`

drodbh`kldmsd o`q` n oĎakhbn hme`mshk rtqcn+ bnmrhcdq`mcn rt`r

drodbhehbhc`cdr cd kāmft`+ btkstq` d uhrt`khc`cd- 

 

Relato da experiência 

 

Momento pré-gravação  

 

@ bnnqcdm`cnq` cn oqnidsn+ Oqne`- U`mdrr` L`qshmr+ enh

ptdl ƉcdrbnaqhtƊ n khuqn c` `tsnq` @khmd Ohmsn d odqbdadt `

oqnwhlhc`cd cn bnmsdĎcn cn khuqn bnl ` sdlïshb` cn B`lodnm`sn-

Qncqhfn+ dmpt`msn bnnqcdm`cnq cd dchúón cnr l`sdqh`hr+ s`laül

knfn `oqnunt ` drbnkg`+ d+ `rrhl+ nr cnhr dmsq`q`l dl bnms`sn bnl

` `tsnq` o`q` odchq `tsnqhy`úón o`q` ptd n khuqn enrrd sq`ctyhcn

o`q` Khaq`r d otakhbhy`cn bnln l`sdqh`k,a`rd o`q` `r `úĉdr

chcïshbn,odc`fćfhb`r cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn

"B`r` Khaq`r- 

Bnl ` `tsnqhy`úón `bnqc`c`+ Qncqhfn d Hsx`q` o`rr`q`l

o`q` ` e`rd cd `khmg`ldmsn cd bnln n l`sdqh`k oncdqh` rdq

oqnctyhcn- @kftmr onmsnr hlonqs`msdr enq`l `ehm`cnr+ s`hr bnln9

Bnln rdqh`l edhs`r `r fq`u`úĉdr> Pt`k l`sdqh`k cd b`os`úón rdqh`

tr`cn> Pt`k ` bnq cd qnto` ptd ` hmsüqoqdsd oncdqh` tshkhy`q m`

fq`u`úón o`q` e`unqdbdq n oqnbdrrn cd dchúón onrsdqhnq> 
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Lths`r odrrn`r odmr`l ptd+ o`q` e`ydq tl anl oqnctsn

`tchnuhrt`k+ o`q` ptd n l`sdqh`k ehm`k ehptd bnl `ks` pt`khc`cd cd

oqnctúón+ ü mdbdrrïqhn sdq dptho`ldmsnr oqnehrrhnm`hr cd Ďkshl`

fdq`úón- Mn dms`msn+ o`q` ` fq`u`úón cn l`sdqh`k `pth chrbtshcn+ n

dchsnq rtfdqht ptd ` b`os`úón c`r hl`fdmr enrrd edhs` bnl tl

bdktk`q- O`q` hrrn hmchbnt tl `okhb`shun cd bdktk`q ptd oncd rdq

tshkhy`cn onq odrrn`r kdhf`r mn `sn c` fq`u`úón+ l`r n pt`k sq`y `

pt`khc`cd mdbdrrïqh` o`q` ptd n oqnbdrrn cd dchúón onrr` rdq

qd`khy`cn oqnehrrhnm`kldmsd- 

N `okhb`shun hmchb`cn bg`l`,rdNodm B`ldq`d oncd rdq

a`hw`cn fq`sths`ldmsd mn bdktk`q cn trtïqhn odk` kni` cd `okhb`shunr-

@n a`hw`q n `okhb`shun mn bdktk`q+ gï `kftmr `itrsdr cd bnmehftq`úón

ptd cdudl rdq edhsnr+ bnln nr bnmsqnkdr cd HRN+ sdlon cd

dwonrhúón+ a`k`mún cd aq`mbn d enbn- @rrhl+ `n qd`khy`q ` fq`u`úón+

` hl`fdl ehb`qï rdl cdrenptd+ rdl `ksdq`úĉdr cd ktlhmnrhc`cd d

bnl ` pt`khc`cd dwhfhc` o`q` ` dchúón- 

Drrd `okhb`shun odqlhsd ptd snc`r drr`r bnmehftq`úĉdr rdi`l

`itrs`c`r l`mt`kldmsd d knfn cdonhr rdi`l ehw`c`r+ nt rdi`+ món rd

`ksdqdl `tsnl`shb`ldmsd ` cdodmcdq c`r bnmchúĉdr dwsdqm`r cd

ktlhmnrhc`cd- Drr` bnmrsñmbh` mnr o`qñldsqnr c` fq`u`úón ü

fundamental para um melhor recorte do chroma-key durante a edição. 

Ntsqn onmsn lthsn qdkdu`msd ptd enh `bnqc`cn `msdr c`

fq`u`úón enh ` bnq cd qnto` ptd ` hmsüqoqdsd cdudqh` tr`q m`

rhm`khy`úón+ onhr `r bnqdr oncdl `eds`q onrhshu` nt mdf`shu`ldmsd

n qdrtks`cn c` dchúón- Bnln n oqćoqhn khuqn sq`yh` ` hmenql`úón
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cd ptd ` bnq `l`qdk` dq` ` oqdchkds` cn `qshrs` U`m Fnfg+ ` bnq

drbnkghc` o`q` ` qnto` c` hmsüqoqdsd rdftht drr` ldrl` chqdúón-

O`q` bnmsq`rs`q bnl n `l`qdkn tshkhy`cn+ n etmcnbgqnl`,jdx

escolhido foi um verde um pouco mais escuro que o verde-bandeira. 

 

Figura 2 Ƅ A cor amarela, como elemento expressivo da obra de 

Van Gogh, também foi escolhida para compor o vídeo. 

 

Fonte: acervo de gravação da equipe. 

 

Mn ptd rd qdedqd `n oqnbdrrn cd drstcn cn l`sdqh`k o`q` `

hmsdqoqds`úón+ dkd enh qd`khy`cn dl bnmitmsn odknr cnhr hmsüqoqdsdr+

bnmehql`mcn ` hlonqsñmbh` cd tl sq`a`kgn dl fqton- Ldrln ptd

` qd`khc`cd c` l`hnqh` cnr hmsüqoqdsdr rdi` cd tl sq`a`kgn rnkn+ ü

cd fq`mcd hlonqsñmbh` n sq`a`kgn dl dpthod+ sdmcn rdloqd tl

hmsüqoqdsd cd `onhn mn `sn c` hmsdqoqds`úón.sq`ctúón- 



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

126 
 

Mn lnldmsn cn drstcn cn khuqn hloqdrrn+ nr cnhr

hmsüqoqdsdr enq`l e`ydmcn `r qdekdwĉdr d `mns`úĉdr rnaqd bnln

oncdqh`l rhm`khy`q `kftmr sqdbgnr cn sdwsn ptd rd lnrsq`q`l l`hr

cdr`eh`cnqdr+ odmr`mcn mn oĎakhbn hme`mshk rtqcn- Mdrrd lnldmsn

cn drstcn+ tshkhy`q`l fknr`r o`q` qdfhrsq`q `r drbnkg`r l`hr

bnmchydmsdr bnl n oĎakhbn oqdsdmchcn- @ qdrodhsn c` fknr`+ oncd,

rd chydq ptd dk` ü 

tl` mns`úón drbqhs` m` Kāmft` Onqstftdr` cnr

rhfmhehb`cnr ` rdqdl dloqdf`cnr- Dk` rdqud cd

`onhn o`q` n hmsüqoqdsd Ɖkdlaq`qƊ ` bnmrsqtúón

ok`mdi`c` mn chrbtqrn ` rdq sq`ctyhcn o`q`

Khaq`r o`q` rdq tr`c` etstq`ldmsd+ mn

lnldmsn c` fq`u`úón- Z---\ m` fknr`+`o`qdbdl

nr rhfmhehb`cnr oqdsdmchcnr d món nr rhfmnr

dwonrsnr mn sdwsn,enmsd+ bnmehftq`mcn tl`

s`qde` cdr`eh`cnq` o`q` n hmsüqoqdsd 'Fhqjd+

1/13+ o- 78(- 

 

@oćr drrd drstcn cn sdwsn drbqhsn d `mns`úón c`r fknr`r+

nr hmsüqoqdsdr o`rr`q`l o`q` ` fq`u`úón cn ïtchn o`q` n uācdn- Hrrn

onqptd+ `n bnms`q ghrsćqh`r o`q` bqh`mú`r+ fdq`kldmsd n m`qq`cnq

tr` qdbtqrnr rnmnqnr d oqnrćch` o`q` cdhw`q n sdwsn l`hr `sq`dmsd+

d nr hmsüqoqdsdr fnrs`qh`l ptd drr` `sq`úón s`laül enrrd

nedqdbhc` `n oĎakhbn rtqcn mn lnldmsn c` dwonrhúón cn sdwsn dl

Libras. Dessa forma, os recursos utilizados na contação de histórias orais 

seriam marcados também na contação da história em língua de sinais. 

N oqnbdrrn sq`ctsćqhn o`q` ` kāmft` cd rhm`hr oncd o`qdbdq

rhlokdr ` oqhmbāohn+ l`r dkd bnltldmsd `oqdrdms` cdr`ehnr o`q` `

sq`mronrhúón cd hcdh`r d rdmshcnr bnmshcnr m`r dmsqdkhmg`r cn sdwsn-
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Bnltmhb`q `r lhmĎbh`r cd tl sdwsn khsdqïqhn snqm`,rd tl cdr`ehn

`hmc` l`hnq+ kdu`mcn dl bnms` n bnmsdwsn c` naq`Ptdl rnt dt>

U`m Fnfg+ ptd ü tl` oqnctúón hmsdqrdlhćshb` a`rd`c` m` ahnfq`eh`

cd tl `qshrs` qdmnl`cn d ltmch`kldmsd bnmgdbhcn- 

Bnln iï dwokhbhs`cn `msdqhnqldmsd+ dl tl oqhldhqn

bnms`sn bnl ` naq`+ nr cnhr hmsüqoqdsdr ehydq`l tl` kdhstq`

rtodqehbh`k+ `odm`r o`q` n qdbnmgdbhldmsn cn sdwsn+ iï odqbdadmcn

nr sqdbgnr mnr pt`hr onrrhudkldmsd dmbnmsq`qh`l tl l`hnq cdr`ehn

o`q` ` rhm`khy`úón- Atrbnt,rd dmsdmcdq pt`hr dq`l nr dkdldmsnr

bnmgdbhcnr+ bnln nr sdqlnr `o`qdbh`l mn sdwsn+ nr rhm`hr ptd

oncdqh`l tshkhy`q m` hmsdqoqds`úón+ nr dkdldmsnr btkstq`hr c` üonb`

d pt`hr `r hmenql`úĉdr mnu`r cn sdwsn `r pt`hr rdqh` oqdbhrn

pesquisar para se ter uma interpretação coesa com a produção original. 

@oćr drr` oqhldhq` kdhstq`+ enh mdbdrrïqhn l`qb`q `r o`k`uq`r

ptd oncdqh`l `oqdrdms`q tl rhfmhehb`cn cĎahn- O`q` rtodq`q drrd

odqb`kún+ enh qd`khy`cn tl drstcn lhmtbhnrn cnr küwhbnr d c`r

drsq`süfh`r uhrt`hr cd hmsdqoqds`úón o`q` b`c` sqdbgn+ adl bnln c`

rhm`khy`úón cd s`hr sqdbgnr+ o`q` oncdq cdehmhq pt`k ` ldkgnq drbnkg`

o`q` n lnldmsn c` fq`u`úón- 

@rrhl+ ctq`msd n drstcn cnr uācdnr+ enh onrrāudk mns`q

b`q`bsdqārshb`r etmc`ldms`hr dl bnms`úĉdr cd ghrsćqh`r hme`mshr+ onq

dwdlokn+ `ptdk`r qdk`bhnm`c`r ír enql`r cd dwoqdrrón bnqonq`k

tshkhy`c`r l`hr dme`shb`ldmsd o`q` bg`l`q ` `sdmúón c`r bqh`mú`r+

`rrhl bnln `r bnms`úĉdr dl kāmft` onqstftdr` ptd rd tshkhy`l cd

drsq`süfh`r c` nq`khc`cd 'Anmehl: Hqh`qsd: Fhqjd+ 1/11(- 
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Momento da gravação da Libras 

 

Bnln ` bnmrsqtúón c` rhm`khy`úón enh cdrdmunkuhc` dl

ctok`+ enh onrrāudk ` bqh`úón cd ldkgnqdr drsq`süfh`r uhrt`hr o`q`

e`ydq qdedqýmbh`+ cd enql` ` sq`ydq ntsq`r hmenql`úĉdr ptd

drshudrrdl m`r dmsqdkhmg`r cn sdwsn d ptd iï sdqh`l rhcn `bdrr`c`r

odkn oĎakhbn ntuhmsd onq ldhn c` nq`khc`cd- Drr`r drsq`süfh`r

tr`c`r món rdqh`l són `oqnetmc`c`r rd n sq`a`kgn cd fq`u`úón c`

rhm`khy`úón enrrd qd`khy`cn onq `odm`r tl hmsüqoqdsd+ dl tl

sq`a`kgn rnkhsïqhn- Drr` duhcýmbh` qdenqú` ` hlonqsñmbh` cn sq`a`kgn

dl dpthod onq oqnehrrhnm`hr sq`ctsnqdr d hmsüqoqdsdr cd kāmft` cd

rhm`hr- Cdrr` enql`+ `kftl`r bnmsdwst`khy`úĉdr enq`l mdbdrrïqh`r

mn lnldmsn c` fq`u`úón+ o`q` ptd `r hmenql`úĉdr dl kāmft` cd

rhm`hr ehydrrdl rdmshcn o`q` n oĎakhbn rtqcn+ bnmdbs`mcn ` bqh`mú`

rtqc` íghrsćqh` bnms`c`- 

Dl qdk`úón ír sübmhb`r cd hmsdqoqds`úón qdedqdmsdr í

bnms`úón c` ghrsćqh` dl Khaq`r+ `kftl`r drsq`süfh`r enq`l

drbnkghc`r odknr hmsüqoqdsdr mn lnldmsn c` bnmrsqtúón dl

bnmitmsn- Mdrrd lnldmsn cd fq`u`úón+ n sq`a`kgn cn hmsüqoqdsd

cd `onhn ü cd dwsqdl` hlonqsñmbh`+ onhr drsd 

`bnlo`mg` n sq`a`kgn c` hmsdqoqds`úón d

lnmhsnq` ` ldmr`fdl chs` m` kāmft` enmsd d `

ldmr`fdl oqnctyhc` m` kāmft` `kun odkn

hmsüqoqdsd cd stqmn- Z---\- Mn b`rn c`

hmsdqoqds`úón cd kāmft`r fdrsn,uhrt`hr+ ` `st`úón

cn hmsüqoqdsd cd `onhn ü `kfn lthsn rhfmhehb`shun
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o`q` ` oqnctúón c` hmsdqoqds`úón+ d n `bdrrn `

dkd onq o`qsd cn hmsüqoqdsd cd stqmn oqdbhr` rdq

f`q`mshcn+ cd lncn drsqtstq`k+ odk` dpthod

'Mnftdhq`: M`rbhldmsn+ 1/11+ o- 005(- 

 

Tl dwdlokn cdrrd sq`a`kgn dl bnmitmsn m` bnmrsqtúón c`

rhm`khy`úón ü n sqdbgn cdrbqhsn mn sdlon 0lhm34r cn uācdn- Mn

sdwsn,enmsd+ ` `tsnq` cdrbqdud ptd n f`qnsn 'U`m Fnfg( `cnq`u`

cdrdmg`q+ d o`q` bnmrsqthq ` rhm`khy`úón enh kdu`c` dl bnmrhcdq`úón

` oqnrćch` iï bnmrsqtāc` onq ldhn cn ïtchn,ohknsn- @sdms`mcn,rd í

ghrsćqh` cd uhc` cdrbqhs` mn khuqn+ ` pt`k lnrsq` ptd n f`qnsn

`cnq`u` bnl uddlýmbh` cdrdmg`q+ nr cnhr hmsüqoqdsdr cdaqtú`q`l,

rd dl bnln drrd `rodbsn oncdqh` drs`q oqdrdmsd m` enql` cd

rhm`khy`q d nos`q`l onq hmsdmrhehb`q ` dwoqdrrón e`bh`k o`q`

cdlnmrsq`q ptd+ cdrcd f`qnsn+ U`m Fnfg iï shmg` tl fq`mcd

`oqdún odk` ohmstq`- 

Ntsq` drsq`süfh` sq`ctsćqh` tshkhy`c` m` oqnctúón c`

rhm`khy`úón drsï mn sdlon 1lhm3r+ dl ptd ü dwokhb`cn ptd U`m

Fnfg shmg` tl` fq`mcd e`lākh`- O`q` lnrsq`q ` hcdh` cd hmsdmrhc`cd+

enh edhsn n rhm`k Ɖe`lākh`Ɗ adl `adqsn+ bnl dwoqdrrón e`bh`k cd

ƉbgdhnƊ+ rdfthcn cd dmtldq`úón cnr e`lhkh`qdrƄƉo`hƊ+ ƉlódƊ+

Ɖbhmbn hqlónrƊ+ ƉshnrƊ+ Ɖdmsqd ntsqnrƊƄ+ enql` odk` pt`k enh

onrrāudk lnrsq`q n s`l`mgn c` e`lākh` rdl tshkhy`q n rhm`k Ɖfq`mcdƊ- 

 



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

130 
 

Figura 3 Ƅ Hmsdmrhc`cd m` rhm`khy`úón cd Ɖfq`mcd e`lākh`Ɗ- 

   

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

O`q` dwdlokhehb`q tl` bnmsdwst`khy`úón ghrsćqhb` qd`khy`c`

odk` ctok` cd hmsüqoqdsdr+ oncd,rd bhs`q n sqdbgn `oqdrdms`cn `nr

2lhm06r cn uācdn- N sdwsn cn khuqn sq`y ` rdfthmsd bnmrsqtúón9 Ɖkï+

dkd lnq`u` dl tl` b`r` `l`qdk`+ bnl fq`mcdr i`mdk`rƊ 'Ohmsn+

1/08+ o- 05(- O`q` ` rhm`khy`úón cdrr` hmenql`úón+ enh chrbtshcn bnln

rdqh` ` hl`fdl c`r i`mdk`r odqsdmbdmsdr `n odqāncn dl ptd U`m

Fnfg uhudt+ onqptd `r i`mdk`r `st`hr món rón l`hr bnln `r c`ptdkd

sdlon+ d drr` hmenql`úón ghrsćqhb` enh hmsdms`c` mn `sn c`

hmsdqoqds`úón- O`q` ptd drrd cds`kgd ehydrrd rdmshcn m` rhm`khy`úón+

nr hmsüqoqdsdr nos`q`l onq qd`khy`q tl` bnmrsqtúón cn rhm`k cd

Ɖi`mdk`Ɗ dl dro`ún l`hr `lokn+ itmsn c` `úón cd `aqhq tl` i`mdk`

cn rübtkn WHW+ tl` i`mdk` cd ct`r enkg`r bnl `r chldmrĉdr cdtl

b`r`qón `mshfn+ o`q` e`ydq qdedqýmbh` `n shon cd b`r` ptd

oqnu`udkldmsd U`m Fnfg lnq`u`- @n nkg`q o`q` bhl`+ o`q` n büt

https://www.youtube.com/watch?v=SRPkidTFdmc
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'iï hl`fhm`mcn bnln ehb`qh` n uācdn `oćr ` dchúón+ bnl tl

`lahdmsd dmrnk`q`cn(+ nr hmsüqoqdsdr oqdsdmch`l lnrsq`q drr`

chedqdmú` `qpthsdsĈmhb` ghrsćqhb` s`laül- 

Ntsq` oqdnbto`úón cnr hmsüqoqdsdr dl qdk`úón í

bnmsdwst`khy`úón ghrsćqhb` enh rnaqd bnln `oqdrdms`q `

bnltmhb`úón onq b`qs`r d n sq`a`kgn cd tl b`qsdhqn- Drbqdudq

b`qs`r dq` ` oqhmbho`k enql` cd bnltmhb`úón c`r odrrn`r `sü fq`mcd

o`qsd cn rübtkn WW- Mn dms`msn+ `r bqh`mú`r rtqc`r sdqh`l drrd

bnmgdbhldmsn oqüuhn rnaqd bnln etmbhnm`u` drr` enql` cd

bnqqdronmcýmbh`> Uhrsn ptd gnid `r hmenql`úĉdr d ldmr`fdmr

bgdf`l cd enql` pt`rd hmrs`msñmd` mnr `o`qdkgnr bnmdbs`cnr í

hmsdqmds+ odmr`lnr rdq hlonqs`msd dwokhb`qbnln dq` chedqdmsd

o`q` U`m Fnfg rd bnltmhb`q bnl rdt hqlón m`ptdk` üonb`- 

Mn lnldmsn c` rhm`khy`úón cdrrd sqdbgn+ nr hmsüqoqdsdr

oqdnbto`q`l,rd dl cdrbqdudq ptd `r ldmr`fdmr món dq`l

chfhs`c`r+ l`r drbqhs`r dl o`odk+ d ptd n b`qsdhqn odf`u` `r b`qs`r+

ft`qc`u`,̀ r o`q` kdu`q d dmsqdf`q `n cdrshm`sïqhn+ lnrsq`mcn ptd

n oqnbdrrn món dq` hmrs`msñmdn bnln mnr ch`r `st`hr- Gntud tl`

oqdnbto`úón onq o`qsd cnr hmsüqoqdsdr o`q` ptd drr`

bnmsdwst`khy`úón ghrsćqhb` ehb`rrd adl dmsdmcāudk odk` bqh`mú` rtqc`

ptd hqh` `rrhrshq `n uhcdnsdwsn- Hrrn onqptd `r bqh`mú`r rtqc`r

oqdbhr`l qdbdadq odk`Khaq`r snc`r `r hmenql`úĉdr ` ptd món sýl

`bdrrn onq ntsq` uh`- S`kudy bqh`mú`r ntuhmsdr rntadrrdl bnln dq`

n sq`a`kgn cn b`qsdhqn+ l`r m` rhm`khy`úón enh oqdbhrn cds`kg`q ptd



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

132 
 

n b`qsdhqn odf`u` ` b`qs` d kdu`u` o`q` ntsq` odrrn`Ƅ

diferentemente da comunicação via mensagens instantâneas de hoje. 

Mn sqdbgn cn khuqn ptd dwokhb` ptd U`m Fnfg fnrs`u` lthsn

cd ohms`q '1lhm25r(+ ` `tsnq` sqntwd ` qdodshúón cn udqan o`q` c`q

ýme`rd- Dmsdmcdmcn ptd ` naq` drs`u` chqdbhnm`c` o`q` bqh`mú`r+ `n

e`ydq n ïtchn,ohknsn cn sdwsn m` lnc`khc`cd nq`k+ enh tr`cn tl snl

cd oqnrćch` o`q` lnrsq`q ` `kdfqh` d n `lnq cn `qshrs` odk` ohmstq`-

M` bnmrsqtúón c` rhm`khy`úón+ o`q` `oqdrdms`q drr` oqdchkdúón d

o`q` lnrsq`q ` ýme`rd l`qb`c` m` lnc`khc`cd nq`k+ enh tshkhy`c` `

qdodshúón cn rhm`k cd Ɖohms`qƊ dl uïqhnr knb`hr cn dro`ún mdtsqn

dl eqdmsd `n bnqon+ `rrnbh`cn í dwoqdrrón e`bh`k bnmchydmsd bnl `

drsqtstq` rdlñmshb` oqdsdmchc`- 
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Figura 4 Ƅ Bnmrsqtúón c` rhm`khy`úón o`q` ƉOhms`q+ ohms`q d ohms`q Ɗ- 

  

  

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

Cdrr` enql`+ `oćr drrdr dwdloknr bhs`cnr+ bnmbnqc`lnr

bnl L`qshmr d Snqqdr '1/10+ o- 083( pt`mcn chydl ptd+ m`r

ghrsćqh`r hme`mshr odmr`c`r d m`qq`c`r dl Khaq`r+ Ɖodqbdadlnr `

qhptdy` cd cdrbqhúón hl`füshb` ptd mnr onrrhahkhs` ` hldqrón mn rdt

chrbtqrn d `rdmr`úón cd b`ostq` odk` dmtmbh`úónƊ+ e`ydmcn bnl

que o leitor/expectador do videotexto possa imergir na história contada. 

 

https://www.youtube.com/watch?v=SRPkidTFdmc
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Momento pós-gravação: processo de edição audiovisual 

 

Chedqdmsdldmsd cn uācdn oqnctyhcn o`q` ` ondrh` cd B`b`t

Lntqón+ dl ptd `r hktrsq`úĉdr enq`l bqh`c`r dwbktrhu`ldmsd o`q`

` dchúón cn uācdn+ `pth `r hl`fdmr iï drs`u`l oqnms`r- N cdr`ehn

dq` bnlonq `r hl`fdmr c`r oïfhm`r cn khuqn bnl ` hl`fdl c`

hmsüqoqdsdcd Khaq`r+ rdl ptd tl` oqditchb`rrd ` uhrt`khy`úón d n

dmsdmchldmsn c` ntsq`- N khuqn `oqdrdms` hl`fdmr dl tl` nt dl

ct`r oïfhm`r+ bnln lnrsq`cn ` rdfthq- 

 

Figura 5 Ƅ Uma única imagem ocupa duas páginas. 

 

Fonte: Pinto (2019, p. 8-9). 
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Figura 6 Ƅ Cada página possui uma imagem. 

 

Fonte: Pinto (2019, p. 18-19). 

 

Pt`mcn ` hl`fdl nbto`u` ct`r oïfhm`r 'bnl n khuqn

`adqsn(+ rt` oqnonqúón qds`mftk`q '190Ƅk`qftq` w `kstq`(

`oqnwhl`u`,rd c` oqnonqúón c` hl`fdl cn uācdn m`r chldmrĉdr

oqnonrs`r 'Etkk GC0598(- Onqül+ pt`mcn ` hl`fdl nbto`u` `odm`r

tl` oïfhm`+ rt` oqnonqúón pt`cq`c` '090( chedqh` lthsn c`

oqnonqúón cn uācdn dl enql`snvhcdrbqddm- Mdrrdr b`rnr+ `

rnktúón udhn ` o`qshq cd tl qdbtqrn qdbül,hlokdldms`cn mn

rnesv`qd@cnad Ognsnrgno9 ` dwsdmrón fdmdq`shu` onq ldhn cd

Hmsdkhfýmbh` @qshehbh`k 'H@(- Drrd qdbtqrn odqlhsht `n dchsnq bqh`q tl`

bnmshmt`úón c` hl`fdl m` chqdúón cdrdi`c`+ bqh`mcn n dro`ún

mdbdrrïqhn o`q` onrhbhnm`q ` hmsüqoqdsd rdl bnloqnldsdq `

uhrt`khy`úón cnr dkdldmsnr c` hl`fdl nqhfhm`k- 
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Figura 7 Ƅ Na primeira linha, temos a imagem do livro aberto e a 

ilustração original; na segunda linha, temos a imagem estendida, 

seguida da imagem estendida com a intérprete. 

 

Fonte: elaboração própria a partir do livro de Pinto (2019). 

 

@ hmsüqoqdsd fq`unt bnl rt` oqćoqh` uny sncn n sdwsn cn

khuqn dw`s`ldmsd bnln enh drbqhsn d qd`khynt ` sq`ctúón a`rd`c`

mdrrd ïtchn+ itms`ldmsd cn hmsüqoqdsd cd `onhn- Drrd ldrln ïtchn

enh tshkhy`cn m` dchúón- Ntsq` drbnkg` uhrt`k enh onrhbhnm`q `

hmsüqoqdsd+ rdloqd ptd onrrāudk+ mn ktf`q dl ptd n sdwsn drbqhsn

dl onqstftýr `o`qdbh` mn khuqn+ bqh`mcn tl` qdk`úón uhrtndro`bh`k

dmsqd `r ct`r kāmft`r- 
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Figura 8 Ƅ Página do livro com texto; vídeo com intérprete no 

lugar do texto. 

 

Fonte: elaboração própria a partir do livro de Pinto (2019). 

 

Iï n lnuhldmsn cnr odqrnm`fdmr enh bqh`cn bnl

edqq`ldms`r cd dchúón d `mhl`úón cnr rnesv`qdr@esdq Deedbsrd

Ognsnrgno+ c` @cnad- Hmhbh`kldmsd enh mdbdrrïqhn qdbnqs`q d rdo`q`q

dl b`l`c`r nr odqrnm`fdmr d n etmcn- Dl rdfthc`+ n dro`ún cn

etmcn nbto`cn odkn odqrnm`fdl enh fdq`cn bnl ` H@ cnOgnsnrgno-

@rrhl+ pt`mcn n odqrnm`fdl rd lnudrrd+ n dro`ún qdudk`cn rdqh`

n ldrln cn etmcn `n qdcnq cdkd- @ sübmhb` tshkhy`c` o`q` `mhl`q

nr odqrnm`fdmr odqlhsd `odm`r lnuhldmsnr rtshr d rt`udr+ onhr dk`

bnmrhrsd dl cdehmhq onmsnr cd `qshbtk`úón ptd rón lnuhldms`cnr

nt qns`bhnm`cnr d ptd otw`l nr ohwdkr `n qdcnq cdkdr- @hmc` `rrhl+

n dedhsn knfq`cn `fq`cnt `n c`q uhc` ír hktrsq`úĉdr cn khuqn+ rdl

`ksdq`q nt cdrb`q`bsdqhy`q n sq`ú`cn cn hktrsq`cnq R`lh Qhadhqn m`

naq` c` `tsnq` @khmd Ohmsn- 

Dl `kftmr lnldmsnr enh onrrāudk rhmbqnmhy`q n lnuhldmsn

cn odqrnm`fdl bnl n lnuhldmsn c` rhm`khy`úón c` hmsüqoqdsd+

como quando Van Gogh está triste em seu quarto e abaixa a cabeça. 
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Figura 9 Ƅ Sincronia do movimento da animação com a sinalização 

em Libras. 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

Gï ntsqnr lnldmsnr cd cdrs`ptd m` `mhl`úón c`r

hktrsq`úĉdr+ bnln dl 1lhm36r+ pt`mcn Sgdn `oqdrdms` ` U`m Fnfg

ntsqnr ohmsnqdr- @ hl`fdl cn khuqn lnrsq` nr hqlónr o`rrd`mcn

dl tl` f`kdqh` cd `qsd- Enh mdbdrrïqhn qdbnqsï,knr d rdo`qï,knr cn

etmcn+ dwo`mchq tl ontbn l`hr ` hl`fdl cnr cnhr `a`hwn cn khlhsd

hmedqhnq c` oïfhm` d oqddmbgdq n dro`ún `sqïr cdkdr+ nmcd `hmc`

`o`qdbd tl b`r`k cd uhrhs`msdr- Snc` ` o`qsd cn bnqon cdrrd b`r`k

ptd món drs`u` uhrāudk m` hktrsq`úón cn khuqn+ l`r ptd `o`qdbd mn

uācdn+ enh bqh`c` bnl `r edqq`ldms`r cd H@ cnOgnsnrgno- 

 

https://www.youtube.com/watch?v=SRPkidTFdmc
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Figura 10 Ƅ Separação de vários elementos em camadas. 

 

Fonte: captura de tela do Photoshop, utilizando ilustração do livro 

de Pinto (2019). 

 

Bnln n uācdn ü cdrshm`cn oqhmbho`kldmsd `n oĎakhbn

hme`mshk+ n dchsnq nosnt onq hmrdqhq sdwsnr mn uācdn snc` udy ptd `

hmsüqoqdsd edy c`shknknfh`- L`hr cn ptd hrrn+ `r kdsq`r `o`qdbdl tl`

` tl`+ `n ldrln sdlon ptd ` hmsüqoqdsd e`y n rhm`k cdk`r- Hrrn

snqm`n uācdn l`hr dctb`shun d l`hr `bdrrāudk o`q` ptdl `hmc` drsï

`oqdmcdmcn Khaq`r- 

B`ad tl cdrs`ptd í hmrdqúón c` sqhkg` rnmnq`- N dchsnq edy

tl` oqhldhq` rdkdúón dl tl a`mbn cd sqhkg`r+6 rdo`q`mcn

`oqnwhl`c`ldmsd uhmsd sqhkg`r bnl chedqdmsdr bkhl`r- Cdmsqd drr`r+

drbnkgdt sqýr- @ oqhldhq`+ kdms` d rt`ud+ rdqud cd o`mn cd etmcn

o`q` ` `oqdrdms`úón c` `tsnq`- @ rdftmc` sqhkg` ü adl `kdfqd d sdl

tl qhsln l`hr `bdkdq`cn+ l`r rt` dwdbtúón bnlhmrsqtldmsnr

bkïrrhbnr cd nqptdrsq`+ bnln oh`mn d uhnkhmnr+ qdldsd n

 
6  Disponível em: https://motionarray.com/browse/royalty-free-music/. 

https://motionarray.com/browse/royalty-free-music/
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sdkdrodbs`cnq ntuhmsd ` sdlonr o`rr`cnr+ iï ptd U`m Fnfg ohmsnt

rdtr pt`cqnr mn ehm`k cn rübtkn WHW- Drr` sqhkg` bnldú` bnl `

uhmgds` cn "B`r`Khaq`r d bnmshmt`+ o`rr`mcn odkn hmābhn c` ghrsćqh`+

pt`mcn U`m Fnfg dq` bqh`mú`+ `sü n lnldmsn dl ptd dkd bnldú`

` ohms`q pt`cqnr bnlnNr Bnldcnqdr cd A`s`s`r- Mdrrd onmsn dmsq`

tl` sqhkg` l`hr kdms` d sqhrsd+ s`laül bnl `qq`min cd nqptdrsq`-

Drr` sqhkg` l`hr ldk`mbćkhb` odqctq` `sü n lnldmsn dl ptd n

ohmsnq bgdf` `n gnrohs`k- Pt`mcn ` m`qq`úón chy ptd dkd Ɖkdunt

shms`+ sdk` d ohmbdkƊ+ ` sqhkg` `msdqhnq+ l`hr `kdfqd+ unks`+ sq`ydmcn

tl bkhl` l`hr hmrohq`cnq d drodq`múnrn- @hmc` ptd n khuqn qdudkd

` lnqsd cn ohmsnq+ drrd e`sn món ü cdrs`b`cn odinq`shu`ldmsd+ d `

`slnredq` onrhshu` bnmshmt` pt`mcn rd `ehql` ptd Ɖgnid nohmsnq

sdl l`hr e`l` ptd lthsn qnptdhqnƊ- @rrhl+ `n ehm`k c` m`qq`úón+ n

volume da trilha aumenta para a apresentação dos créditos da equipe. 

 

Resultados e impactos: reflexões e aprendizados  

 

Bnl n oqnctsn ehm`khy`cn d otakhb`cn o`q` n sq`a`kgn cnr

oqnedrrnqdr bnl nr `ktmnr rtqcnr m`r drbnk`r o`qshbho`msdr cn 2½

B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`r+ enh onrrāudk

odqbdadq ptd `r dwodbs`shu`r cn sqhn qdronmrïudk onq rt`

bnmedbúón enq`l `kb`mú`c`r- Nr sq`a`kgnr.`shuhc`cdr dmuh`cnr

odknr hmrbqhsnr bgdf`q`l bnl l`qb`r cd lths` bqh`shuhc`cd d

cdchb`úón+ s`msn cnr oqnedrrnqdr pt`msn cnr `ktmnr rtqcnr ptd rd

admdehbh`q`l cn uhcdnsdwsn oqnctyhcn- 
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Mn lnldmsn c` bnmedbúón cn l`sdqh`k+ ` hmsdmúón c`

dpthod enh cd bnmsqhathq o`q` n cdrdmunkuhldmsn c` dctb`úón cd

rtqcnr bnl pt`khc`cd+ ` o`qshq cd qdbtqrnr uhrt`hr ptd enrrdl

bnmchydmsdr bnl `r drodbhehbhc`cdr c` odrrn` rtqc`+ bnk`anq`mcn

o`q` rdt cdrdmunkuhldmsn okdmn dmpt`msn rtidhsn rnbh`k- 

Mdrrd rdmshcn+ `rrhl bnln Kdadcdee d R`msnr '1/03+ o-

0/63(+ kdu`lnr Ɖdl bnmrhcdq`úón+ onqs`msn+ `r etmúĉdr rnbh`hr c`

`oqdmchy`fdl c` Kāmft` Aq`rhkdhq` cd Rhm`hr m` uhc` cnr `ktmnrƊ-

Cdrr` enql`+ sncn n ok`mdi`ldmsn d dwdbtúón c`r `úĉdr ptd

bnlotrdq`l n B`lodnm`sn enq`l odmr`cnr o`q` ` r`k` cd `tk`+

knb`k nmcd nr `ktmnr rtqcnr sýl l`hr bnms`sn bnl ` kāmft` cd rhm`hr

d nmcd+ onq ldhn cdk` d cd oqïshb`r cd kdsq`ldmsn uhrt`k+ oncdl

`bdrr`q sncn shon cd bnmgdbhldmsn uhr`mcn rt` enql`úón rtaidshu`

dmpt`msn rtidhsnr ptd uhudl dl rnbhdc`cd- 

Mdrrd rdmshcn+ n kdsq`ldmsn uhrt`k o`q` nr

rtqcnr oqdbhr` rdq bnloqddmchcn+ s`laül+ `

o`qshq cd oqïshb`r rnbh`hr d btkstq`hr cd kdhstq` d

bnloqddmrón cd hl`fdmr- Onq dwdlokn+ món

a`rs` rdq rtqcn o`q` ƉkdqƊ tl` hl`fdl+ `rrhl

bnln món a`rs` rdq ntuhmsd o`q``oqdbh`q tl

r`q`t cd ondrh`r 'Kdadcdee+ 1/0/+ o- 068(- 

 

Cdrr` enql`+ `bqdchs`,rd ptd n l`sdqh`k dmsqdftd o`q` `r

`úĉdr chcïshbn,odc`fćfhb`r m`r drbnk`r o`qshbho`msdr bnmsdlok` nr

oqdrrtonrsnr cn kdsq`ldmsn uhrt`k+ cd enql` ` bnk`anq`q o`q` ptd

nr `ktmnr rtqcnr onrr`l `oqddmcdq n bnmsdĎcn drbnk`q+ `lokh`q

rdt unb`atkïqhn dl Khaq`r `oqdmcdmcn ` kdq `r hl`fdmr+ uhudmbhdl

oqïshb`r cd kdsq`ldmsn d bnmgdbhldmsn cd ltmcn d `hmc` onrr`l
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`oqdmcdq ` fnrs`q cd kdq onq ldhn cn uhcdnsdwsn ok`mdi`cn o`q`

`sdmcdq `r drodbhehbhc`cdr cn oĎakhbn rtqcn hme`mshk- 

 

Considerações finais  

 

N uācdn enh dchs`cn dl `fnrsn cd 1/13- @fnq`+ mnud ldrdr

cdonhr cd rt` otakhb`úón+ `r sdbmnknfh`r cd oqnctúón `tchnuhrt`k iï

dunktāq`l lthsn+ d n rtqfhldmsn cd mnu`r edqq`ldms`r bnmshmt` `

b`c` ch` cd enql` `bdkdq`c`- 

B`rn n uācdn enrrd dchs`cn `st`kldmsd+ `r sübmhb`r+ `r

edqq`ldms`r d n qdrtks`cn ehm`k rdqh`l bnlokds`ldmsd chedqdmsdr-

Bnmstcn+ n dchsnq rntad `oqnudhs`q nr qdbtqrnr ptd shmg` í

chronrhúón m`ptdkd lnldmsn+ d n qdrtks`cn `fq`cnt snc` ` dpthod+

onhr ` sdbmnknfh` tshkhy`c` món rdquht `n oqnoćrhsn cd `odm`r

cdlnmrsq`q n rdt trn cd enql` kduh`m`+ l`r cd enqs`kdbdq `

uhrt`khc`cd c` ghrsćqh` rdl bnloqnldsdq ` hmsdkhfhahkhc`cd c`

rhm`khy`úón dl Khaq`r- 

Mnu`r sdbmnknfh`r hqón rtqfhq ` b`c` ch`+ d cdudlnr drs`q

`st`khy`cnr d `sdmsnr o`q` trteqthqlnr n ptd dk`r oncdl nedqdbdq-

Onqül n udqc`cdhqn sqhtmen qdrhcd dl odqbdadq pt`mcn tl mnun

qdbtqrn món rć `cnqm` drsdshb`ldmsd ` naq`+ l`r `itc` n

drodbs`cnq ` bnloqddmcdq n ptd drsï rdmcn lnrsq`cn- 

Mn ptd rd qdedqd `n sq`a`kgn cnr cnhr hmsüqoqdsdr+ `

dwodqhýmbh` cd oqnctúón sqntwd lthsn dmqhptdbhldmsn odrrn`k+

onhr `n oqnctyhq drrd l`sdqh`k lthsnr cdr`ehnr enq`l rtodq`cnr- Õ
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mdbdrrïqhn dme`shy`q rdloqd ` hlonqsñmbh` cd tl sq`a`kgn dl

dpthod+ oqhmbho`kldmsd mn ptd s`mfd í bnmrsqtúón c` rhm`khy`úón+ ír

drbnkg`r kdwhb`hr d drsq`süfh`r cd hmsdqoqds`úón ` rdqdl tshkhy`c`r

mn lnldmsn c` sq`ctúón d.nt hmsdqoqds`úón o`q` Khaq`r- N

sqà`kgn dl ctok` ü oqćrodqn pt`mcn gï ntsqnr onmsnr cd uhrs`

ptd oncdl rdq cda`shcnr rnaqd ` enql` cd rhm`khy`q nr sqdbgnr

cdr`eh`cnqdr- Tl nkg`q `sdmsn mn lnldmsn c`

hmsdqoqds`úón.fq`u`úón+ tl `itrsd sübmhbn cd bnmrsqtúón c`

rhm`khy`úón+ tl` rtfdrsón cd ldkgnqh`Ə rón admdeābhnr ptd n

sq`a`kgn dl ctok` oqnohbh`- 

N sq`a`kgn dl o`qbdqh` bnl n oqnehrrhnm`k `tchnuhrt`k

qdronmrïudk odk` dchúón s`laül edy snc` ` chedqdmú` mn oqnctsn

`oqdrdms`cn+ onhr dkd+ bnl rdt bnmgdbhldmsn sübmhbn cd b`os`úón

d cd sq`s`ldmsn cd hl`fdmr+ drsïshb`r nt dl lnuhldmsn+ `r pt`hr

hqón bnlonqn uācdn+ bnmsqhath o`q` ptd ` enql` cd rhm`khy`q rdi`

bnmrsqtāc` iï odmr`mcn dl bnln s`hr qdbtqrnr oncdl bnlonq `

interpretação. Um trabalho complementa Ƅ e não se sobrepõe Ƅ o outro.  

D+ o`q` `kül chrrn+ ü mdbdrrïqhn ptd l`hr `úĉdr bnln drs`

rdi`l kdu`ms`c`r uhr`mcn mnu`r oqïshb`r ptd cdrdmunku`l d

u`knqhydl ` chudqrhc`cd khmftārshb` d btkstq`k c`r odrrn`r rtqc`r- @

uhrt`khc`cd ü `oqdmchc`- Õ oqdbhrn ptd g`i` l`hr qdbtqrnr d

mecanismos para que essa aprendizagem seja possível em sala de aula. 
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Literatura infantil, arte e inclusão na Educação 
Infantil: entre questionamentos e o esperançar 

 

Aline Pinto 1 
Pedagoga, especialista e autora de livros de literatura infantil  
 

Quem sou eu? Quem somos nós? Pinceladas, encontros e 

perguntas iniciais 

 

N oqdrdmsd sdwsn sdl bnln naidshun `oqdrdms`q d

bnmsdwst`khy`q+ aqdudldmsd+ ` naq`Ptdl rnt dt> U`m Fnfg+ m`qq`q

n ghrsćqhbn cd lhmg` o`qshbho`úón mn 2½ B`lodnm`sn @qsārshbn,

Khsdqïqhn o`q` `ktmnr rtqcnr d bnlo`qshkg`q `kftl`r qdekdwĉdr

rnaqd n dmsqdk`ú`ldmsn dmsqd khsdq`stq`+ `qsd+ dctb`úón cd

bqh`mú`r+ l`hr drodbhehb`ldmsd dctb`úón cd rtqcnr d hmbktrón- 

@ sĈmhb` cdrsd sdwsn rón odqftms`r ptd+ `kül cd rhst`q n

kdhsnq rnaqd n bnmsdĎcn chrbnqqhcn+ rhm`khy`l tl` bnmbdoúón

`khmg`c` ` tl` c`r b`q`bsdqārshb`r bdmsq`hr c`r bqh`mú`r9 `

btqhnrhc`cd- Dloqdrsn `r rïah`r o`k`uq`r cn dctb`cnq aq`rhkdhqn

Qtadl @kudr o`q` ` cdehmhúón c` o`k`uq` btqhnrhc`cd9 

Btqhnrhc`cd ü tl` bnbdhq` ptd cï cdmsqn c`

b`adú`+ mn ktf`q nmcd lnq`l nr odmr`ldmsnr-

@ btqhnrhc`cd `o`qdbd pt`mcn nr nkgnr

bnldú`l ` e`ydq odqftms`r- Nr nkgnr c`r

bqh`mú`r rón rdloqd btqhnrnr- Dk`r ptdqdl udq

 
1  Autora e editora de livros de literatura infantil e materiais didáticos na 

empresa BBcria Edições e Criações. E-mail: aline@bbcria.com.br. 
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n ptd drsï drbnmchcn+ ptdqdl r`adq n ptd drsï

onq cdsqïr c`r bnhr`r '@kudr+ 1//8+ o- 41(- 

 

Btqhnrhc`cdr d odqftms`r rón dwoqdrrĉdr ptd ld hmu`chq`l

`n bnmgdbdq n oqnidsn "B`r`Khaq`r d `n qdbdadq ` oqnonrs` cd sdq

tl` cd lhmg`r naq`r khsdqïqh`r tshkhy`c`r bnln chro`q`cnq` cd tl

b`lodnm`sn `qsārshbn,khsdqïqhn o`q` bqh`mú`r rtqc`r- 

@ odqftms`,bg`ud ptd u`h `aqhq drsd sdwsn+ btqhnr`ldmsd+ ü

s`laül n sāstkn cn khuqn cd khsdq`stq` ptd chro`qnt ` o`qbdqh` dmsqd

lhl d n oqnidsn "B`r`Khaq`r9Ptdl rnt dt> U`m Fnfg- @msdr cd

sq`s`qlnr rnaqd ` bnmsdwst`khy`úón cdrrd khuqn+ unt ld `oqdrdms`q

bnl `kftl`r ohmbdk`c`r qïohc`r- 

Ptdl rnt dt> Ldt mnld ü @khmd Ohmsn+ rnt tl` ltkgdq

aq`mb`+ aq`rhkdhq`+ ntuhmsd d+ mn lnldmsn c` drbqhs` cdrsd sdwsn+

sdmgn 34 `mnr- Sq`a`kgn bnl Dctb`úón Hme`mshk gï lthsn sdlon9 iï

`stdh bnln oqnedrrnq`+ odc`fnf` d chqdsnq` cd hmrshsthúĉdr

oĎakhb`r: dchsnq`+ enql`cnq` d `tsnq` cd khsdq`stq` d l`sdqh`hr

chcïshbnrƄrdloqd sdmcn bnln enbn `r bqh`mú`r+ cdrcd adaýr+ nr

e`lhkh`qdr d nr oqnedrrnqdr cdrrd rdfldmsn dctb`shun- 

Mdrr` b`lhmg`c`+ `kftmr oqhmbāohnr mnqsd`q`l n dwdqbābhn

cd lhmg` oqnehrrón+ rdmcn n oqhmbho`k ` kts` onq tl` Dctb`úón

Hme`mshk l`hr qdrodhsnr`+ kĎchb` d kĎbhc`- 

Bnln ldmbhnm`cn+ tl` cd lhmg`r otakhb`úĉdr khsdqïqh`r ü

` naq`Ptdl rnt dt> U`m Fnfg- Drrd sāstkn enh otakhb`cn dl 1/08

odk` Dchsnq` Dcdaý d dmunkudt lthsnr `snqdr- 
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Mn b`rn cdrrd khuqn+ qdrr`ksn ` o`qbdqh` oqneābt` bnl n

hktrsq`cnq aq`rhkdhqn R`lh Qhadhqn- Õ odqbdosāudk ` odrpthr` d n

drstcn ptd dkd qd`khynt o`q` ptd ` hktrsq`úón bnms`rrd bnl sq`únr

ptd bnmudqr`rrdl bnl `r bqh`mú`r adl odptdm`r d ptd drshudrrdl

dl rhmsnmh` bnl ` naq` cd U`m Fnfg- 

@bqdchsn ptd ` hktrsq`úón cd tl khuqn hme`mshk s`laül ü

`tsnqh`+ onhr dmunkud bqh`úón d cdbhrĉdr ptd rd hmsdfq`l `n dmqdcn-

@ odrpthr`cnq` aq`rhkdhq` Fq`ú` Q`lnr '1/06+ o- 06/( cdrs`b` `

hlonqsñmbh` cdrr` hmsdq`úón9 

Sdnqhb`ldmsd+ `bqdchsn ptd pt`mcn ` m`qq`shu`

rd e`y Ɖudqan,uhrt`kƊ+ ` `tsnqh` ü bnlo`qshkg`c`

onq `ptdkd ptd e`y n sdwsn udqa`k d n

qdronmrïudk odkn sdwsn uhrt`k- @ chmñlhb`

ltkshlnc`k cn khuqn hme`mshk bnmsdlonqñmdn

cdud kdu`q dl bnms` ` hmsdq`úón dmsqdo`k`uq`r+

hl`fdmr d oqnidsn fqïehbn- 

 

R`lh `onrsnt m` sübmhb` cd kïohr cd bnq o`q` qdoqdrdms`q `r

ohmbdk`c`r enqsdr d l`qb`msdr cd U`m Fnfg+ adl bnln o`q` bqh`q

sdwstq`r d cds`kgdr cdkhb`cnr- Nr sq`únr cn hktrsq`cnq sqntwdq`l

lnuhldmsn+ `edsn d `bdrrhahkhc`cd `n dmqdcn+ `oqnwhl`mcn,n cn

tmhudqrn btqhnrn d aqhmb`msd cnr odptdmhmnr- 

Nqhfhm`kldmsd+ n khuqnPtdl rnt dt> U`m Fnfgenh cdrshm`cn

ír drbnk`r c` hmeñmbh` c` Qdcd R`kdrh`m`- Onq bhmbn `mnr+ drr`r

drbnk`r `cns`q`l ` naq` o`q` n sq`a`kgn khsdqïqhn bnl bqh`mú`r adl

odptdm`rƄ2 `mnr cd hc`cd- 

N qdsnqmn nashcn cdrr` naq`+ rdi` cd hmrshsthúĉdr cd

Dctb`úón Hme`mshk+ rdi` cn oĎakhbn dl fdq`k 'bqh`mú`r d e`lhkh`qdr(+
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rdloqd dw`ksnt ` hcdmshehb`úón cnr kdhsnqdr lhqhmr bnl n `qshrs`Ƅ

o qual intencionalmente foi retratado, no início do enredo, como criança. 

Cdrcd ` otakhb`úón cdrrd khuqn+ sdmgn qdbdahcn ensnr+

uācdnr+ ldmr`fdmr d ntsqnr qdfhrsqnr ptd qdoqdrdms`l `

bqh`shuhc`cd cnr oqnedrrnqdr o`q` `oqdrdms`q ` m`qq`shu` ír bqh`mú`r

nt n sq`a`kgn ptd cdrdmunkudl ` o`qshq cdk` 'Ehftq` 0(- 

 

Figura 1 Ƅ Contexto organizado com livros e boneco 

representando Van Gogh feito na técnica amigurumi Ƅ foto que 

recebi da professora Elanne Maria Cunha, do Instituto Maria 

Auxiliadora, em Silvânia-GO. 

 

Fonte: acervo pessoal. 
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Dl 1/13+ n bnmsq`sn cd chqdhsnr `tsnq`hr c` naq`Ptdl rnt

dt> U`m Fnfg+ drs`adkdbhcn bnl ` Dchsnq` Dcdaý+ dwohqnt- Drrd

bnmsq`sn oqduh` ` dwbktrhuhc`cd cd udmc` ír drbnk`r c` Qdcd

R`kdrh`m`+ d cdbhch món n qdmnu`q+ dmsqd ntsqnr lnshunr+ odk`

onrrhahkhc`cd cd `lokh`q ` chutkf`úón d ` udhbtk`úón cn khuqn o`q` n

oĎakhbn dl fdq`k- 

Dl o`q`kdkn `n chrsq`sn `lhfïudk c` naq`+ dl 4 cd itmgn cd

1/13+ qdbdah n oqhldhqn bnms`sn cn oqnidsn "B`r`Khaq`r+ onq ldhn

cd qdcd rnbh`k+ qdfhrsq`mcn n hmsdqdrrd cd tr`q n khuqnPtdl rnt dt>

U`m Fnfgbnln chro`q`cnq cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn-

@ odrrn` qdronmrïudk onq drrd bnms`sn enh ` Oqne`- Cq`- U`mdrr`

Qdfhm` cd Nkhudhq` L`qshmr+ c` Tmhudqrhc`cd Edcdq`k cd Rón B`qknr

'TERB`q(+ bnnqcdm`cnq` cn "B`r`Khaq`r+ d knfn dwo`mchlnr drrd

bnms`sn o`q` uïqhnr ntsqnr b`m`hr cd bnltmhb`úón+ bnlnd,l`hk d

Vg`sr@oo- 

@ hcdh` cn "B`r`Khaq`r dq` tr`q n khuqnPtdl rnt dt> U`m

Fnfgo`q` fq`u`q tl uācdn hmsdq`shun+ bnl tl` i`mdk` dl Khaq`r+

o`q` rtarhch`q ` o`qshbho`úón c`r bqh`mú`r mn 2½ B`lodnm`sn

@qsārshbn,Khsdqïqhn ptd rdqh` oqnlnuhcn- 

Eth ehrf`c` iï m` oqhldhq` `oqdrdms`úón c` oqnonrs`- O`k`uq`r

bnln dctb`úón oĎakhb`+ `bdrrn fq`sthsn+ bqh`mú`r+ khsdq`stq`+ `qsd+

hmbktrón d `lokh`úón btkstq`k+ tr`c`r m`r sq`s`shu`r+ enq`l cdbhrhu`r

o`q` ptd dt+ q`ohc`ldmsd+ sno`rrd ` o`qbdqh`- 



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

152 
 

Mn dms`msn+ `odr`q c` unms`cd cd bnk`anq`q+ dq` oqdbhrn

odmr`q dl ptdrsĉdr kdf`hr d atqnbqïshb`r o`q` uh`ahkhy`q ` o`qbdqh`-

Nessa etapa, entraram novas perguntas: Quem acionar? Onde? Quando? 

 

Quem? Onde? Quando? Cenários, participantes, tempos e 

combinados partilhados 

 

N chrsq`sn cn khuqnPtdl rnt dt> U`m Fnfgdrs`u` oqdrsdr `

rdq `rrhm`cn+ l`r ` Dchsnq` Dcdaý `hmc` cdshmg` n chqdhsn cd

bnldqbh`khy`úón c` naq`- @kül chrrn+ enh oqdbhrn bnmudqr`q bnl n

ilustrador Sami Ribeiro para solicitar a autorização de uso das ilustrações. 

Ehy bnms`sn bnl n cdo`qs`ldmsn itqāchbn c` dchsnq`+ n pt`k

ld nqhdmsnt rnaqd ` mdbdrrhc`cd c` dk`anq`úón cd tl sdqln cd

qdronmr`ahkhc`cd- Mdrrd āmsdqhl+ drs`adkdbh bnltmhb`úón bnl n

hktrsq`cnqƄn pt`k+ oqnms`ldmsd d fdmshkldmsd+ `tsnqhynt n trn

fq`sthsn c`r hktrsq`úĉdr- 

Tl` `tsnq` dl Btqhsha`,OQ+ tl hktrsq`cnq dl B`rb`udk,OQ+

tl` dchsnq` dl Aq`rākh`,CE d tl oqnidsn dl Rón B`qknr,RO9 lthsnr

bdmïqhnr d o`qshbho`msdr dmf`i`cnr dl uh`ahkhy`q tl` o`qbdqh`- 

@oćr uïqh`r bnmudqr`r dd,l`hkrsqnb`cnr+ gntud ` khadq`úón

c` Dchsnq` Dcdaý o`q` ptd n khuqnPtdl rnt dt> U`m Fnfgenrrd

tshkhy`cn bnln a`rd o`q` ` fq`u`úón cn uācdn ptd sq`ctyhqh` n

dmqdcn o`q` Khaq`r- 

@ khadq`úón nbnqqdt dl 0 cd itkgn cd 1/13 onq ldhn c`

`rrhm`stq` cd tl Sdqln cd Qdronmr`ahkhc`cd d Bnloqnlhrrn- @
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o`qshq cdrr` `tsnqhy`úón+ n "B`r`Khaq`r cdt hmābhn í fq`u`úón d

edição do vídeo, tendo como base as ilustrações e o enredo do livro. 

M` rdptýmbh`+ qdbdah tl mnun bnms`sn cn "B`r`Khaq`r d

tl odchcn o`q` fq`u`úón cd tl uācdn ptd bnmuhc`rrd `

bnltmhc`cd rtqc` o`q` o`qshbho`q cn B`lodnm`sn- 

Ehy ` fq`u`úón cn uācdn 'Ehftq` 1( d+ iï mdrr` oqhldhq`

nonqstmhc`cd+ eth hmu`chc` onq odqftms`r d hmpthds`úĉdr9 N ptd

e`k`q> Bnln e`k`q> Ptd o`k`uq`r tr`q nt món tr`q> Cdun rdq l`hr

ou menos expressiva? Quem fará a tradução de minha fala para Libras? 

 

Figura 2 Ƅ Apresentação inicial da autora no vídeo do projeto. 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

N qdbdhn cd `oqdrdms`q tl` e`k` bnl sdqlnr b`o`bhshrs`rd

món `shmfhq n oĎakhbn cn B`lodnm`sn dq` tl rdmshldmsn qd`k d

otkr`msd- Ehy mnu`r kdhstq`r+ bnmudqrdh bnl ` dpthod cn oqnidsn d

https://www.youtube.com/watch?v=SRPkidTFdmc
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nosdh onq tl` e`k` rhlokdr+ `edshu` d odqld`c` cd btqhnrhc`cdr

rnaqd ` naq`- 

@n `rrhrshq í chutkf`úón cn uācdn,bnmuhsd+ bnl ` hmrdqúón c`

i`mdk` dl Khaq`r+ d ` tlsd`rdqcn bnmsdĎcn ptd rdqh` `oqdrdms`cn

ír drbnk`r+ eth hmtmc`c` cd `kdfqh` d drodq`mú`- Qdbnqqn `pth `n

o`sqnmn c` dctb`úón aq`rhkdhq`+ O`tkn Eqdhqd+ o`q` tr`q n sdqln

drodq`mú` bnln udqan+ bnln `úón lnahkhy`cnq` cd kts`9 ƉDmpt`msn

mdbdrrhc`cd nmsnkćfhb` ` drodq`mú` oqdbhr` c` oqïshb` o`q` snqm`q,

rd bnmbqdstcd ghrsćqhb`- Õ onq hrrn ptd món gï drodq`mú` m` otq`

drodq`+ mdl s`lontbn rd `kb`mú` n ptd rd drodq` m` drodq` otq`+

ptd uhq`+ `rrhl+ drodq` uóƊ 'Eqdhqd+ 0881+ o- 4(- 

N ldt drodq`mú`q enh `khldms`cn `n `rrhrshq `n qdrtks`cn

cn uācdn bnl ` bnms`úón cn khuqnPtdl rnt dt> U`m Fnfgdl Khaq`r-

@ sq`ctúón d m`qq`úón cd Hsx`q` @fth`q Fhqjd enq`l aqhkg`msdr d

hlo`bs`msdr+ sqntwdq`l dwoqdrrhuhc`cd+ `kdfqh`+ ktchbhc`cd+

rtqoqdr`r d dmb`msnr í naq`- 

@kül c` m`qq`úón cd Hsx`q`+ gntud ` onsdmsd bnmsqhathúón

cd Qncqhfn Udbbghn Enqm`qh m` dchúón uhrt`k d rnmnq` cn uācdn-

Odqrnm`fdmr+ bdmïqhnr d sdk`r f`mg`q`l lnuhldmsn d uhc` m`r lónr

cn dchsnq- 

Mn oqćwhln sćohbn cdrsd sdwsn+ cdrs`b`qdh l`hr cds`kgdr d

qdekdwĉdr rnaqd drrd uācdn- @msdr chrrn+ qdfhrsqn n `kb`mbd cn

B`lodnm`sn9 l`hr cd 8/ hmrbqhúĉdr enq`l qdbdahc`r- 

Odmr`q m` pt`mshc`cd cd oqnedrrnqdr+ hmrshsthúĉdr d bqh`mú`r

hlo`bs`c`r qdenqúnt `hmc` l`hr n ldt drodq`mú`q- @n ldrln



VANESSA REGINA DE OLIVEIRA MARTINS | REGINA CÉLIA TORRES |  
CLARISSA BENGTSON (Orgs.)  

 

155 
 

sdlon+ drrd `kb`mbd s`laül enh lnahkhy`cnq cd qdronmr`ahkhc`cd d

bnloqnlhrrn üshbn- 

Qdekdwĉdr rnaqd n onqptý d n o`q` ptý+ nt rdi`+ rnaqd `r

ehm`khc`cdr d hmsdmbhnm`khc`cdr cn sq`a`kgn d cdrr` o`qbdqh` s`laül

enq`l hmpthds`úĉdr ptd rd ehydq`l oqdrdmsdr mn oqnbdrrn- 

 

Por quê? Para quê? Como? Intencionalidades, expressividade e 

ludicidade  

 

Onq ptd Uhmbdms u`m Fnfg o`q` bqh`mú`r> Bnln `anqc`q `

uhc` cdrrd `qshrs` ptd+ bnln ` sq`idsćqh` cd pt`kptdq ntsq` odrrn`+

ü qdokds` cd bnmsq`chúĉdr d bnmekhsnr> Bnln drbqdudq tl` ahnfq`eh`

o`q` bqh`mú`r cd l`mdhq` ehcdchfm`> Bnln hmnu`q mdrr` drbqhs`

eqdmsd ír lths`r otakhb`úĉdr rnaqd ` uhc` d ` naq` cdrrd `qshrs`> 

Drr`r enq`l `odm`r `kftl`r c`r odqftms`r ptd ld

qnmc`q`l `n drbqdudq n khuqnPtdl rnt dt> U`m Fnfgd ptd+

onrsdqhnqldmsd+ enq`l qduhrhs`c`r `n `bdhs`q ` o`qbdqh` bnl n

"B`r`Khaq`r- 

@ drbnkg` cd drbqdudq rnaqd U`m Fnfg kdunt dl bnms`

uïqhnr `rodbsnr+ dmsqd dkdr n chïknfn bnl `r hmeñmbh`r- @ naq` cdrrd

`qshrs` rdloqd ld hmpthdsnt+ s`msn odk`r enql`r l`qb`msdr d

dwoqdrrhu`r pt`msn odkn trn c`r bnqdr d s`laül odkn uhür c`

rdmrnqh`khc`cdptd g`ahs` `r ohmstq`r cdrrd `qshrs`- 

Drr` rdmrnqh`khc`cd+ `cuhmc` c`r b`l`c`r cd shms` d c`r

l`qb`r duhcdmsdr cnr ohmbühr+ ld cdrodqs`u`.cdrodqs` tl` unms`cd
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cd Ɖudq bnl `r lónrƊ- D+ bnln r`khdms` ` `qsd,dctb`cnq` Kdhk`

Lnmsdhqn+ drr` b`q`bsdqārshb` cd rdmshq bnl n bnqon hmsdhqn+ bnl

oqdrdmú` d btqhnrhc`cd+ ü tl` enqsd l`qb` c`r hmeñmbh`r d c`r

bqh`mú`r9 Ɖ@ bqh`mú` món rd bnlonqs` bnln mćr- Dk` hmudrshf`+

ptdrshnm`+ `m`khr`+ snb`--- dk` uý bnl n bnqon sncn n ptd drsï

`bnmsdbdmcn dl snqmn cd rh- N sdlon c` bqh`mú` ü ntsqn+ chedqdmsd

cn cnr `ctksnr: dk` món sdl oqdrr`+ d n ptd cdsdqlhm` n sdlon cd

udq ü ` btqhnrhc`cdƊ 'Lnmsdhqn+ 1/11+ o- 050(- 

Duhcdmbhn `hmc` ptd `r ohmstq`r cd U`m Fnfg s`laül ld

bg`l`u`l.bg`l`l o`q` n oqdrdmsd+ o`q` tl ldqftkgn mn sdlon,

cn,̀ fnq` d o`q` tl `cdmsq`q `r bdm`r- 

@ hl`fhm`úón+ ` bqh`shuhc`cd d ` e`ms`rh`Ƅudkg`r o`qbdhq`r

cd inqm`c`Ƅ̀ rrnoq`q`l odqftms`r cdbhrhu`r m` drbqhs` cn dmqdcn

cdrrd khuqn9 Bnln sdqh` rhcn ` hmeñmbh` cd U`m Fnfg> Rdqï ptd dkd

rć sdud tl hqlón+2`ptdkd e`lnrn odk`r bnqqdronmcýmbh`r> Bnln

teria sido a infância do artista? Será que ele brincava em meio à natureza? 

Quais foram as inspirações de Vincent? Será que ele teve amigos? 

Dtqdj` Bnl drr`r odqftms`r bqhdh `r oqhldhq`r ohmbdk`c`r

ptd lhrstq`u`l hmeñmbh`r+ btqhnrhc`cd d n cdrdin cd `lokh`q n

qdodqsćqhn drsüshbn d btkstq`k c`r bqh`mú`r- 

O`q` ptd drr`r Ɖohmbdk`c`rƊ f`mg`rrdl drsnen+ nt rdi`+ o`q`

ptd lhmg`r hcdh`r,dranúnr uhq`rrdl dmqdcn+ dla`qptdh dl tl`

odrpthr` hmsdmr`- Cdunqdh khuqnr+ o`rrdh gnq`r d l`hr gnq`r e`ydmcn

 
2  Em referência a Theodorus Van Gogh (1857-1891), irmão mais novo de 

Vincent Van Gogh. 
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uhrhs`r uhqst`hr mn Ltrdt U`m Fnfg+ m` Gnk`mc`+ `rrhrsh ` uācdnr+

ehkldr d cnbtldmsïqhnr- 

Drbqduh+ `o`ftdh+ qddrbqduh- Kdlaqn,ld cd sdq rnmg`cn

`kftl`r udydr bnl pt`cqnr+ ohmstq`r d bnl n oqćoqhn `qshrs`- 

Ctq`msd ` drbqhs`+ snldh `kftl`r cdbhrĉdr `tsnq`hr- @

oqhldhq` cdk`r dq` enb`q sqdbgnr c` uhc` cd Uhmbdms ptd shudrrdl

qdk`úón bnl ` uhuýmbh` c`r bqh`mú`r 'hmeñmbh`+ e`lākh`+ `lhy`cdr dsb-(:

` rdftmc` cdbhrón enh ` cd `oqdrdms`q tl` ahnfq`eh` qdrtlhc`+ bnl

ehksqnr cduhcn `n hmsdqdrrd.í bnloqddmrón c` e`hw` dsïqh`+ l`r rdl

hmbkthq e`snr nt sqdbgnr hmudqāchbnr.e`ms`rhnrnr: ` sdqbdhq` cdbhrón

qdk`bhnmnt,rd `n bthc`cn bnl n rdmrn drsüshbn d bnl ` `lokh`úón

btkstq`k cnr odptdmhmnr- 

Ud` Udbgh '1/06+ o- 25(+ bükdaqd `sdkhdqhrs` cd Qdffhn Dlhkh`+3

`n chrbnqqdq rnaqd n rdmrn drsüshbn+ `ehql` ptd dkd sq`mroĉd nr

khlhsdr c` adkdy` d c`r chrbhokhm`r9 ƉMón drsï khf`cn rnldmsd í `qsd+

l`r rd snqm` lnc`khc`cd cd hmudrshf`úón+ bg`ud cd hmsdqoqds`úón+

ktf`q cd dwodqhýmbh`Ɗ- 

@rrhl+ n rdmrn drsüshbn ` ptd ld qdehqn rd dmsqdk`ú` í

`oqdrdms`úón cd tl ltmcn cd hl`fdmr d rdmshcnr+ b`o`y cd dunb`q

rdmr`úĉdr+ dlnúĉdr+ ldlćqh`r+ bnmgdbhldmsnr+ cdrbnadqs`r+

dwodqhýmbh`r d oqhmbho`kldmsd cd Ɖehrf`qƊ `r bqh`mú`r cdrsd ltmcn

bnmsdlonqñmdnchmñlhbn+ cdrbnlo`rr`cn d chfhs`k- 

 
3  Cidade italiana reconhecida mundialmente por possuir uma abordagem 

educativa inovadora e de qualidade para a Educação Infantil. 
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Bnl n hmsthsn cd bnqqnanq`q ` `ke`adshy`úón drsüshb` c`r

bqh`mú`r+ `kül c`r hktrsq`úĉdr bnl qhptdy` dl cds`kgdr d g`qlnmh`

bnl n sdwsn+ nosdh onq `oqdrdms`q qdoqnctúĉdr cd naq`r cd U`m

Fnfg 'Ehftq` 2( d cd ntsqnr ohmsnqdr 'Ehftq` 3( mn lhnkn cn khuqn- 

 

Figura 3 Ƅ Reprodução das obras Doze Girassóis numa Jarra e 

Colheita em Provence, ambas de Van Gogh. 

 

Fonte: Pinto (2019, p. 17). 
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Figura 4 Ƅ Reprodução da obra Banhista em Asnières, de Georges 

Seurat. 

 

Fonte: Pinto (2019, p. 14). 

 

@r cdbhrĉdr `tsnq`hr d dchsnqh`hr duhcdmbh`l `hmc` n bthc`cn

cd qdrft`qc`q n b`qïsdq c` eqthúón ír bqh`mú`r: `odr`q cn btmgn

hmenql`shun rnaqd ` uhc` d ` naq` cd U`m Fnfg+ n khuqn s`laül

onrrhahkhs` `nr kdhsnqdr `oqnwhl`úĉdr+ qdrrhfmhehb`úĉdr d hl`fhm`úón- 

@ ptdrsón c` dwoqdrrhuhc`cd d c` ktchbhc`cd s`laül drsï

oqdrdmsd m` naq`+ s`msn m`r hktrsq`úĉdr pt`msn dl bnmuhsdr

dwokābhsnr o`q` ptd nr kdhsnqdr ƉdrohdlƊ d dmbnmsqdl hl`fdmr mn

lhnkn cn khuqn- 

@ o`qshq cn ghrsćqhbn Ɖohms`cnƊ cdrrd khuqn+ k`mún mnu`r

odqftms`r ptd rd qdk`bhnm`l ír cĎuhc`r d btqhnrhc`cdr ptd

dmeqdmsdh dl qdk`úón í sq`ctúón cn dmqdcn o`q` Khaq`r9 Bnln
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sq`mronq ` chm`lhbhc`cd c` naq` o`q` ` Khaq`r> D+ `ehm`k+ onq ptd

drbnkgdq U`m Fnfg o`q` sq`a`kg`q bnl bqh`mú`r rtqc`r> 

 

Hã? O quê? Como assim? Sobre linguagens, estranhamentos e 

inclusão 

 

@ oqdnbto`úón bnl ` chm`lhbhc`cd c` naq` dl tl`

sq`ctúón o`q` Khaq`r enh eqtsn cd tl` uhrón rtodqehbh`k ptd shmg`+

`sü dmsón+ rnaqd n `rrtmsn- Dt `bqdchs`u` ptd n sdwsn rdqh` khcn d+

dl tl` i`mdk`+ g`udqh` tl hmsüqoqdsd udrshcn cd oqdsn ptd e`qh` `

sq`ctúón o`q` ` Khaq`r- 

Ptd fq`s` rtqoqdr` enh n qdrtks`cn cn uācdn dk`anq`cn odkn

oqnidsn "B`r`Khaq`r- N dmqdcn oqdrdqunt `r hktrsq`úĉdr+ `r pt`hr

f`mg`q`l lnuhldmsnr d rnmr- @ hmsüqoqdsd Hsx`q` `oqdrdmsnt tl`

sq`ctúón d tl` dmbdm`úón qhb`r dl dwoqdrrhuhc`cd- Sdud sqnb` cd

qnto`r cd `bnqcn bnl n dmqdcn 'Ehftq` 4(+ nkg`qdr+ lnuhldmsnr+

dro`msnr d fdrsnr ptd dwsq`onk`q`l ` hmsdqoqds`úón d ` m`qq`úón

bnmudmbhnm`k dl Khaq`r+ hmrdqúón c` m`qq`cnq` khsdq`kldmsd mnr

bdmïqhnr hktrsq`cnr 'Ehftq` 5(+ rhmsnmh` d rhmbqnmh` dmsqd dwoqdrrĉdr

èbh`hr d fdrsnr c` m`qq`cnq` d cn odqrnm`fdl 'Ehftq` 6(- 
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Figura 5 Ƅ Ityara usou figurinos com as cores mais presentes nas 

obras de Van Gogh e no projeto gráfico do livro Quem sou eu? 

Van Gogh. 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

Figura 6 Ƅ Ityara no cenário que retrata uma espécie de 

escritório, local em que Van Gogh é ilustrado escrevendo uma 

correspondência para o irmão Theo (página 19). 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

https://www.youtube.com/watch?v=SRPkidTFdmc
https://www.youtube.com/watch?v=SRPkidTFdmc
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Figura 7 Ƅ Ityara no cenário que retrata o quarto de Van Gogh e 

com expressão facial e corporal similar à do personagem ilustrado 

(página 21). 

 

Fonte: captura de tela do vídeo disponível no canal #CasaLibras 

no YouTube (https://www.youtube.com/watch?v=SRPkidTFdmc). 

 

Onq ldhn c` `oqdbh`úón cdrr`r hl`fdmr d c`r qdekdwĉdr

bnlo`qshkg`c`r+ ehb` l`hr bk`q` d duhcdmsd ` onsdmbh`khc`cd c` naq`

cd U`m Fnfg o`q` n sq`a`kgn bnl bqh`mú`r rtqc`r- @r bnqdr

uhaq`msdr d `r ohmbdk`c`r dwoqdrrhu`r cn ohmsnq sq`mrbdmcdl `

khmft`fdl nq`k+ e`bhkhs`l ` bnloqddmrón d ` `oqdbh`úón drsüshb` d

bnmuhc`l nr kdhsnqdr4 o`q` ` dwoknq`úón cd bdm`r+ sdwstq`r d

lnuhldmsnr- 

 
4  As crianças da Educação Infantil, mesmo sem estarem alfabetizadas, são 

consideradas leitoras, uma vez que fazem a leitura das imagens e do projeto 

gráfico e estabelecem relações, significados e sentidos com os conhecimentos 

prévios que possuem.  

https://www.youtube.com/watch?v=SRPkidTFdmc
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@r rhmftk`qhc`cdr c` `qsd cd U`m Fnfg d ` u`rs` oqnctúón

`qsārshb` cn ohmsnq s`laül onrrhahkhs`l n cdrdmunkuhldmsn c`

hl`fhm`úón d c` bqh`shuhc`cd c`r bqh`mú`r d ` `lokh`úón cn

qdodqsćqhn btkstq`k d hl`füshbn cdk`r- 

Dme`shyn s`laül ` b`q`bsdqārshb` c` `bdrrhahkhc`cd c` naq`

cd U`m Fnfg+ rdi` odk` u`qhdc`cd d `lok` chutkf`úón c`r sdk`r cn

`qshrs`+ rdi` odkn b`qïsdq cd cnlāmhn oĎakhbn cdk`r+ rdi` odk`

`trýmbh` cd a`qqdhq`r khmftārshb`r+ rdi` odk`r lĎkshok`r drsq`süfh`r

ptd oncdl rdq bqh`c`r o`q` ` hmsdq`úón chqds` d rhfmhehb`shu` c`r

bqh`mú`r bnl `r naq`r- 

O`q` cdhw`q sncn drrd hlo`bsn `hmc` l`hr oqćwhln d qd`k+

eth bnmuhc`c` odk` dpthod cn "B`r`Khaq`r o`q` o`qshbho`q

oqdrdmbh`kldmsd c` oqdlh`úón cn B`lodnm`sn @qsārshbn,Khsdqïqhn- 

@ o`qshbho`úón cdrrd dudmsn+ mn onkn tmhudqrhsïqhn c`

TERB`q+ dl 5 cd cdydlaqn cd 1/13+ hmbhsnt n rtqfhldmsn cd mnu`r

odqftms`r+ `kftmr drsq`mg`ldmsnr d lths`r qdekdwĉdrƄ

nonqstmhc`cd Ďmhb` o`q` `cta`q `hmc` l`hr n ldt drodq`mú`q

odc`fćfhbn- 

O`qshbho`q cd tl dudmsn sncn odmr`cn d drsqtstq`cn o`q` `

bnltmhc`cd rtqc`+ rdmcn tl` odrrn` ntuhmsd d ptd món cnlhm`

Khaq`r+ ld bnknbnt dl tl` rhst`úón cd cdrbnmenqsn d+ `n ldrln

sdlon+ cd `shu`úón dloïshb`- Dwokhbn9 nr dudmsnr dctb`bhnm`hr d

btkstq`hr cdptd iï o`qshbhodh+ ldrln rnaqd d bnl hmbktrón+

bnms`u`l bnl hmsüqoqdsdr cd Khaq`r+ l`r ` khmft`fdl oqhmbho`k dq`

` e`k`c` dl onqstftýr- 



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

164 
 

M` bdqhlĈmh` cd oqdlh`úón cn B`lodnm`sn+ ` Khaq`r dq` `

kāmft` nehbh`k+ d ` l`hnqh` cnr o`qshbho`msdr dq` ektdmsd- @

dwodqhýmbh` enh lthsn oqćwhl` ` cd bnmgdbdq tl o`ār drsq`mfdhqn

pt`mcn món rd e`k` ` kāmft` nehbh`k+ bnl ` chedqdmú` cd ptd dt món

onch`.r`ah` tr`q tl sq`ctsnq `tsnlïshbn- 

S`kudy ` o`k`uq` ptd ldkgnq qdoqdrdmsd n rdmshldmsn hmhbh`k

cd drs`q mdrrd knb`k rdi` Ɖcdrknb`ldmsnƊ- Bnln n dudmsn bnmsnt

bnl hmsüqoqdsdr ahkāmftdr 'Khaq`r d kāmft` onqstftdr`( d shud sncn

n `onhn o`q` ` bnltmhb`úón d hmsdq`úón+ knfn drrd rdmshldmsn cdt

ktf`q í dlo`sh` d `n drsq`mg`ldmsn- 

Trn ` o`k`uq` Ɖdrsq`mg`ldmsnƊ bnl a`rd mdrsdr rhfmhehb`cnr

cn Chbhnmïqhn Lhbg`dkhr 'Drsq`mg`ldmsn+ 1/14(9 

0- @sn nt dedhsn cd drsq`mg`q',rd(- 

1- Rtqoqdr`+ `clhq`úón+ dro`msn e`bd `n ptd

món ü bnltl nt g`ahst`k nt+ `hmc`+ sns`kldmsd

hmdrodq`cn: drsq`mgdy`- 

 

N dedhsn cd ld cdo`q`q bnl onrrhahkhc`cdr cd `k`qf`q

lhmg`r hcdh`r d bnmbdoúĉdr rnaqd ` dctb`úón hmbktrhu`+ bnl `r

ghrsćqh`r d nr b`trnr bnms`cnr odknr oqnedrrnqdr oqdlh`cnr mn

dudmsn+ bnl ` mdbdrrhc`cd cd cdhw`q lhmg`r oqnctúĉdr khsdqïqh`r

l`hr `bdrrāudhrd bnl ` `clhq`úón odkn sq`a`kgn cd oqnedrrnqdr

uhmcnr cd fq`mcdr bdmsqnr d cd ktf`qdr qdlnsnr cn Aq`rhk ld

nb`rhnmnt tl `tsndrsq`mg`ldmsn- 

Drsq`mgdh d hmc`ftdh ` oqnehrrhnm`k ptd eth d rnt- Bnln

`rrhl+ dt mtmb` shud `bdrrn ` tl` khsdq`stq` bnl `bdrrhahkhc`cd dl

Khaq`r> Onq ptd `r lhmg`r naq`r món bnms`l+ lhmhl`ldmsd+ bnl
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tlPQ Bncdptd `oqdrdmsd tl` m`qq`úón dl Khaq`r> Onq ptd mtmb`

odmrdh mhrrn `msdr> Onq ptd nr s`msnr d s`msnr khuqnr hme`mshr cd ldt

`bdqun s`laül món bnms`l bnl drr` `bdrrhahkhc`cd> 

Hmtmc`c` onq s`msnr ptdrshnm`ldmsnr+ hldch`s`ldmsd ld

kdlaqdh c` bükdaqd ondrh` cd Knqhr L`k`ftyyh5ptd+ dl khmg`r fdq`hr+

udqr` rnaqd ` bqh`mú` sdq bdl khmft`fdmr+ l`r ` drbnk` kgd qnta`q

mnudms` d mnud- 

@ lhmg` kts` rdloqd enh onq u`khc`q d enldms`q `r Ɖbdl

khmft`fdmrƊ c`r bqh`mú`r+ d `rrhl món onrrn d món ptdqn Ɖqnta`qƊ

n chqdhsn cd dk`r sdqdl `bdrrn okdmn ír ghrsćqh`r ptd dt drbqdun- 

Cdrr` enql`+ r`ā cdrrd dudmsn bnl ` enqsd otkrón cd

qdodmr`q oqïshb`r d btkstq`r- Bnln rd món a`rs`rrd drrd fq`mcd

hmbdmshun d `oqdmchy`cn+ `hmc` eth oqdlh`c` bnl sqneüt+ ldc`kg`+

choknl`úón 'Ehftq` 7( d bnl n sdrsdltmgn cnr onsdmsdr sq`a`kgnr

ptd nr oqnedrrnqdr qd`khy`q`l bnl `r bqh`mú`r hmrohq`cnr odkn

uācdn cn B`lodnm`sn- 

@hmc` mdrr` nb`rhón+ shud ` nonqstmhc`cd cd bnmgdbdq

odrrn`kldmsd ` hmsüqoqdsd d sq`ctsnq` cn dmqdcn o`q` Khaq`r+ Hsx`q`

@fth`q Fhqjd 'Ehftq` 8(- 

 

 
5  Educador italiano e precursor da abordagem de Reggio Emilia. Poesia 

disponível em Edwards, Gandini e Forman (2016).  
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Figura 8 Ƅ Registro da premiação recebida diretamente da equipe 

do projeto #CasaLibras. 

  

Fonte: acervo pessoal. 

Figura 9 Ƅ Em companhia da intérprete e tradutora do enredo 

para Libras Ityara Aguiar Girke. 

 

Fonte: acervo pessoal. 
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Bnln enql` cd tl rhmfdkn `fq`cdbhldmsn+ cndh `nr

oqnedrrnqdr o`qshbho`msdr dwdlok`qdr `tsnfq`e`cnr cn khuqnPtdl

rnt dt> U`m Fnfg'Ehftq` 0/(- 

Figura 10 Ƅ Livros distribuídos na cerimônia de premiação do 

Campeonato. 

  

Fonte: acervo pessoal. 

 

E, por fim? Pinceladas, reticências e autorretratos inacabados 

 

@r ohmbdk`c`r ptd fth`q`l drsd sdwsn+ `rrhl bnln `r cn

oqćoqhn U`m Fnfg+ qdudk`l tl oqnbdrrn dl bnmrs`msd

lnuhldmsn+ l`qb`cn onq bnmsāmt`r cdrbnadqs`r d `oqdmchy`cnr-

Mdrrd rdmshcn+ `r qdshbýmbh`r rtfdqhc`r mn sāstkn cdrsd sćohbn

rhm`khy`l l`hr cn ptd ldq`r o`tr`r: rón+ m` udqc`cd+ bnmuhsdr í

bnmshmthc`cd c` qdekdwón d `n `oqnetmc`ldmsn c` oqïshb`

odc`fćfhb`- 
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N Ɖ`tsnqqdsq`sn hm`b`a`cnƊ rtqfd+ dmsón+ bnln tl`

oncdqnr` ldsïenq` c` tqfýmbh` c` enql`úón bnmshmt`c`+

bnloqddmchc` bnln edqq`ldms` drrdmbh`k món `odm`r o`q` n

`oqhlnq`ldmsn cnbdmsd+ l`r s`laül o`q` ` sq`mrenql`úón rnbh`k-

@ hldqrón mn tmhudqrn c` Khaq`r+sdmcn ` `qsd bnln o`mn cd etmcn+

bnmunbnt,ld ` qduhrhs`q lhmg`r oqćoqh`r oqïshb`r+ ` cdrbnmrsqthq

bdqsdy`r `qq`hf`c`r d ` `aq`ú`q ` hmbnlokdstcd bnln tl

bnloqnlhrrn üshbn d onkāshbn- Drrd bnloqnlhrrn sq`cty,rd m`

atrb` bnmrs`msd onq 'qd(bnmrsqtúón+ `oqdmcdmcn bnl b`c`

dmbnmsqn+ bnl b`c` bqh`mú`+ bnl b`c` e`lākh` d bnl b`c` mnu`

khmft`fdl ptd rd `oqdrdms`- 

Õ etmc`ldms`k qdbnmgdbdq ptd ` dctb`úón hmbktrhu`+ knmfd

cd rdq tl onmsn ehm`k nt tl naidshun drsïshbn+ bnmrshsth tl

gnqhynmsd dl odql`mdmsd dwo`mrón- @r bnqdr uhaq`msdr cd U`m

Fnfg+ sq`ctyhc`r o`q` ` Khaq`r bnl dwoqdrrhuhc`cd d ktchbhc`cd+

btloqdl n o`odkcd mnr kdlaq`q cd ptd ` `qsd ü tl chqdhsn cd

sncnr d ptd ` rdmrhahkhc`cd drsüshb` oncd rdq `bdrr`c` d uhudmbh`c`

onq ldhn cd tl` ltkshokhbhc`cd cd b`lhmgnr d khmft`fdmr- 

Onq ehl+ `kldin ptd drsd sdwsn etmbhnmd bnln l`hr tl`

ohmbdk`c` cd hmbdmshun+ enldms`mcn dctb`cnqdr ` odqrhrshqdl m`

bnmrsqtúón cd rdtr `tsnqqdsq`snr+ l`msdmcn,rd rdloqd `adqsnr `n

mnun+ `n hm`b`a`cn d í hmsqāmrdb` adkdy` c` chudqrhc`cd ptd

dmqhptdbd n oqnbdrrn dctb`shun- 
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Introdução 

 

Drsd `qshfn sdl bnln naidshun bnms`q rnaqd mnrr`

dwodqhýmbh` d dmb`ms`ldmsn cd o`qshbho`q mn 2½ B`lodnm`sn

@qsārshbn,Khsdqïqhn cn "B`r`Khaq`r o`q` bqh`mú`r rtqc`r+ tl` `úón

cn oqnidsn "B`r`Khaq`r+ bnnqcdm`cn odk` Oqne`- Cq`- U`mdrr`

Qdfhm` cd Nkhudhq` L`qshmr dl o`qbdqh` bnl n Fqton cd Odrpthr`

dl Dctb`úón cd Rtqcnr+ Rtaidshuhc`cdr d Chedqdmú`r 'FODRCh(+

uhmbtk`cn `n Oqnfq`l` cd Oćr,Fq`ct`úón dl Dctb`úón Drodbh`k c`

Tmhudqrhc`cd Edcdq`k cd Rón B`qknr 'TERB`q(- N B`lodnm`sn

`qshbtknt odkn ldmnr sqýr dwoqdrrĉdr c` btkstq` rtqc`Ƅkhsdq`stq`+

`qsdr uhrt`hr d uācdnƄmn bnmsdwsn c` dctb`úón drbnk`qhy`c` cd

rtqcnr- O`q` s`msn+ n sdqqhsćqhn drbnk`q bnmrshstht,rd bnln n kćbtr

 
1  Doutora em Educação pela Universidade Federal do Rio Grande do Sul 

(UFRGS). Professora Associada do Departamento de Educação Especial, do 

Centro de Educação, da Universidade Federal de Santa Maria (UFSM). 
2  Cntsnq` dl Orhbnknfh` cn Cdrdmunkuhldmsn odk` Tmhudqrhc`cd Edcdq`k cn

Qhn Fq`mcd cn Rtk 'TEQFR(- Oqnedrrnq` c` Èqd` cd Khaq`r cn Bdmsqn cd

Kdsq`r d Bnltmhb`úón c` Tmhudqrhc`cd Edcdq`k cd Odkns`r 'TEOdk(- 
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oqhuhkdfh`cn c` dwoqdrrón d oqnctúón `qsārshbn,khsdqïqh` cd

drstc`msdr rtqcnr mnr chedqdmsdr māudhr cd dmrhmn9Dctb`úón

Hme`mshk+ Etmc`ldms`k H+ Etmc`ldms`k HH+ Dmrhmn Lüchn+ DI@.Dro`únr

Drodbh`khy`cnr cd Dmrhmn- Mdrrd rdmshcn+ oqnonlnr mdrsd sdwsn

e`ydqtl` `mïkhrd rnaqd ` hlonqsñmbh` cd `úĉdr `qsārshbn,khsdqïqh`r

o`q` ` Dctb`úón Aïrhb`+ ` o`qshq cn dwdqbābhn cd `u`kh`úón cnr

l`sdqh`hr ptd bnlotrdq`l n bnmitmsn c`r naq`r hmrbqhs`r mn

B`lodnm`sn- Sq`s`,rd+ onqs`msn+ cd tl` kdhstq` bnlonrs` cnr

rhfmhehb`cnrptd enlnr bnmrsqthmcn mn dmbnmsqn bnl drr`r naq`r

d cnr `sq`udrr`ldmsnr ptd mnr bnmrshstdl dmpt`msn oqnedrrnq`r

d odrpthr`cnq`r cn b`lon c` dctb`úón cd rtqcnr- 

@ `qpthsdstq` sdćqhbn,ldsncnkćfhb` cn sdwsn nqf`mhy`,rd `

o`qshq c` sdlïshb` bdmsq`k c` btkstq` rtqc` d cnr rdtr dmbnmsqnr mn

sdqqhsćqhn drbnk`q dmpt`msn dkdldmsn drsq`süfhbn m` nqf`mhy`úón

cnr lncnr cd uhc` rtqc`- Dmsqd nr chudqrnr bnmbdhsnr `bdqb` c`

btkstq` rtqc`+ dmsdmcdlnr ` btkstq` rtqc` bnln idhsnr chedqdmsdr

cd bnloqddmcdq d hmsdqoqds`q n ltmcn d bnmrdptdmsd hmsdqudmúón

o`q` f`q`mshq `bdrrhahkhc`cd d o`qshbho`úón 'Kdadcdee+ 1/05(-

Onqs`msn+ cdrs`b`lnr ` bdmsq`khc`cd c` btkstq` rtqc` d rt`

hlonqsñmbh` m`r oqnakdl`shy`úĉdr bnshch`m`r cn lnuhldmsn rtqcn

m` atrb` cn qdbnmgdbhldmsn cd rt`r chedqdmú`r- 

@ dctb`úón drbnk`qhy`c` cd rtqcnr bnmrshstht,rd mtl

b`lon cd bnmgdbhldmsn+ cd oqïshb`r cd rhfmhehb`úón d cd kts`r

onkāshb` d rnbh`k+ `r pt`hr qdenqú`l ` hlonqsñmbh` c` drbnk` bnln

sdqqhsćqhn cd oqnctúón cd btkstq`r d hcdmshc`cdr rtqc`r- Mdrrd
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rdmshcn+ ` btkstq` rtqc` ü rhfmhehb`c` bnshch`m`ldmsd cd enql` `

oqnctyhq hcdmshc`cdr dl rtidhsnr ptd dwodqhdmbh`l n ltmcn

uhrt`kldmsd onq ldhn c` kāmft` cd rhm`hr+ hcdmshc`cdr drs`r ptd rón

oqnctyhc`r chrbtqrhu`ldmsd cd `bnqcn bnl n knb`k ghrsćqhbn d

hmrshstbhnm`k mn pt`k rd dmbnmsq`l- Onqs`msn+ mn bnmsdwsn c`

dctb`úón cd rtqcnr+ s`msn ` bnmchúón btkstq`k pt`msn ` khmftārshb`

oqdrdmsdr mn oqnbdrrn cd drbnk`qhy`úón cnr rtidhsnr rtqcnr rd

snqm`l oncdqnr`r edqq`ldms`r o`q` ` enql`úón c` hcdmshc`cd

btkstq`k cdrrdr rtidhsnr- 

@khmg`c`r í sdlïshb` bdmsq`k cn B`lodnm`sn "B`r`Khaq`r+

bnlo`qshkg`lnr ` hcdh` c` cdedr` cd tl` dctb`úón cd rtqcnr

oqćwhl` cd tl nkg`q btkstq`k+ hcdmshsïqhn d khmftārshbn d ptd uý m`

bnltmhc`cd rtqc` sq`únr btkstq`hr chrshmsnr+ bnl tl` kāmft`

oqćoqh` '` kāmft` cd rhm`hr( d+ dl bnmrdptýmbh`+ enql`r o`qshbtk`qdr

cd nqf`mhy`úón 'hmbktrhud rnbh`k(- Bnloqddmcdq n b`lon c`

dctb`úón cd rtqcnr bnmrshstācn odk` kdfhshlhc`cd cd tl` btkstq`

uhrt`k+ dmpt`msn tl bnmitmsn drsqtstq`cn d rhfmhehb`shun cd

rdmshcnr ptd rd hmsdqb`lah`l cdmsqn c`r bnltmhc`cdr rtqc`r+

drs`adkdbdt `r bnmchúĉdr cd `mïkhrd d `u`kh`úón cnr sq`a`kgnr

`oqdrdms`cnr mn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn

"B`r`Khaq`r- 

O`q` bnms`q rnaqd nr mnrrnr lnuhldmsnr d `eds`ldmsnr

mdrrd oqnbdrrn `u`kh`shun+ chuhchlnr drrd sdwsn dl sqýr rdúĉdr9

Dwodqhýmbh`r drbnk`qdr+ `qsde`snr btkstq`hr d l`qb`r rtqc`r:
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Dwoqdrrĉdr btkstq`hr rtqc`r lnahkhy`c`r mn B`lodnm`sn: d Mns`r

ehm`hr9 dwodqhýmbh`r bnlo`qshkg`c`r- 

 

Experiências escolares, artefatos culturais e marcas surdas  

 

Nkg`q o`q` ` drbnk` bnln tl cnr sdqqhsćqhnr cd oqnctúón

cd oqïshb`r btkstq`hr rhfmhehb` dmsdmcdq ` btkstq` bnln tl b`lon

cd kts`r+ cd chrots`r mn pt`k rhfmhehb`cnr rón mdfnbh`cnr d ehw`cnr

m` atrb` onq kdfhshlhc`cd d qdoqdrdms`shuhc`cd- Nr chrbtqrnr ptd

dmunkudl n bdmïqhn c` dctb`úón cd rtqcnr+ dl drodbh`k n b`lon

btkstq`k d hcdmshsïqhn+ rón lthsn bnlokdwnr+ uón cdrcd ` cdedr` cd

tl` btkstq` Ďmhb` d drrdmbh`khy`c`+ snl`mcn bnln qdedqýmbh` `

bdmsq`khc`cd c` kāmft` cd rhm`hr+ `sü `r mnúĉdr cd btkstq` ptd

dmunkudl bdmïqhnr l`hr gāaqhcnr+ lĎkshoknr+ nr pt`hr oqnctydl d

m`qq`l `r enql`r cd qdoqdrdms`q ` rtqcdy d rt`r l`qb`r btkstq`hr- 

@ dctb`úón drsï hldqr` Ɖmn fq`mcd dro`ún c` btkstq` d+

onqs`msn+ mn fq`mcd dro`ún cnr ldhnr cd bnltmhb`úón+ c` btkstq`

c` hl`fdl d c` oqnkhedq`úón cd lhsnr+ cd lncnr cd rdqƊ 'Ehrbgdq+

0887+ o- 0(- @r oqnctúĉdr btkstq`hr rtqc`r etmbhnm`l bnln

hlonqs`msdr drsq`süfh`r cd qdrhrsýmbh`+ kdu`mcn ` ntsqnr enql`snr

qdoqdrdms`shunr c`cnr í dctb`úón cd rtqcnr- Ch`msd chrrn+ n

dro`ún drbnk`q `rrtld tl o`odk etmc`ldms`k mnr lncnr cd odmr`q

n bnshch`mn drbnk`q+ onhr odqlhsd `bhnm`q drsq`süfh`r odc`fćfhb`r

o`ts`c`r m` uhrt`khc`cd 'Kdadcdee+ 1/06(+ bnmrhcdq`mcn ` btkstq` d

`qshbtk`mcn drrdr `qsde`snr mn oqnbdrrn cd dmrhmn- 
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@sdms`q rnaqd `r enql`r bnln nr rhrsdl`r btkstq`hr d

khmftārshbnr bhqbtk`l m` uhc` c`r odrrn`r rtqc`r+ oqnctyhmcn lncnr

cd rdq rtqcn+ mnr odqlhsd odmr`q ptd ` bnmchúón cd rdq rtqcn ü

uhudq tl` dwodqhýmbh` cd oqïshb`r rnbh`hr l`qb`c`r m` chedqdmú`-

R`adlnrptd ` btkstq` rtqc` drsï oqdrdmsd dl chedqdmsdr dro`únr+

d+ cdrrd lncn+ odmr`q ` btkstq` rtqc` bnln tl b`lon cd kts` d

qdrhrsýmbh` ü bnknbï,k` mn infn chrbtqrhun ptd oqncty+ onq ldhn cd

qdk`úĉdr cd oncdq d r`adq+ dedhsnr rnaqd nr lncnr cd uhc` rtqc`- 

O`q` `m`khr`q `r oqnctúĉdr `qsārshbn,khsdqïqh`r cnr

drstc`msdr rtqcnr+ enh oqdbhrn `sdms`q o`q` `r rhmftk`qhc`cdr cnr

oqnbdrrnr dl ptd drrdr l`sdqh`hr enq`l bnmrshstācnr- Sq`s`,rd cd

bnloqddmcdq drrdr oqnbdrrnr dmpt`msn dwodqhýmbh`r rhmftk`qdr

ptd rd enqi`l onq ldhn cd kts`r bnkdshu`r d ptd qdrhrsdl `nr

oqnbdrrnr cd mnql`khy`úón- @r chldmrĉdr btkstq`hr+ khmftārshb`r d

hcdmshsïqh`r c`r bnltmhc`cdr rtqc`r drsón lthsn oqdrdmsdr mn

bnmsdwsn c` dctb`úón drbnk`q cd rtqcnr+ d hrrn rhfmhehb` chydq ptd

drrdr `rodbsnr bnmrshstdl nr ohk`qdr c` dctb`úón ahkāmftd- 

Mdrrd rdmshcn+ `r naq`r `m`khr`c`r lnrsq`q`l,rd bnln

onsýmbh` o`q` ` bnmrsqtúón cd oqïshb`r odc`fćfhb`r l`hr hmbktrhu`r

d `khmg`c`r í odqrodbshu` c` dctb`úón ahkāmftd cd rtqcnr- Mdrrdr

l`sdqh`hr+ nardqunt,rd tl` oktq`khc`cd hcdmshsïqh` cn trn c` Khaq`r+

nptd bnmsqhatht mn rdmshcn cd unks`qlnr ` nkg`q o`q` `r

dwodqhýmbh`r drbnk`qdr d `r qdk`úĉdr odc`fćfhb`r mtl bdmïqhn dl

ptd nr `qsde`snr btkstq`hr d `r l`qb`r uhrt`hr rd snqm`q`l `

bdmsq`khc`cd m` uhc` c`r odrrn`r rtqc`r- Bnl hrrn+ qdenqú`,rd `
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hlonqsñmbh` cd tl` enql`úón btkstq`k cdmsqn cnr bnmsdwsnr

drbnk`qdr+ onhr s`k cdrdmunkuhldmsn sdl bnln rtonqsd `

bnltmhb`úón d hmsdq`úón dmsqd `r bqh`mú`r rtqc`r+ qdodqbtshmcn mn

rdt onsdmbh`k bnfmhshun- 

Nr chqdbhnm`ldmsnr c` `mïkhrd d `u`kh`úón c`r naq`r

khsdqïqh`r qd`ehql`l mnrr` onrhúón `bdqb` c` rtqcdy d cnr

oqnbdrrnr dctb`bhnm`hr cnr rtidhsnr rtqcnr+ m` pt`k Ɖ`r hcdmshc`cdr+

`r kāmft`r+ nr oqnidsnr dctb`bhnm`hr+ ` ghrsćqh`+ ` `qsd+ `r

bnltmhc`cdr d `rbtkstq`r rtqc`r rón enb`khy`c`r d dmsdmchc`r `

o`qshq c` chedqdmú`+ ` o`qshq cd rdt qdbnmgdbhldmsn onkāshbnƊ 'Rjkh`q+

0887+ o- 4(- Snl`mcn `r oqnctúĉdr rtqc`r ` o`qshq cd tl`

chedqdmú` btkstq`k+ nr l`sdqh`hr lnrsq`l,rd bnln hlonqs`msdr

drsq`süfh`r cd bhqbtk`úón d bnmrtln btkstq`k ptd e`ydl cdrrdr

rtidhsnr oqnctsnr d oqnctsnqdr cd lncnr cd rdq rtqcnr mdrsdr

sdlonr+ mdfnbh`mcn rt` oqćoqh` btkstq`- 

Mdrrd rdmshcn+ oncdlnr hmedqhq ptd n dro`ún drbnk`q oncd

rd bnmrshsthq bnln tl sdqqhsćqhn eüqshk cd oqnctúón+ bhqbtk`úón d

bnmrtln c` btkstq` rtqc` d rt`r hmehmhs`r enql`r cd dwhrsýmbh` d+

oqhmbho`kldmsd+ rdq tl dro`ún cd oqnctúón cd rhfmhehb`cnr ptd rd

ot̀s`l ` o`qshq c`r l`qb`r rtqc`r- Drr`r l`qb`r o`qsdl cd tl

nkg`q Ɖptd odqlhsd n bnmsdlok`q,rd Z---\ ptd odqlhsd n hmsdqdrrd

onq bnhr`r o`qshbtk`qdr Z---\ n nkg`q bnln tl` l`qb`+ ü n ptd

odqlhsd ` bnmrsqtúón cd tl` `ksdqhc`cd rtqc`Ɗ 'Knodr: Udhf`,Mdsn+

1//5+ o- 70(- 
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Nr l`qb`cnqdr btkstq`hr rtqcnr oqdrdmsdr m`r naq`r

khsdqïqh`r oncdl rdq dmsdmchcnr bnln qdbtqrn+ nt rdi`+ bnln ldhn

cd hmudrshldmsn cnr rtqcnr o`q` rd l`msdqdl m` chedqdmú`- Cn

ldrln lncn+ n trn cdrr` btkstq` oncd rdq `qshbtk`cn bnl `

bnmudmhýmbh` c`r enql`r cd rdq rtqcn+ onhr Ɖ` bnmudmhýmbh` c`

btkstq` rtrsdms` ` odqenql`shuhc`cd bnln kćfhb` etmc`ldms`k c`

uhc` rnbh`k gnidƊ 'XĎchbd+ 1//3+ o- 4/(- Onqs`msn+ `r naq`r `m`khr`c`r

oqnctyhq`l chedqdmsdr rhfmhehb`cnr rnaqd ` oqćoqh` btkstq` rtqc`+

hmudms`mcn chedqdmsdr lncnr cd rdq rtqcn mn bdmïqhn

bnmsdlonqñmdn- Sdmcn chrbtshcn ` qdk`úón dmsqd btkstq` drbnk`q d

btkstq` rtqc`+ ptdqdlnr dwoknq`q+ ` rdfthq+ `kftl`r c`r dwoqdrrĉdr

btkstq`hr rtqc`r+ cnr `qsde`snr btkstq`hr rtqcnr ptd enq`l

nodq`bhnm`khy`cnr ctq`msd nB`lodnm`sn- 

 

Expressões culturais surdas mobilizadas no Campeonato 

 

Mdrs` rdúón u`lnr chrbtshq tl ontbn rnaqd `kftl`r c`r

dwoqdrrĉdr `qsārshb`r lnahkhy`c`r odkn B`lodnm`sn9 ` `qsd uhrt`k+ `

oqnctúón cd uācdnr d ` khsdq`stq`- Adssx Lhkkdq+ tl` c`r oqhldhq`r

`qshrs`r rtqc`r ` dwonq `qsd rnaqd ` dwodqhýmbh` rtqc`+ bnldms`

ptd̀kftmr rtqcnr rdmsdl ptd ` `qsd uhrt`k oncd rdq tl Ɖlncn cd

uhc`Ɗ o`q` nr rtqcnr d tl` o`qsd c` btkstq` rtqc`+ c` ldrl`

l`mdhq` ptd ` lĎrhb` ü tl Ɖlncn cd uhc`Ɗ m` bnltmhc`cd ntuhmsd-

@ `qsd uhrt`k oncd+ rdftmcn drr` `qshrs`+ chronmhahkhy`q dkdldmsnr

o`q`ptd rtqcnr d ntuhmsdr onrr`l bnloqddmcdq n ptd rhfmhehb`
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rdq rtqcn `n `oqdrdms`q `r dwodqhýmbh`r cd rtqcdy ` o`qshq c` uhrón

cd ltmcn cd tl` odrrn` rtqc` 'Ctqq+ 1//5(- 

Õ mdbdrrïqhn qdrr`ks`q `pth ` chedqdmú` dmsqd ` `qsd

oqnctyhc` onq tl` odrrn` rtqc` d ` `qsd rnaqd ` dwodqhýmbh` rtqc`-

@ `qsd rnaqd ` dwodqhýmbh` rtqc` oncd rdq bnloqddmchc` onq ldhn

cn lnuhldmsn rtqfhcn dl 0878+ mnr Drs`cnr Tmhcnr+ cdmnlhm`cn

CdƇUH@9 Cd`e Uhdv.Hl`fd @qs- @kftmr cdrrdr `qshrs`r rón Rtr`m

Ctonq+ Adssx Lhkkdq+ Bgtbj A`hqc+ dmsqd ntsqnr 'Ctqq+ 1//5(- N

CdƇUH@ ü tl dwdlokn cd bnkdshun ptd oqncty `qsdr uhrt`hr rnaqd `

dwodqhýmbh` c` rtqcdy+ l`r dwhrsdl lthsnr ntsqnr ptd món rdqón

`oqdrdms`cnr `pth- Iï mn Aq`rhk oncdlnr bhs`q `qshrs`r bnln Jhkl`

Bntshmgn+ Edqm`mc` L`bg`cn+ Rhk`r Ptdhqny+ L`qbnr @msgnmx+

Aqtmn Uhs`k+ dmsqd ntsqnr- 

@ oqnctúón uhrt`k cnr rtqcnr+ cd `bnqcn bnl S`udhq`ds `k-

'1/04(+ udl `sqdk`c` ír rt`r qdhuhmchb`úĉdr d kts` onq chqdhsnr+

rdmcn bdmsq`k+ mdrr` o`ts`+ ` dctb`úón ahkāmftd+ bnl n

oqns`fnmhrln+ nauh`ldmsd+ c` Khaq`r- Nr `tsnqdr bnldms`l ptd `

dctb`úón cd rtqcnr drsï rhst`c` dl tl sdlon dl ptd oqnedrrnqdr

rtqcnr chs`l mnu`r enql`r d trnr cd dwsdmrĉdr ćoshb`r d

bnqonq`hr9 ehkl`cnq`r+ c`s` rgnvr+ bdmïqhnr d chcïshb`r `msdr món

uhudmbh`c`r- Qnr`cn d S`udhq` '1/08( bnldms`l ptd+ mn sdlon

oqdrdmsd+ ` hmsdqmds d nrchronrhshunr bnlots`bhnm`hr

'bnlots`cnqdr odrrn`hr+ bdktk`qdr d s`akdsr( odqlhsdl ` `cnúón+

dl k`qf` drb`k`+ c` oqnctúón d otakhb`úón cd uācdnr chfhs`hr+ n ptd

kdu` í dldqfýmbh` cd tl` Ɖdbnknfh` lhchïshb` c` hl`fdl dl
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lnuhldmsnƊ ptd+ chedqdmsdldmsd c` btkstq` cd l`rr` `rrnbh`c` `n

qïchn+ í SU d `n bhmdl` `n knmfn cn rübtkn WW+ ü `fnq` `khldms`c`

onq odptdmnr mnunr oqnctsnqdr dl rt`r b`r`r d drsĎchnr

o`qshbtk`qdr- 

Nr `tsnqdr hmchb`l ptd+ m` bnltmhc`cd rtqc`+ `r lāch`r

chfhs`hr d `m`kćfhb`r onrrtdl tl o`odk b`c` udy l`hr bdmsq`k d

drsqtstq`msd+ `oćr knmfn odqāncn cd oqdcnlāmhn c` drbqhs`- Bhs`l+

bnln dwdlokn+ nr `bdqunr dl uācdn chronmhahkhy`cnr m` hmsdqmds+

cdrshm`cnr í bnltmhc`cd cd odrrn`r rtqc`r d ntuhmsdr trtïqh`r c`r

kāmft`r cd rhm`hr+ n ptd oncd rdq cdmnlhm`cn cd tl` Ɖrtqcn,

ldlćqh`Ɗ+ ptd ontbn cdodmcd cnr b`q`bsdqdr `ke`aüshbnr c`r

kāmft`r nq`hr dl rt` dwoqdrrón,bnltmhb`úón d ü hmrbqhs` dl

rdquhcnqdr cd hmsdqmds- 

N qdfhrsqn c` oqnctúón c` kāmft` cd rhm`hr qdptdq ntsq`

sdbmnknfh` ptd món ` drbqhs` 'Odktrn+ 1/04(- Rnaqd n o`odk c`r

lāch`r d ` oqnctúón cd uācdnr onq odrrn`r rtqc`r+ Odktrn '1/04(

bg`l` cd Ɖsdwst`khc`cd chedqhc`Ɗ nr uācdnr bnln enql` `ksdqm`shu`

í drbqhs`- O`q` n `tsnq+ nr uācdnr fq`u`cnr odknr rtqcnr onrrtdl

tl` Ɖdrodbh`khy`úónƊ bnl qdk`úón `nr fq`u`cnr onq odrrn`r

ntuhmsdr- Dkdr rd chedqdl cn bnmitmsn cd oqnctsnr bnln ehkldr+

cnbtldmsïqhnr+ dmsqd ntsqnr- Nr uācdnr fq`u`cnr onq odrrn`r

rtqc`r sýl rt` bdmsq`khc`cd mn sdwsn khmftārshbn+ d rt` ehm`khc`cd ü

` cd etmbhnm`q bnln tl sdwsn chedqhcn+ bnl drsqtstq` d etmúón

cdrbnmsdwst`khy`c`r+ rhlhk`qdr ` tl sdwsn drbqhsn- Rón uācdnr mnr

pt`hr drsï oqhuhkdfh`cn n e`k`msd oqnedqhmcn rdt chrbtqrn- Mn b`rn+
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dl kāmft` cd rhm`hr- N `tsnq cdmnlhm` Ɖsdwst`khc`cd chedqhc`Ɗ+

onqs`msn+ sncnr nr sdwsnr ptd drsón rdo`q`cnr cn lnldmsn cd

dmtmbh`úón onq ldhn cd `kftl` sdbmnknfh` khmftārshb`+ rdi` drs`

sdbmnknfh` tl rhrsdl` cd drbqhs` nt tl` edqq`ldms` cd qdfhrsqn

'fq`u`úĉdr dl ïtchn nt dl uācdn(- 

@ sdwst`khc`cd chedqhc`+ o`q` nr rtqcnr+ drsï+ oncd,rd chydq+

hmdwsqhb`udkldmsd qdk`bhnm`c` `n `bdrrn d trn c`r Ɖsdbmnknfh`r cd

hmenql`úón+ bnltmhb`úón d dwoqdrrónƊ 'Shbd( 'Lnhrür+ 1/07:

L`qshmr+ 1/07: @l`q`k+ 1/07(- B`ad+ mn lnldmsn+ `m`khr`q n

onqptý c`hmrdqúón c` o`k`uq` ƉDwoqdrrónƊ dl tl` mnldmbk`stq`

iï bnmrnkhc`c` d n onqptý cd sq`ydq drr` chrbtrrón o`q` ` ïqd` c`

dctb`úón cd rtqcnr- Nr `tsnqdr drsón tshkhy`mcn ` o`k`uq`

ƉDwoqdrrónƊ o`q` c`q enbn í onrrhahkhc`cd cd dwoqdrrón cd

onrhbhnm`ldmsn dl dro`únr cd hmsdq`úón bnl ntsqnr

hmsdqknbtsnqdr+ mnr pt`hr `qftldmsnr oqdbhr`l rdq tshkhy`cnr o`q`

cdedmcdq rdt onmsn cd uhrs`9 

` dwoqdrrón cd tl onrhbhnm`ldmsn bqāshbn

'onrstq`( d ` bnmrsqtúón cd rdmsdmú`r

`qftldms`shu`r o`q` cdedmcý,kn+ bnln nr

dro`únr cd bnldmsïqhnr mn E`bdannj d mn

XntStad+ ` onrrhahkhc`cd cd bnmrsqtúón cd

qdsvddsr mn Svhssdq d ` oqnlnúón cd cda`sdr

dl fqtonr cd `okhb`shunr cd ldmr`fdmr

hmrs`msñmd`r 'LH(+ bnln mn Vg`sr@oo

'L`qshmr+ 1/07+ o- 63(- 

 

N sdqln ƉDwoqdrrónƊ ü tshkhy`cn bnln onrrhahkhc`cd cd

`tsnqh`+ d ` oqnctúón oncd rdq bnlo`qshkg`c`9 
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rd cdrbnqshm`l o`q` sncnr onrrhahkhc`cdr Ďmhb`r

d hmüchs`r m` ghrsćqh` c` gtl`mhc`cd+ dl ptd n

odmr`ldmsn d ` bqh`shuhc`cd+ pt`hrptdq ptd

rdi`l dkdr+ dmbnmsq`l dro`ún d rtonqsd o`q`

rdqdl hmenql`cnr d bnltmhb`cnr `n ntsqn+

hmchrshms`ldmsd 'K`bdqc` R`msnr+1/07+ o- 018(- 

 

@ ƉDwoqdrrónƊ ü bnloqddmchc`+ s`laül+ odk` onrrhahkhc`cd

cd `shmfhq chudqrnr hmsdqknbtsnqdr+ d+ bnln n ƉsdwsnƊ ü chfhs`khy`cn+

món sdl ` naqhf`snqhdc`cd cd rdq `odm`r drbqhsn d hloqdrrn+ l`r

oncd `rrtlhq ntsqnr enql`snr+ s`hr bnln uācdnr+ hl`fdmr+ dl

lĎkshok`r onrrhahkhc`cdr9 

Iï otcdlnr rdq drbk`qdbhcnr cd ptd `r

oqhmbho`hr b`q`bsdqārshb`r cnr mnunr

kdsq`ldmsnr ü ptd rón hmsdq`shunr+ dl uïqhnr

māudhr cd dwoqdrrón d bnltmhb`úón-

Chedqdmsdldmsd cnr kdsq`ldmsnr `msdqhnqdr+

hloqdrrnr- Drr` khmft`fdl chfhs`k+ onq rdq

sq`ctyhc` o`q`` khmft`fdl cnr cāfhsnr ahmïqhnr

d onq rt` bnmbdoúón etmc`msd dl qdcd 'vda(+

odqlhsd ptd n kdhsnq d drbqhsnq cd sdwsnr

hmsdq`i` dl uïqhnr māudhr d bnl uïqhnr

hmsdqknbtsnqdr '@l`q`k+ 1/07+ o- 08/(- 

 

Sdmcn dl uhrs` n dwonrsn `bhl`+ oncd,rd rtfdqhq `

hlonqsñmbh` c`r Shbd o`q` ` oqnctúón d bnmrtln c` btkstq` rtqc`+

m`r rt`r l`hr u`qh`c`r enql`r cd dwoqdrrón- Bnln bnldms` Odktrn

'1/04(+ `r onrrhahkhc`cdr cd sdwst`khc`cd chedqhc` rón lĎkshok`r- Món

`odm`rn `bdrrn+ bnln dwodbs`cnq+ ü f`q`mshcn odk`r Shbd+ l`r+

oqhmbho`kldmsd+ ` oqnctúón+ ` ƉDwoqdrrónƊ dl kāmft` cd rhm`hr ptd

ü b`ostq`c` d bnlo`qshkg`c`- Cdrrd lncn+ nr sdwsnr dl kāmft` cd

rhm`hr f`q`msdl tl Ɖdrs`qƊ mn sdlon9 rón fq`u`cnr+
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bnlo`qshkg`cnr+ dchs`cnr+ uhrsnr+ qduhrsnr+ ltkshokhb`cnr+ dmsqd

ntsq`r onrrhahkhc`cdr ptd `msdr c`r Shbd món dq`l onrrāudhr- Nr

sdwsnr+ dl kāmft`r cd rhm`hr+ `msdr c`r Shbd+ dq`l deýldqnr-

Ctq`u`l `odm`r n sdlon cd rt` oqnctúón- 

N o`odk c`r Shbd ü hlonqs`msārrhln o`q` ` b`ostq`+

oqnsdúón d bhqbtk`úón c` btkstq` rtqc` rhm`khy`c`+ bnln ` khsdq`stq`

rtqc`- J`qmnoo tshkhy` ` dwoqdrrón Ɖkhsdq`stq` rtqc`Ɗ o`q` cdrhfm`q

ghrsćqh`r ptd sýl ` kāmft` cd rhm`hr+ ` hcdmshc`cd d ` btkstq` rtqc`

oqdrdmsdr m` m`qq`shu`- O`q` drr` `tsnq`+ ` khsdq`stq` rtqc` ü Ɖ`

oqnctúón cd sdwsnr khsdqïqhnr dl rhm`hr+ ptd sq`cty ` dwodqhýmbh`

uhrt`k+ ptd dmsdmcd ` rtqcdy bnln oqdrdmú` cd `kfn d món bnln

e`ks`+ ptd onrrhahkhs` ntsq`r qdoqdrdms`úĉdr cd rtqcnr d ptd

bnmrhcdq` `r odrrn`r rtqc`r bnln tl fqton khmftārshbn d btkstq`k

chedqdmsdƊ 'J`qmnoo+ 1/0/+ o- 050(- Rnaqd nr oqnctsnr c` khsdq`stq`

rtqc`+ bnldms` ptd 

` khsdq`stq` c` btkstq` rtqc`+ bnms`c` m` kāmft`

cd rhm`hr cd cdsdqlhm`c` bnltmhc`cd

khmftārshb`+ ü bnmrshstāc` odk`r ghrsćqh`r

oqnctyhc`r dl kāmft` cd rhm`hr odk`r odrrn`r

rtqc`r+ odk`r ghrsćqh`r cd uhc` ptd rón

eqdptdmsdldmsd qdk`s`c`r+ odknr bnmsnr+ kdmc`r+

eïatk`r+ oh`c`r+ ondl`r rhm`khy`cnr+ `mdcns`r+

infnr cd khmft`fdl d lthsn l`hr 'J`qmnoo+

1/0/+ o- 060(- 

 

@ `tsnq` `m`khrnt nhsn khuqnr drbqhsnr onq rtqcnr d

otakhb`cnr dmsqd 1/// d 1/0/ d odqbdad ptd+ `n bnms`q ghrsćqh`r+

nr rtqcnr atrb`l n b`lhmgn c` `tsnqqdoqdrdms`úón+ kts`mcn odkn

qdbnmgdbhldmsn cd rt`r hcdmshc`cdr+ onq ldhn c` Ɖkdfhshlhc`cd cd
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rt` kāmft`+ cd rt`r enql`r cd m`qq`q `r ghrsćqh`r+ cd rt`r enql`r cd

dwhrsýmbh`+ cd rt`r enql`r cd kdq+ sq`ctyhq+ bnmbdadq d itkf`q nr

oqnctsnr btkstq`hr ptd bnmrnldl d ptd oqnctydlƊ 'J`qmnoo+

1/0/+ o- 061(- 

M` khsdq`stq` rhm`khy`c`+ cd `bnqcn bnl J`qmnoo+ Aq`mbn d

Onjnqrjh '1/11+ o- 035(+ Ɖ` kāmft` cd rhm`hr ü `ptdk` ptd cdrl`mbg`

'nt bqh`( bnmekhsnr+ oqncty uhq`c`r m`qq`shu`r d rd `oqdrdms` bnln

tl hlonqs`msd l`qb`cnq rtqcnƊ- @r `tsnq`r `m`khr`q`l tl

bnmitmsn cd odrpthr`r `bdqb` c` oqdrdmú` c` khsdq`stq` rtqc` dl

drbnk`r o`q` rtqcnr d odqbdadq`l tl` b`qýmbh` cd l`sdqh`hr dl

uācdn o`q` trn m`r drbnk`r+ n ptd kdu` ` tl` eq`fhkhy`úón c`

dctb`úón khsdqïqh` onq ldhn cd bnms`úón cd ghrsćqh`r dl Khaq`r+ d

`hmc` tl`sālhc` bhqbtk`úón c` khsdq`stq` rtqc` mn bnmsdwsn c`

dctb`úón ahkāmftd- Bnldms`l ptd ` qdronmr`ahkhc`cd odk` oqdrdmú`

c` khsdq`stq` rhm`khy`c` m`r drbnk`r ü fdq`kldmsd `sqhatāc` `odm`r

`nr cnbdmsdr rtqcnr+ n ptd cdud rdq bnmrhcdq`cn tl dptāunbn-

J`qmnoo+ Aq`mbn d Onjnqrjh '1/11+ o- 043( `qftldms`l ptd+ o`q`

tl` dctb`úón khsdqïqh`+ Ɖü mdbdrrïqhn ptd ` khsdq`stq` rdi` tshkhy`c`

m` drbnk` cd lncn eqdptdmsd d bnmsāmtn+ onq sncnr nr oqnedrrnqdr

ptd `st`l m` dctb`úón cd rtqcnrƊ- 

N B`lodnm`sn lnahkhynt+ nodq`bhnm`khynt+ oqnunbnt tl`

lhqā`cd cd oqnctúĉdr btkstq`hr m` drbnk`+ onhr n bnmuhsd o`q`

o`qshbho`q cn B`lodnm`sn drs`u` `sqdk`cn `+ odkn ldmnr9 `oqdbh`q

ondrh` rhm`khy`c`+ `clhq`q `r naq`r cd tl ohmsnq+ e`ydq qdkdhstq`r+

oqnctyhq uācdnr o`q` n qdfhrsqn cdrr`r qdkdhstq`r+ bnlo`qshkg`q `
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`tsnqh`- Drrd sdmrhnm`ldmsn btkstq`k khmftārshbn d uhrt`k sdud+ bnl

bdqsdy`+ hlo`bsn dl sncnr nr `snqdr ptd o`qshbho`q`l cn

B`lodnm`sn- 

 

Notas finais: experiências compartilhadas 

 

Bnlo`qshkg`q ` dwodqhýmbh` cn dmbnmsqn bnl `r oqnctúĉdr

btkstq`hr cn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`r

o`q` bqh`mú`r rtqc`r odqlhsht drs`qlnr `adqs`r `n `bnmsdbhldmsn+

`n ptd ü uhuhcn ` o`qshq c` dwodqhýmbh`- @ o`qshq cnr `eds`ldmsnr

oqnctyhcnr m` bnmrsqtúón cdrsd `qshfn+ bnloqddmcdlnr ptd

dwodqhldms`q m` drbnk` rdloqd drsï uhmbtk`cn ípthkn ptd e`y

rdmshcn `n odc`fćfhbn d m` qdk`úón odc`fćfhb` cn `bnmsdbhcn-

Onqs`msn+ Ɖe`ydq tl` dwodqhýmbh` bnl `kfn rhfmhehb` ptd `kfn mnr

`bnmsdbd+ mnr `kb`mú`: ptd rd `oncdq` cd mćr+ ptd mnr snla` d mnr

sq`mrenql`Ɗ 'K`qqnr`+ 1/06+ o- 16(- 

@n e`ydqlnr n dwdqbābhn cd `mïkhrd c`r oqnctúĉdr btkstq`hr

dmpt`msn qdfhrsqnr cd `tsnqqdoqdrdms`úón cnr rtidhsnr rtqcnr+

nkg`lnr o`q` ` rtqcdy ` o`qshq c` bnmbdoúón c` chedqdmú` btkstq`k

` pt`k bnknb` ` bdmsq`khc`cd c` chrbtrrón m` kāmft` aq`rhkdhq` cd

rhm`hr- Nr l`sdqh`hr `oqdrdms`cnr mn qdedqhcn B`lodnm`sn+ `n

snl`qdl ` Khaq`r bnln l`qb`cnq oqhlnqch`k c` chedqdmú` rtqc`+

e`ydl tl hlonqs`msd fhqn mn sdqqdmn c` dctb`úón cd rtqcnr+

oqnbtq`mcn qnlodq bnl ` bnmbdoúón cd rtqcdy `qq`hf`c` í
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cdehbhýmbh` d oqnonmcn ntsq`r m`qq`shu`r rnaqd `r enql`r cd

bnloqddmcdqlnr nr rtqcnr d rt` dctb`úón- 

M` sdrrhstq` cdrsd sdwsn+ cdrdi`lnr l`qb`q ` enqú` c`

oqdrdmú` c` khsdq`stq` d c` uhrt`khc`cd m` drbnk`- @ o`qshq cd

J`qmnoo+ Aq`mbn d Onjnqrjh '1/11+ o- 046(+ dmsdmcdlnr drr`

khsdq`stq` Ɖbnln a`rd o`q` nr lncnr cd bnmctyhq ` chmñlhb` cd

dmrhmn d `oqdmchy`fdl drbnk`q+ rtarhch` ` bnmrsqtúón cd tl`

dctb`úón ahkāmftd món rnldmsd bdmsq`c` m` kāmft`+ l`r m`

dwodqhýmbh` rtqc`Ɗ- O`q` `r `tsnq`r+ ` khsdq`stq` ü Ɖtl` onsýmbh`

o`q` n dmbnmsqn bnl odqrnm`fdmr rtqcnr+ bnl ` kāmft` cd rhm`hr d

bnl sdlïshb`r ptd onrrhahkhs`l n qdfhrsqn cn bnshch`mn+ rt`r

dwodqhýmbh`r d cdr`ehnrƊ 'J`qmnoo: Aq`mbn: Onjnqrjh+ 1/11+ o- 040(- 

@rrhl+ `onrs`lnr ptd+ tl` udy bnknb`cnr dl bhqbtk`úón+

nr l`sdqh`hr oqnctyhcnr ` o`qshq cn B`lodnm`sn @qsārshbn,

Khsdqïqhn cn "B`r`Khaq`r onrrhahkhsdl d hmrshftdl ntsq`r

oqnctúĉdr d l`mdhq`r cd odmr`q `r oqïshb`r dctb`shu`r unks`c`r

o`q` `r odrrn`r rtqc`r-S`laül+ drodq`lnr ptd onrr`l mnr

hlotkrhnm`q ` oqnakdl`shy`q `r enql`r cd udq+ cd chydq d cd odmr`q

n Ɖdctb`shunƊ d+ bnln chy K`qqnr` '0887(+ o`q` ptd ntsqn lncn

cd udq+ cd chydq+ cd odmr`q mnr e`ú` dmbnmsq`q tl` qd`khc`cd ptd

ldqdú` drrd mnld- 
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Vivência e aprendizagem na Educação Infantil: 
o protagonismo surdo e uma jornada criativa 
com Van Gogh e a Libras 

 

Silvia Ventura Ortiz  
Larissa de Oliveira Santos  

(Escola da Prefeitura de Guarulhos Crispiniano Soares)  
 

Introdução  

 

@ dctb`úón ahkāmftd o`q` rtqcnr+ drodbh`kldmsd mn

bnmsdwsn c` Dctb`úón Hme`mshk+ sdl rd bnmrnkhc`cn bnln tl ohk`q

drrdmbh`k o`q` enqs`kdbdq ` hcdmshc`cd rtqc`+ oqnlnudmcn n

oqns`fnmhrln cnr `ktmnr m` bnmrsqtúón cn bnmgdbhldmsn onq

ldhn c` kāmft` aq`rhkdhq`cd rhm`hr 'Khaq`r( d c` kāmft` onqstftdr`-

@n rd cdrdmunkudqdl `shuhc`cdr `qsārshb`r d khsdqïqh`r+ bnln

oqnonrsn odkn 2½ B`lodnm`sn @qsārshbn,Khsdqïqhn cn "B`r`Khaq`r+

ptd dmunkudt ` qdkdhstq` c` naq`B`lon cd Fhq`rrćhr'dk`anq`c` onq

@mcdqrnm L`qptdr c`Rhku` d Qncqhfn Udbbghn Enqm`qh+ hmsdfq`msdr

cn "B`r`Khaq`r+ d hmrohq`c` dl U`m Fnfg(+ nr dctb`mcnr sýl `

nonqstmhc`cd cd dwoknq`q d dwoqdrr`q rt` bqh`shuhc`cd+

cdrdmunkudmcn rdt qdodqsćqhn uhrt`k d btkstq`k- 

Drrd shon cd `anqc`fdl món rć bdkdaq` ` `qsd+ l`r s`laül

e`unqdbd n kdsq`ldmsn uhrt`k d ` hmsdqrdlhćshb`+ oqnlnudmcn n

dmsdmchldmsn d ` sq`mrenql`úón cd rhfmnr uhrt`hr+ khmftārshbnr d

btkstq`hr- @n rd dmunkudqdl bnl ` `qsd d ` ondrh`+ nr `ktmnr

`lokh`l rdtcdrdmunkuhldmsn bnfmhshun d dlnbhnm`k+ qd`ehql`mcn
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` btkstq` rtqc` d enqs`kdbdmcn rt` hcdmshc`cd- Drrd oqnbdrrn

odc`fćfhbn bnmsqhath o`q` ` bnmrsqtúón cd r`adqdr

ltkshchldmrhnm`hr+ sq`mrhs`mcn dmsqd ` `qsd+ ` khmft`fdl uhrt`k d `

hcdmshc`cd rtqc`- 

 

Fundamentação teórica  

 

@ dctb`úón ahkāmftd cd rtqcnr ü drrdmbh`k o`q` n

cdrdmunkuhldmsn cd tl` dctb`úón hmbktrhu`+ qdrodhs`mcn d

u`knqhy`mcn ` btkstq` rtqc` d odqlhshmcn ptd nr `ktmnr rd snqmdl

oqns`fnmhrs`r cd rt` `oqdmchy`fdl- @ bnmrsqtúón c` hcdmshc`cd

rtqc` d n enqs`kdbhldmsn c`r g`ahkhc`cdr bnfmhshu`r d dlnbhnm`hr

cnr `ktmnr rón bdmsq`hr mdrrd oqnbdrrn- 

Odktrn '1/11( cdrs`b` ` hlonqsñmbh` c` uhcdnfq`eh` m`

dctb`úón ahkāmftd+ onhr nr uācdnr oqnlnudl tl` sdwst`khc`cd

chedqdmbh`c` ptd u`h `kül c` o`k`uq` drbqhs`+ e`unqdbdmcn tl

kdsq`ldmsn uhrt`k d bnmdbs`mcn nr `ktmnr í rt` btkstq`- O`fmh d

L`qshmr '1/08( dme`shy`l ptd ` rtqcdy ü tl` b`q`bsdqārshb` btkstq`k

d khmftārshb`+ bnl ` dwoqdrrhuhc`cd bnqonq`k rdmcn drrdmbh`k o`q` `

bnltmhb`úón+ c`cn ptd ` khmft`fdl cd rhm`hr drsï khf`c` í

fdrst`khc`cd d uhrt`khc`cd- Uxfnsrjx '0887( `onms` ptd n

cdrdmunkuhldmsn bnfmhshun nbnqqd cd l`mdhq` rnbh`k d bnk`anq`shu`+

d ` hmsdq`úón cd chedqdmsdr enql`r cd khmft`fdl+ bnln Khaq`r d

onqstftýr+ ü drrdmbh`k o`q` ` `oqdmchy`fdl- 
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@rrhl+ ` hmsdfq`úón cd qdbtqrnr bnln `qsd+ khsdq`stq` d

khmft`fdl uhrt`k enqs`kdbd n oqns`fnmhrln rtqcn+ odqlhshmcn tl`

dwoqdrrón `tsýmshb` d bqh`shu`+ d oqnlnud tl `oqdmchy`cn l`hr

rhfmhehb`shun+ qdrodhs`mcn d enqs`kdbdmcn ` btkstq` rtqc`- 

 

Metodologia 

 

N ok`mdi`ldmsn c` `shuhc`cd+ bnmenqld oqnonrs` cn 2½

B`lodnm`sn "B`r`Khaq`r+ bnldúnt bnl ` `mïkhrd cn dchs`k+

rdfthc` odk` cdehmhúón cd tl bqnmnfq`l` d chuhrón cd

qdronmr`ahkhc`cdr dmsqd ` dpthod odc`fćfhb`- @ oqnonrs` hmbktht

`shuhc`cdr `qsārshb`r+ bnln `qdkdhstq` c` naq`B`lon cd Fhq`rrćhr+

hmrohq`c` dl U`m Fnfg+ hmsdfq`mcn ` kāmft` aq`rhkdhq` cd rhm`hr

(Libras) e temas sobre arte surda e protagonismo da comunidade surda. 

@r ds`o`r c` dwodqhýmbh` enq`l chuhchc`r dl oqdo`q`úón+

cdrdmunkuhldmsn c`r `shuhc`cdr d bnmbktrón- @ oqdo`q`úón

dmunkudt ` dk`anq`úón cn ok`mn odc`fćfhbn+ ` rdkdúón cd l`sdqh`hr

`qsārshbnr d qdbtqrnr `tchnuhrt`hr+ bnln uācdnr dctb`shunr dl

Khaq`r- N cdrdmunkuhldmsn c`r `shuhc`cdr hmbktht tl` `oqdrdms`úón

rnaqd U`m Fnfg+ ` bnmdwón c` Khaq`r bnl ` `qsd d ` bqh`úón cd

naq`r bnkdshu`r+ bnl sübmhb`r bnln ohmstq` d b`qhla`fdl+ `kül c`

dwoknq`úón rdmrnqh`k cd fhq`rrćhr qd`hr- M` bnmbktrón+ enh lnms`cn

tl o`hmdk bnkdshun+ d nr dctb`mcnr `oqdrdms`q`l rt`r bqh`úĉdr+

bnlo`qshkg`mcn n oqnbdrrn dl Khaq`r- 
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Nr qdbtqrnr tshkhy`cnr hmbktāq`l uācdnr dctb`shunr dl

Khaq`r+ kdhstq` cd ondrh`r+ `oqdrdms`úĉdr ltkshlāch`+ `shuhc`cdr cd

ohmstq` bnkdshu`+ b`qhla`fdl d l`sdqh`hr bnln shms`r+ ohmbühr+

dronmi`r+ `ytkdinr d fhq`rrćhr qd`hr+ `kül cd tl dmr`hn ehm`k o`q`

f`q`mshq ` o`qshbho`úón cd sncnr cd enql` `bdrrāudk d hmsdq`shu`- @

`shuhc`cd enh bnmrhcdq`c` onrhshu`+ oqnlnudmcn ` `oqdmchy`fdl

ahkāmftd+ ` btkstq` rtqc` d ` dwoqdrrón `qsārshb` cnr `ktmnr- 

 

Relato da experiência  

 

Figura 1 Ƅ Campo de Girassóis, produzida por Anderson Marques 

da Silva e Rodrigo Vecchio Fornari, integrantes do #CasaLibras, e 

inspirada em Van Gogh. 

 

Fonte: acervo #CasaLibras. 
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Qdkdhstq` c` naq` ƉB`lon cd Fhq`rrćhrƊ 

 

Mn lýr cd rdsdlaqn rtqcn+ cdchb`cn í u`knqhy`úón c`

btkstq` d c`r kts`r c` bnltmhc`cd rtqc`+ qd`khy`lnr chudqr`r

`shuhc`cdr chedqdmbh`c`r- Tl` cdk`r enh ` hmsqnctúón c` `qsd rtqc`+

cdrs`b`mcn n sq`a`kgn c` ohmsnq` rtqc` M`mbx Qntqjd- Nr

dctb`mcnr shudq`l `nonqstmhc`cd cd nardqu`q `r bnqdr d enql`r

b`q`bsdqārshb`r dl rt`r naq`r+ drs`adkdbdmcn tl uāmbtkn bnl n

oqnidsn c` mnrr` drbnk`+ hmshstk`cnƉMćrstqdy`Ɗ- 

@ oqnonrs` dmunkudt ` tshkhy`úón c` Khaq`r o`q` rhm`khy`q

`mhl`hr d dkdldmsnr c` m`stqdy`+ bqh`mcn bnmdwĉdr dmsqd ` kāmft`

cd rhm`hr d ` `qsd- @kül chrrn+ hmbnqonq`lnr `r bnqdr d nr drshknr

c`r naq`r cd M`mbx Qntqjd+ hmbdmshu`mcn nr `ktmnr ` dwoqdrr`qdl

rt̀ bqh`shuhc`cd- 

Bnln qdrtks`cn+ nr dctb`mcnr bqh`q`l tl o`hmdk bnkdshun+

bnlonrsn cd pt`cqnr ohms`cnr onq dkdr+ dl ptd otcdq`l rdmshq+

hmsdqhnqhy`q d khadq`q n `qshrs` ptd dwhrsd dl b`c` tl cd mćr- @

`shuhc`cd oqnonqbhnmnt tl` qhb` dwodqhýmbh` cd `oqdmchy`fdl d

dwoqdrrón+qdenqú`mcn n oqns`fnmhrln c` bnltmhc`cd rtqc` m`

`qsd d m` dctb`úón- 
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Figura 2 Ƅ Criações inspiradas na obra de Nancy Rourke. 

  

Fonte: acervo pessoal. 

 

1º momento  

O`q` `oqnetmc`q n bnmgdbhldmsn rnaqd n `qshrs` U`m Fnfg

d rt` qdk`úón bnl ` `qsd rtqc`+ `oqdrdms`lnr `nr dctb`mcnr tl`

rüqhd cd uācdnr oqnctyhcnr odkn "B`r`Khaq`rƄTERB`q+ ptd

oqnonqbhnm`q`l tl` dwodqhýmbh` dmqhptdbdcnq` d `bdrrāudk- 

Vídeo 1: O Campo de Girassóis de Van Gogh em poesia: releitura 

sinalizada 

Vídeo 2: Narrativas em Libras Ƅ Quem sou eu? Van Gogh 

 

Drrdr uācdnr odqlhshq`l ptd nr dctb`mcnr rd bnmdbs`rrdl

cd l`mdhq` rdmrāudk bnl `r naq`r cd U`m Fnfg d bnloqddmcdrrdl

ldkgnq ` qdkdhstq` oqnctyhc` odknr hmsdfq`msdr cn "B`r`Khaq`r

@mcdqrnm L`qptdr c` Rhku` d Qncqhfn Udbbghn Enqm`qh+B`lon cd

Fhq`rrćhr+ `n ldrln sdlon ptd `oqdmcdq`l rnaqd ` ok`ms`+ rdt

bqdrbhldmsn+ rt`r bnqdr uhaq`msdr d n rhfmhehb`cn cd rdt mnld-



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

198 
 

S`laül chrbtshlnr `r rhlanknfh`r d qdoqdrdms`úĉdr ptd n fhq`rrnk

b`qqdf` dl uïqh`r btkstq`r- 

@kül chrrn+ `oqdrdms`lnr tl OnvdqOnhms 'OOS( bnl

hmenql`úĉdr bnlokdldms`qdr rnaqd ` uhc` d ` b`qqdhq` cd U`m

Fnfg+ hmbkthmcn9 

¶ nome completo, data de nascimento e falecimento; 

¶ país de origem; 

¶ explicação do sinal pessoal de Van Gogh em Libras, que faz 

referência à sua orelha (por conta do episódio histórico 

relacionado à sua automutilação); 

¶ quantidade aproximada de obras produzidas por Van Gogh; 

¶ início de sua carreira artística e a fama que ele conquistou 

após sua morte, devido à popularidade de suas obras; 

¶ algumas de suas obras mais icônicas. 

 

Ctq`msd snc` ` `shuhc`cd+ s`msn n rhm`k cd ƉU`m FnfgƊ

pt`msn n cd Ɖfhq`rrnkƊ enq`l qdenqú`cnr+ f`q`mshmcn ptd nr

dctb`mcnr món `odm`r bnmgdbdrrdl ` `qsd cd U`m Fnfg+ l`r

s`laül rd dmunkudrrdl `shu`ldmsd bnl nr dkdldmsnr uhrt`hr d

btkstq`hr c` kāmft`+ oqnlnudmcn tl` dwodqhýmbh` cd `oqdmchy`cn

hmbktrhu` d hmsdq`shu`- 
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Figura 3 Ƅ Assistindo aos vídeos. 

   

 

 

Fonte: fotos do acervo pessoal, PowerPoint criado para 

apresentação aos alunos e capturas de tela dos vídeos assistidos. 

 

2º momento  

Mn ch` rdfthmsd+ nr dctb`mcnr shudq`l ` nonqstmhc`cd cd

nardqu`q+ snb`q d rdmshq tl fhq`rrnk udqc`cdhqn+ uhudmbh`mcn cd

enql` rdmrnqh`k n rhfmhehb`cn cn rhm`k- Drr` `shuhc`cd oqnonqbhnmnt



RETRATOS DE UMA EDUCAÇÃO COM SURDOS: BOAS PRÁTICAS NO 3º CAMPEONATO 
ARTÍSTICO-LITERÁRIO DO #CASALIBRAS 

 

200 
 

tl` bnmdwón l`hr oqnetmc` bnl ` ok`ms`+ odqlhshmcn ptd nr

`ktmnr bnloqddmcdrrdl rt`r b`q`bsdqārshb`r cd l`mdhq` oqïshb`- 

Dl rdfthc`+ cdq`l bnmshmthc`cd `n oqnbdrrn cd qdkdhstq`

`qsārshb`+ tshkhy`mcn tl fhq`rrnk bnln qdedqýmbh` o`q` ` bqh`úón cd

tl` ohmstq` mnr `ytkdinr- @ `shuhc`cd enh bnmctyhc` cd l`mdhq`

kĎchb` d odqrnm`khy`c`+ qdrodhs`mcn ` rhmftk`qhc`cd cd b`c`

dctb`mcn-Dkdr enq`l hmbdmshu`cnr ` rd dwoqdrr`q khuqdldmsd+

bqh`mcn rt`r oqćoqh`r hmsdqoqds`úĉdr cn fhq`rrnk+ tshkhy`mcn shms` d

dwoknq`mcn enql`r d bnqdr cd `bnqcn bnl rt`r oqdedqýmbh`r d

drshknr hmchuhct`hr- @rrhl+ b`c` `ktmn sdud ` khadqc`cd cd bqh`q cd

maneira autêntica e criativa, promovendo uma experiência rica e inclusiva. 

 

Figura 4 Ƅ Roda de conversa. 

  

Fonte: acervo pessoal. 
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Figura 5 Ƅ Conhecendo o girassol. 

   

  

Fonte: acervo pessoal. 
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Figura 6 Ƅ Pintura no azulejo. 

   

  

Fonte: acervo pessoal. 

 

3º momento  

@oqdbh`lnr naq`r cd U`m Fnfg+ adl bnln ` hl`fdl

dk`anq`c` odkn "B`r`Khaq`r+ hmrohq`c` mn ohmsnq- Dwoknq`lnr rdtr

rhfmhehb`cnr d+ onq ldhn c` rhm`khy`úón dl Khaq`r+ `lokh`lnr n

unb`atkïqhn cnr dctb`mcnr+ bnl enbn mn fhq`rrnk- Dl rdfthc`+

qd`khy`lnr `shuhc`cdr bqh`shu`r9 cdrdmg`lnr+ ohms`lnr fhq`rrćhr d

aqhmb`lnr cd e`ydq cd bnms` ptd üq`lnr U`m Fnfg ohms`mcn tl

pt`cqn+ drshltk`mcn ` dwoqdrrón `qsārshb` d n `oqdmchy`cn uhrt`k- 

Tl` `shuhc`cd drodbh`k dmunkudt ` b`qhla`fdl c`r lónr

cnr dctb`mcnr+ ptd+ bnl rt`r oqćoqh`r lónr+ bqh`q`l
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qdoqdrdms`úĉdr Ďmhb`r cn fhq`rrnk- B`c` b`qhlan enh sq`mrenql`cn

dl tl` oüs`k`+ qdrtks`mcn dl tl fhq`rrnk odqrnm`khy`cn+

rhlankhy`mcn ` hmchuhct`khc`cd cd b`c` `ktmn- @rrhl+ sncnr

o`qshbho`q`l cd enql` rhfmhehb`shu` d bqh`shu`+ enqs`kdbdmcn `

bnmdwón bnl ``qsd d bnl ` kāmft` cd rhm`hr- 

 

Figura 7 Ƅ Brincando de faz de conta. 

   

 

Fonte: acervo pessoal. 
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Figura 8 Ƅ Carimbo com as mãos. 

   

Fonte: acervo pessoal. 

 

Figura 9 Ƅ Desenho de girassol no papel e no chão. 

   

   

Fonte: acervo pessoal. 

 


